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When academic and author Rachel Hewitt lost five members of 
her family she knew that to survive she had to get moving... 
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Feedback 


Last week, famous fans of 
Succession including Armando 
Iannucci and Abi Morgan shared 
their favourite scenes from 

the show. Here’s how readers 
responded online: 


Tom being cross-examined as part 

of the Senate hearings was sublime 
and what really made it was Matthew 
Macfadyen. Aside from perhaps Ralph 
Fiennes in The Grand Budapest Hotel, 

| don't think I've seen a finer piece of 
comic acting. For MM to stand out from 
this ensemble is quite something. 
ReformedNiceGuy 


Got to mention Nicholas Britell's 
compositions for the show. The theme 
gets the plaudits, but the real stars are 
the variations and jewel-like concerti 
used as incidental music. Succession 
wouldn't be Succession without them. 
nick510 


The scene where Kendall wants to 
confess to his mum about what 
happened with the waiter... he's 
obviously in pain, and she, clearly 
uninterested in hearing anything at 
all difficult from him, puts him off to 
the morning. Then in the morning she 
leaves anote to say she has errands 


to run and will miss them leaving. 
Heartbreaking. 
themanlikedave 


“I like your style,’ says Tom to 

Greg, as Greg explains how heis 
considering suing Greenpeace. ‘Who 
are you going after next, Save the 
Children?" Made me laugh out loud. 
Heliopower 


These are all great moments, but 
Roman sending a dick pic to his dad 
is also up there. The way he slides 
down in his chair is masterful. 
Silmarien 


Istanbul, 
2019, by Emre 
Cakmak. 


Emre Cakmak’s striking 
image of a girl in Istanbul 
is part of a collection 
celebrating street 
photography from cities less 
associated with the art form 


Street photography as a collective 
movement has perhaps been most 
readily associated with certain cities 
— Paris, New York, London, Tokyo. A 
new book, Reclaim the Street, goes in 
search of groups of photographers 
in places beyond such centres, 
where those with a love of 
accidental urban transcendence 
and surreality are working as online 
communities, or through festivals 
and workshops devoted to the 
most democratic of arts. It collects 
and showcases the work of groups 
and individuals from Bangkok and 
Valparaiso and Chittagong and 
Brasilia and elsewhere. 

This picture was taken in 
Istanbul in 2019 by Emre Cakmak. 
He only took up photography 


that year, at the age of 23, while 
in recovery from stage 4 cancer. 
It has subsequently become his 
therapy and his passion. G(akmak 
was a prize winner at the second 
annual Istanbul street photography 
festival in 2020. He served on the 
festival jury the following year. 
“For me, street is not the name of 
a specific place but is the name 
of a style,” he says. “‘Photograph’ 
means to me what ‘poem’ means 
to a poet.” 

The girl with the different- 
coloured eyes he encountered on a 
backstreet, framed by the men and 
the sheep, was a perfect expression 
of that practice — a little gift from 
real life. In part, he suggests, it was 
an articulation of his own sense 
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of the strangeness of the world as 
he recovered from his cancer. He 
told Eyeshot magazine that he had 
started photography as a form of 
meditation, “helping me stay in 

the moment instead of living in 

the past of my mind”. The more 
pictures he took, however, the 
more it became something beyond 
himself. “Street photography is not 
only meditation now,” he said, “it 
has turned into the most important 
way of comprehending life through 
people.” Tim Adams 


Reclaim the Street: Street 
Photography’s Moment by 
Stephen McLaren and Matt Stuart 
is published on Thursday by 
Thames & Hudson (£50) 
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Born in High Wycombe in 1981, author 
Max Porter worked as a bookseller at 
Daunt Books and was later editorial 
director of Granta and Portobello 
Books. In 2015, he published his first 
novel, Grief Is the Thing With Feathers, 
which won several awards. It was later 
adapted into a play directed by Enda 
Walsh. His second book, Lanny, was 
shortlisted for the Gordon Burn prize 
in 2019 and is being adapted into a film 
starring Rachel Weisz. Shy, his latest 
novel, is published by Faber this week 
(reviewed, page 41). 


Art 


Magdalena Abakanowicz, 
Tate Modern 
My literary agent told me to 


rush to this exhibition by the 
late great Polish sculptor and 
she was, as always, right. The 
arboreal scale and hairy-rug 
shock of the Abakans [works] 
— like night-terror visitors or 
internal organs woven into 
sacred garments or uncanny 
playthings for giants — is truly 
unforgettable. The last piece in 
the show is a shocking, weird, 


metal-ringed tree amputee. 
One day | want to travel to 


Lithuania to see her 22 forest- 


dwelling concrete dollops, 
Space of Unknown Growth. 


Shop 


Boekie Woekie, Amsterdam 

A pilgrimage site for printed- 
matter fetishists for more than 
three decades, tucked just on 
the edge of De 9 Straatjes in 
Amsterdam, this bookshop 
specialises in artists’ books, 
limited editions, pamphlets, 
posters and zines andis 
overflowing with curious and 
wonderful things. It feels to 
me like a quietly vital organ 

in the body of postmodern 
European art, ahectic temple 
of experiment, attention and 
care. If | feel depressed about, | 
don't know... Elon Musk, then | 
just remember Boekie Woekie 
exists too. 


Hobby 


Pez collecting 

| don't want to boast 

but | have an impressive 
collection of Pez machines 
(or dispensers, if you're that 
way inclined). | have hundreds, 
not thousands, but the day 
is young. | don't care about 
value, condition or scarcity, I'm 
not a completist, | just want 
to look at it and think “yes, 
that's an excellent thing”. | 
want to be charmed by each 
and every Pez in my gallery. 
|recently got a Jimmy Carter 
Pez machine and |! can tell you, 
it's an excellent thing. 
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Food 


lam an absolute 


to this rayu, made in 
Dublin. The peanut one 
first got me hooked but the 
fermented black bean variant 
is the bigger flavour bang. 
It is a condiment of dazzling 
versatility. Smoky, a bit sour, 
crunchy, rich red oil, deep 
flavour, nice bit of heat — it's 
incredible in a dressing. | have 
it on absolutely everything. It 
got to the point where | was 
hovering a spoonful over my 
porridge one morning and 
realised | had a problem. 


White Mausu rayu 


animal when it comes 


Music 


Jamz Supernova 

Since | was 12 years old 
staying up late to tape Gilles 
Peterson and Patrick Forge 
on Kiss FM I've been madly 
grateful for internationally 
minded radio DJs bringing 
diverse music to this island. 
And now, as a sad, middle- 
aged, jazz dad in the kitchen, 

| religiously listen to Jamz 
Supernova on 6 Music. | think 
she's the best DJ on the radio. 
Eclectic, global, boundary- 
pushing tunes, amazing mixes 
and a chatty, positive, honest 
presenting style. Honestly, 
Jamz Supernova for prime 
minister. 


Books 


Lolli Editions 

Since | first read Olga Ravn's 
spectacular The Employees 

I've been obsessed with 

this independent publisher, 
which specialises in “formally 
innovative fiction” in translation, 
with an emphasis on 
Scandinavian work. Every single 
one of its releases that I've 

read has rearranged my brain in 
some way. They are beautifully 
designed and produced books 
too. Thread Ripper by Amalie 
Smith, translated by Jennifer 
Russell, is another of my 
favourites, a book like a weaving 
made of nature and numbers, 
lives and ideas. 


Illustration 
by 

David 
Foldvari 


David 
Mitchell 
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Has London reached 
peak toxicity? 


t’s ashame about London. It hasn’t really worked 
out. It was a nice idea of the Romans’ and, like 

so many of their ideas, it seemed to catch on 

for a while. But having started in the roads and 
aqueducts category, over time it’s been moved 
into the feeding-Christians-to-lions section. 

I’m not from London but I moved there because I 
wanted to be a comedian and London was where most of 
the TV and radio programmes were made, where a huge 
amount of the theatres were and the rooms above pubs 
where performances have to happen before theatres are 
interested, where the newspapers came from, where the 
publishers were headquartered — in short, the media and 
arts hub. I felt I had to go there. 

Iimmediately found it horrible. Incredibly stressful and 
expensive. In theory, I knew it was a renowned city — but 
the reality of twentysomething life didn’t involve going to 
the British Museum or St Paul’s. It involved buying sliced 
bread and Dairylea in a nasty “Food and Wine” shop, for 
roughly the same price as the ingredients for a nutritious 
vegetable stir-fry for 20 if you were shopping anywhere 
else in the country and then eating them in a grim flat. 

It involved the relentless noise of traffic and drilling. 

It involved anywhere nice being packed and anywhere 
deserted feeling frightening. It involved the post- 
apocalyptic vibe of the Northern line and the terrifying 
frailty of a £10 note under pub conditions. It involved 
spray from passing lorries and leafless trees fruiting bags 
of dog shit. I only stayed for the BBC. 

This was 25 years ago and, in the intervening time, 
London has only got worse. It looks smarter now but 
in every meaningful way, it’s more forbidding. And by 
“every meaningful way” I mean money. It has become 
an ever more expensive place to try to exist, to the point 
where, in my current blessed affluence, I can’t quite 
work out how the person taking the money for my 
absurdly priced sandwich and a cup of tea, who doesn’t 
also have a regular berth on a TV panel show, can afford 
to rent somewhere close enough to get to the place 
I’m buying my lunch in order to hand it to me. “How 
does that work?” I think to myself but don’t inquire 
because this is London and its unfriendliness and 
consequent teeming anonymity is the one thing about it 
I immediately loved. 


And the BBC is going. God knows it may be going 
in general, but I mean it’s leaving London, in lots of 
tiny pieces. Last month, the news broke that Radio 4’s 
Saturday Live is now to be broadcast from Cardiff and, 
in consequence, the Rev Richard Coles, the brilliant and 
unique figure who has been presenting it for the past 12 
years, will no longer be able to do so. 

This is how discredited the concept of London has 
become. There are no plans to change the programme 
— the other presenter, Nikki Bedi, isn’t leaving the show 
and Coles was offered the chance to commute, and 
there’s no sense in which the format or content are 
going to be more Welsh or more south-western. So the 
place it’ll be broadcast from isn’t Cardiff so much as not- 
London. Quite insulting to Wales’s capital, which would 
probably prefer to develop its own programming, not 
just plug in some mics for a creative team heading their 
way along the M4. 


oles doesn’t live in London, but he lives 

much nearer London than Cardiff. This 

is not unusual. Geographically speaking, 

neither Cardiff nor London makes sense as 

a UK hub - nevertheless, London’s history 

of being one means that, within a radius 
of 50 miles from central London, there are around 18 
million inhabitants. The same-size circle centring on 
Cardiff currently accommodates only about 5 million. 

Yet more evidence of London’s cultural toxicity. The 
BBC feels that losing Coles, and access to a far larger 
pool of potential replacements, is a price worth paying 
to slough off the programme’s associations with the 
UK’s capital. It’s been the BBC’s direction of travel for 
years already: a decade ago, it sold the iconic Television 
Centre building in west London, which had the facility 
to make programmes as varied in scale and spectacle 
as Blackadder, Blue Peter and Strictly Come Dancing, 
and spent vastly more than the sum this raised on 
lavishly extending Broadcasting House where, despite 
this, the only TV show they can make is the news. The 
news is allowed to come from London, because the 
news is unpleasant. 

The loss of Coles, a pop star, priest, raconteur and 
bestselling novelist, is an absurd sacrifice for a Radio 4 
programme to make in order to be able to say that its 
noises are now being made 150 miles to the west. His 
talent is something that the BBC certainly wasn’t paying 
the market rate for, but it was profiting from his goodwill. 
It has squandered that resource by announcing his 
departure, under its new initiative of Norman Wisdom- 
style PR, with hurtful ineptitude. Knowing the classic 
performer’s psyche as I do, I doubt it will come as any 
consolation to Coles that this isn’t really about him. 

The dislike of London comes not primarily from the 
millions struggling to live there, but from the conviction 
that those who don’t must see it as elitist. In the current 
climate, the whole notion of having a capital city feels 
inappropriate. “Who’s to say that one city is more 
important than the others?” people ask. 

Doesn't it help to have one, though? The streets 
paved with gold, a place of jeopardy and opportunity 
that draws in the young and energetic? That’s not what 
London is now, but it’s what it has usually been and 
could be again. Elites are not necessarily a problem if 
they are defined by merit rather than by having parents 
who can help with your rent. 

London is a great city, but it’s unaffordable and a 
much less dynamic place as a result. It needs to pull 
in new people, with hopes, dreams, ambitions and 
ideas. Historically it has, but currently it doesn’t; it’s 
stagnant with oligarchs and people are starting to 
hate it as a result. A case of too many dicks and not 
enough Whittington. 
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The place 
Saturday 
Live will be 
broadcast 
from isn't 
Cardiff so 
much as 
not-London 
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South African artist-potter Hylton Nel has 
been making decorative plates for more 
than 60 years. Though some of his hand- 
painted designs are ornamental, most are 
political and they build a personal record 
of Nel’s life. The plates depict the arrival of 
American presidents, slogans for protest 
movements, gay rights landmarks and, of 
course, Covid. “I try to get my ceramics to 
be just a part of life,” he says. “Like setting 
a table or frying an egg. That helps me 
anchor my art in reality.” A retrospective 
of his work, This Plate Is What I Have to 
Say, featuring 200 of his designs that tell 
the story of his life - and of modern times 
— is currently at Charleston. “It’s the same 
shape over and over,” he says, “but, like 
people, each one is different.” Alice Fisher 


The ceramicist 
dishing up the 
story of his life 
and our times 


Hylton Nel: This Plate Is What I Have 
to Say is at Charleston, East Sussex, 
until 10 September 
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Rachael Stirling 
photographed 
at the Lyric 
Hammersmith 
by Pal Hansen 
for the Observer 
New Review. 


The actor on sparring 
with Stephen Mangan 
in a new Private 
Lives, why she didn’t 
want to be a Bond 
girl, and what she 
learned pulling pints 


Since scandalising BBC viewers more 
than 20 years ago in Tipping the 
Velvet, Rachael Stirling has become 
one of our most sought-after actors 
on stage and screen. Other TV credits 
include The Bletchley Circle, Women 
in Love and Mackenzie Crook’s 
Detectorists. She’s now in rehearsals 
for the Donmar Warehouse’s new 
production of Noél Coward’s comedy 
Private Lives, in which she and 
Stephen Mangan will play Amanda 
Prynne and Elyot Chase, a divorced 
couple who can’t resist one last 
hurrah. Stirling - whose mother was 
the late Diana Rigg — is married to 
Elbow frontman Guy Garvey, with 
who she has a six-year-old son. 


How are preparations for Private 
Lives? 

They are full of joy. It is one of 

the most pleasurable parts to 

play and story to tell — this very 
passionate, narcissistic, combustive, 
dangerous, costly and hilarious 
relationship. And to be able to do it 
in the Donmar, where no audience 
member is more than four rows 
away... They are in your armpit, they 
can smell the sweat and see up your 
nostrils, so you’ve got to be on your 
game or you are exposed. 


The Observer's 1930 review of 

the original production noted that 
the play “could not stand up to the 
slightest clumsiness in the acting”. 
Do you agree? 

Yes, I do. You have to have two 
actors who trust each other totally, 
and who aren’t playing stupid 
fucking ego games outside of the 
stupid fucking ego games that their 
characters are playing. Otherwise, 
you'd have just too many explosions 
going on. 


So it’s a nightmare being paired with 
Stephen Mangan? 

[Laughs] Steve Mangan is just the 
dream. There are many actors whose 
balls you have to cup in order to be 
able to... [more laughter] If you have 
a funnier line, you have to sort of 
soften the blow. But not this man; 
this man can stand up to anything. 


How does your version differ from 
other revivals? 

We're doing the grittiest version of 
it. We’ve got some proper scrapping, 
battling going on: I’ve got a torn 
pectoral muscle that’s just about 
hanging on. So we need to get fit. 
All that fighting and fucking every 
night is going to be exhausting! 


Sold! Recently, you've appeared more 
in theatre than on TV. Is that your 
preference these days? 

I get offered the great, big, thwacking, 
gorgeous parts in the theatre. And 
telly not so much. I come back to do 
things like Detectorists because it’s 


Rachael Stirling 


the gentlest, wrapped-in-the-arms- 
of-Mackenzie Crook, nothing-can- 
go-wrong experience, but I’m just a 
bit pickier about telly. 


Will there be more Detectorists? 

No, definitely not. We auctioned off 
the Triumph TR7 for Red Nose Day. 
That’s all, folks. 


Is it true you proposed to Guy Garvey 
ona leap year? 

I did. asked my beloved to marry 
me. I went with my brother to 
Halfpenny Bridge off Harrow Road 
[in west London], where I lived, 
and we bought loads of chalk and 
I wrote on the bridge: “Marry me, 
Shindig,” which was my name for 
him. And then squirted it with 
hairspray, in case it rained. 


Why “Shindig”? 

It’s because when I met him, the first 
thing I said to him was: “Ahhhh, you 
use the word ‘shindig’ in one of your 
songs.” Because I really enjoy that 
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word. And Guy came back with: “I’ve 
also used the word ‘shenanigans’” 
And that’s when love was born, is all 


I can say. 


Has living with him changed the way 
that you work? 

I used to be a nervous improviser, 
but now Guy and my son will just 
improvise songs or gags and I’ll 
join in. He’s made me less afraid of 
constantly coming up with daft shit. 
[Less afraid of] that little critic on 
your shoulder saying: “That’s not 
good enough.” It’s been a revelation 
that everything is on the way to 
something. 


There was a period about 10 years ago 
when you stopped acting for a few 
months. Did you always know you'd 
come back to it? 

No, I’d broken up with somebody 
and, in order not to get depressed and 
fall down, I needed to go and do some 
manual labour. I mean, let’s face it, 

I didn’t go down a coalmine, but I 
went to work in a pub for a bit, and 
do some people-watching and clean 
up some sick. It was very grounding. 


Did the break make you appreciate 
acting? 

When I was much younger, I was 
sent off for auditions for a Bond 
movie [Casino Royale]. And I just 
remember thinking: “This is not 
me. I don’t feel like a Bond girl. This 
is awful.” I found myself being told 
what it was I ought to want and it 
was never what I wanted. I’ve always 
been a pathetic people-pleaser, but 
perhaps birth and death and all 
these things have made me less so. 


Do you have any cultural 
recommendations? 

I’m going to the brilliant Lisa 
O’Neill gig at the Barbican. On TV, 
Guy and I are just lapping up the 
new Ted Lasso. That’s not the most 
imaginative answer, but it’s kind — 
it’s not cruel telly. And introducing 
my son to [David] Attenborough has 
been one of the greatest joys. 


What's your happy place? 

I do ballet with a gorgeous 
ex-ballerina called Charlotte Toner. 
I played Marie Rambert in a drama 
about 15 years ago and I had to go 
and train with the Birmingham 
Royal Ballet and I remembered 
how much I loved it. She’s totally 
changed my brain and body, and 

I do it with women from all walks 
of life. Some can get their legs up 
to their ears and some, like me, 
can’t quite. 


Thanks Rachael, it’s been great 
speaking to you. 

Promise me, Tim, that you'll take out 
half the swearing? Only leave in the 
very funny “fucks”. 


Private Lives is at the Donmar 
Warehouse, London WC2, from 7 April 
to 27 May; donmarwarehouse.com 
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‘I need to be outdoors, I need to run. It is the 


For writer Rachel Hewitt, running had long been a source of 
strength, but losing five members of her family in five months 
left her thinking she would never run again. In an extract from 
her memoir, In Her Nature, she recounts how a 40-mile run 
across the North York Moors helped her regain her bearings 


Photographs by 
Alex Telfer 
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only way I can feel like I have a place again... 


n April 2018, I visit a running 
shop to buy a new pair of 
shoes. The store’s three 
walls are covered in shelves 
displaying brightly coloured 
trainers — road-running 
trainers; narrow, fell-running 
shoes; ultra-running shoes with 
thick, mattressed soles; plimsolls 
with spikes. There are shoes for 
pretty much every distance and 
every type of ground cover. But 
they are almost all for men. The 
shop has only four types of running 


shoe made specifically for women. 

I ask the shop assistant why they 
stock so few shoes for women. 

“Tt’s the numbers,” he replies. 
“Men have been running since, like, 
ancient Greece. But women only 
started around 1975. There are lots 
of women running now but it’s a 
really recent thing. So kit designers 
are playing catch-up.” 

A few weeks later, while I’m out 
running, I think about the shop 
assistant’s claim that “women only 
started running around 1975”. Even 


if he was referring only to running 
as a sport or weekend pursuit, this 
surely can’t be true? Running, in its 
most basic form, is a pretty natural 
human activity. Young children have 
to be socialised not to run and are 
taught to walk instead, along school 
corridors and busy pavements. 

I decide to look deeper into the 
notion that women have only really 
taken to running since the mid- 
1970s. But women don’t feature 


Continued on page10 >— 
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much in bestselling books about 
running. Covers overwhelmingly 
bear silhouettes of sleek and honed 
men’s physiques and women are 
often invisible inside these books too. 

In one memoir I read about female 
runners through a heterosexual 
man’s eyes — as “pretty girls” whom 
it’s “pretty wonderful to watch” — 
but there is nothing about women’s 
own achievements or what running 
means to us. Another book claims 
to explore “how running makes us 
human”, but when the author lists 
all the reasons that people run, he 
doesn’t mention motivations that I 
recognise — such as needing to find 
myself again after having children. 

Women are not entirely 
absent from the sports shelves of 
bookshops. Recently, books about 
“running like a girl” have been 
written by authors such as Bella 
Mackie and Alexandra Heminsley. 
But women’s writings aren’t always 
given equal credence or visibility. 
Even Granta magazine’s landmark 
The New Nature Writing volume 
included only two women to 17 
men. This male bias continues 
across websites and blogs. One site 
I encounter makes a similar claim 
to the man in the shop that “women 
didn’t run before 1974”. 

Perhaps he was right after all. 

Then, while I’m in the middle 
of my research, I am upended. In 
the space of five months, I lose five 
members of my family. 

My father had been unwell for 
most of his adult life, with an 
addiction to alcohol that meant I 
rarely phoned him after six in the 
evening, dreading the slurring 
and repetitions. Finally, his body 
had given up. He had been having 
chemotherapy for liver tumours fora 
year. But in early 2019, a new one is 
detected: belligerent, fast-growing. 

Within a few weeks, Dad’s liver 
is entering the final stage of what I 
will learn from his death certificate 
is called “decompensated cirrhosis”. 
He dies, on his own, in the liver 
ward, at two in the morning on 1 
March that year. 

Just days before, I’d been ona 
train en route to visit him in hospital 
when my phone had vibrated 
with a call from my mother. “I’ve 
got some very distressing news,” 
she said. “Bethany was pulled 
from the sea in the early hours of 
Sunday morning...” 

Bethany is my young cousin: a 
glorious whirlwind of bleached 
dreadlocks, piercings and zest. 
Somehow after leaving a nightclub 
on the coast with her boyfriend she 
ends up in the sea, alone, unable to 
swim. It is a winter sea at high tide 
— bitter and violent — with waves 
up to 15 metres high. A lifeboat is 
called. By the time it reaches Bethany, 
she has been in the water for at 
least 22 minutes. Somehow, she is 
resuscitated and taken to hospital 
but after a few days she dies. She is 
just 22 years old. 

Months later, my uncle passes 
away — a shock to everyone except 
himself. Living in my 95-year-old 
grandmother’s attic, he had not 
told anyone about his cancer and 
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the first she knows is when an 
ambulance arrives and he is carried 
down to hospital, to die. 

Everyone is so very sad. My 
mother and J are like some kind of 
early Christian diptych of mourning, 
each of us imploring the other for 
relief. But I cannot be — have never 
been — what my mother seems to 
want and I cannot seem to give her 
what she appears to want now. This 
becomes too painful for us both. 

I temporarily halt our contact. 
Within months, the estrangement 
between us becomes permanent and 
necessary. Another loss to add to the 
year’s toll. 


had not expected grief to 
be so physical. I usually run 
pretty much every day, but 
now I cannot manage it. On 
my first outing following 
Dad’s and Bethany’s deaths 
I have to stop after four kilometres. 
Thinking about my decimated 
family makes me sob. It tightens 
my throat and chest and makes it 
impossible to breathe. 
But, over the next few months, I 
gradually start to move again. 
In August, five months after 
Dad died, I am scrolling through 
emails. There are two whose subject 
lines I cannot fathom: “Emergency 
W Brown Please Read”. I do not 
recognise the sender’s name, but 
my much-loved stepfather’s name 
is Willy Brown, which surely cannot 
be coincidence. I open one of the 
emails. “Please can you phone 
Willy’s phone my sister has it. Willy 
is very, very poorly.” 
I open the second email, which 
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is more coherent. “Willy has been 
airlifted to hospital, they think he has 
had multiple clots. 1 am so sorry.” It is 
from the daughter of my stepfather’s 
second wife (my step-stepsister, 

I suppose. I have never met her; 

it’s complicated). 

In the event, my stepfather isn’t 
airlifted to hospital — he dies in an 
ambulance on the driveway of his 
home in a village 10 miles south of 
Cambridge, having developed a pain 
in his leg while gardening. That is it, I 
think. Now I have no real family at all. 

Willy is the family member to 
whom I’ve been closest for most of 
my life, even after he and my mother 
divorced — but there is no official 
name for the relationship between 
a stepfather and stepdaughter after 
the “step” between them has been 
dissolved. I’m not sure that I even 
count as a relative any more. 

After Willy’s funeral, I go to bed 
and stay there, more or less, for two 
weeks. At first, I think I will never 
run again. It seems unimaginable. 

I cannot even stand up straight. I 
shuffle between the bed and the 
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her much-loved 
stepfather, Willy Brown. 
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sofa. My eyes only open halfway. 
Iam heavy and slow and I do not 
want food or drink. 

On 4 August, I am supposed to 
be running a marathon: my 14th. 

I would usually spend the days 
immediately before and after 
exchanging tips and debriefing 
with fellow runners, but I lie in bed, 
staring at the window or sleeping. 
I let the battery of my sports watch 
run down. Its assessment of my 
current fitness level changes from 
“maintaining”, to “recovery”, to 
“detraining”. Finally, it switches 
itself off. I do not recharge it. 

Then, over the next weeks and 
months, I realise I need to be 
outdoors, to rebuild the strength 
and health that have been eroded 
by grief. But the world beyond my 
house appears to have changed 
during my absence. It now seems 
full of dangers and threats I had not 
previously noticed. One evening in 
the early autumn, about six weeks 
after Willy’s death, I jog down to the 
river, past a picnic bench around 
which three teenage boys sit, legs 
splayed, rolling cigarettes. As I run, 
one calls out: “Give us a smile!” I 
mutter “Fuck off” under my breath. 
Then I stop running and I walk back 
to them. Fuck it. 

“Ym not here to entertain you,” I 
say. “Do you have any idea what it’s 
like to not be able to run down the 
street in peace?” 

A boy stands. He is almost a 
foot taller than me and his baggy 
sweatshirt hangs in pleats from 
his muscular shoulders. “Do you 
think youre better than us?” he 
says. “Do you think you’re too good 
to smile for us?” I start walking 
away and he follows me, shouting: 
“Fucking bitch!” 

The next day, I am pedalling along 
the cycle path that borders our road 
and a car tries to overtake me. He 
comes so close that if I lift my hand 
from the handlebars, I could touch 
his passenger window. I raise my 
middle finger — fuck OFF. A little 
way ahead the traffic lights turn to 
red and we come to a halt beside 
one another. The driver lowers the 
passenger window, and he shouts at 
me: “Fucking bitch!” 

A month or so later, Iam taking 
part in a long-distance trail- 
running race and am jogging along 
a narrow muddy footpath when I 
hear footsteps behind me. A man 
is coming up quickly. He overtakes 
me and, as he does so, he places one 
hand on each of my shoulders and 
pushes me backwards off the path 
— as if 1 ama gate ora recalcitrant 
tree branch, needing to be swung 
out of his way. I stagger to keep my 
balance in the ditch and shout “Fuck 
off!” after him. He doesn’t look up. 

I make my way back on to the path, 
shaking with rage. A woman comes 
up behind. “He was in a hurry,” 

she says, rolling her eyes. I tut 

in agreement. 

These encounters are part of the 
fabric of ordinary life. Usually, I’d 
probably forget about them after a 
couple of hours. But now, I tear up. 
I cannot bear any more attempts to 
make me feel like I do not belong. I 
need to be outdoors, I need to run. It 
is the only way I can feel like Ihave a 


place again, in the world and in my 
own body. 

I set myself a challenge —- a 
programme of hill reps, interval 
training, tempo runs, long runs, 
resistance training and stretching, to 
bring me back fitter, faster, stronger. 
I reckon that a year sounds like 
enough time to bring about this 
change, my recovery from grief. 


y the first anniversary 
of Willy’s death, on 1 
August 2020, I have 
realised life doesn’t 
work like that. I had 
thought of grief as 
a sudden, temporary injury and 
running as physio. I wanted to 
believe there could be a schedule 
for mourning and that I would have 
run my way out of mourning by 
now. But grief still chugs away in the 
background, hampering my ability 
to engage with the present. I think I 
now understand that bereavement 
is not a discrete event, but a lifelong 
change, a slow process of coming 
to terms with loss, exploring its 
significance and learning to live 
with (and around) it as best we 
can. And I realise that my personal 
losses are compounded by a wider 
sense of grief and dispossession 
that is related to living in the world 
as a woman. 

I do not want to be at home on 
the first anniversary of Willy’s death, 
distressed and irritable in front of 
the children and my husband, Pete — 
so I plan a weekend away, for myself 
alone. I decide to run the Lyke Wake 
Walk as a recovery run. (In the 
running world, a “recovery run” is a 
slow, relaxed jog taken soon after a 
long, tough outing.) 

The Lyke Wake Walk is a 40- 
mile footpath that spools more or 
less horizontally across the entire 
width of the North York Moors, 
from Osmotherley in the west to 
Ravenscar in the east, at the sea. 
Devised by local farmer and writer 
Bill Cowley in 1955, it is much longer 
than typical recovery runs — which 
are usually just a few miles — but 
it feels like a satisfying distance: 
substantial but not punishing, 
spanning a day of summer light, but 
no more. And I am excited by the 
notion of covering the entire width 
of the North York Moors in one go. 

The walk was named after the 
Lyke-Wake Dirge, a Cleveland folk 
song from the middle ages that 
describes the trials that the soul 
undergoes in that period between 
death and burial, comparing 
that transition to a crossing of a 
“whinny” (thorny) moor. It strikes 
me that a moor crossing is not 
just a fitting metaphor for the 
soul’s travails after death, but an 
appropriate path for my journey as I 
carry on learning to recover and run 
my way through grief. 

On Friday 31 July, I cycle to the 
station at 4.30 in the afternoon. I 
catch the train to Northallerton and 
then a bus to Osmotherley and, after 
dinner in a pub garden, I walk up the 
hill towards the youth hostel — the 
same one I stayed at for my first ever 
marathon in 2017. At five the next 
morning, the alarm on my phone 


sounds and I get dressed, taping up 
my back behind my sports bra so that 
its clasp does not rub my skin raw. I 
amble along the length of Cod Beck 
reservoir, which is astonishingly blue 
in the early morning sun. 

At around 6.40am, I find the Lyke 
Wake Walk stone near the car park 
at Cod Beck reservoir. It glows pink 
in the early morning sunshine and 
I photograph it on my phone. Then 
I press “start” on my running watch 
and jog along the road to the cattle 
grid. From here, the route turns 
into the woods and for the next 14 
kilometres I follow the same paths 
that I ran during my 2017 marathon. 
I emerge from the woods at around 
8am and head straight for the 
hills; up and down, over the Three 
Sisters, nodding and smiling at a 
man and his young son who are 
photographing the view towards the 
city of Middlesbrough. I keep going 
east, towards the sea. The water will 
be my benchmark throughout the 
day, revealing itself from time to 
time in glimpses, reminding me that 
Iam on the right track. 

I jog past a group of four teenage 
girls, hiking with daypacks, and 
stop to ask if they’re doing the Lyke 
Wake Walk too. They are, they smile. 
We wish each other good luck and I 
run on until I reach a dumpy white 
stone, topped with a round face and 
surrounded by a group of walkers 
taking photographs. 

“This is Fat Betty,’ one tells me, 
“the only female stone cross on 
the moors.” 
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After Willy’s 
funeral, running is 
unimaginable. I 
cannot even stand 
up straight 


I smile at Betty in some sort of 
imagined sisterhood, and take a 
selfie with her, and then continue on 
my way. The path here is narrow and 
the earth is peat bog and every time 
I place my weight on it, lam unsure 
if my feet will spring back or be 
sucked down. On one occasion, the 
peat clutches my ankle, like a small 
child playing a prank, and I fall flat 
on my face. 

As I reach the road on the eastern 
edge of Wheeldale Moor and pick 
my way slowly down a steep bank to 
Wheeldale Beck, at its base, I think 
about the mythology around the 
Lyke Wake Walk and how even as 
late as the 19th century the desire to 
run outdoors alone was considered 
to mark a woman out as a witch. A 
couple of old houses on the route 
still bear “witch posts”, wooden 
posts close to their entrances, carved 
with the cross of St Andrew, to 
prevent witches from entering. 

I have completed just under three- 
quarters of my Lyke Wake Walk 
crossing and have come to the end 
of the uninhabited section. There 
are stepping stones across the beck 
and I wonder if this means I have 


reached the “Brig [bridge] o’ Dread” 
of the Lyke-Wake Dirge. 

It doesn’t feel very dreadful. The 
sun is shining again, and the grass 
is lush and cool and damp after 
the rain, and it is wonderful to lie 
back against the hill and let my legs 
thrum now that the weight has been 
taken off them. There are only 10 or 
so miles to go until Iam at the sea. 

Arainbow appears in the distance, 
against the dark rain cloud that is 
now receding into the distance, and 
I get a flapjack out of my running 
pack. The sugar from the flapjack 
hits and I suddenly feel amazing: a 
proper second wind. There is a long 
clear downhill slope ahead of me, a 
descent that lasts for almost three 
miles and, as I always do when I 
feel this good and happy, I stretch 
my arms to the sides and pretend 
Iam a plane. From here, I can see 
the radio mast close to where the 
Lyke Wake Walk ends: it is all uphill, 
but I run the whole way without 
stopping and then sit heavily on the 
ground against the trig point that 
stands beside the mast. I hug it and 
take a selfie. 

I walk on another mile to the 
Raven Hall Hotel, where I touch the 
wall and finally stop my watch. I’ve 
run the entire horizontal span of 
the North York Moors in 10 hours 
and 55 minutes and, according to 
Lyke Wake Walk mythology, now 
I’m a witch. 

I take my trainers off at the hotel’s 
door and check in at reception. 
Before I climb upstairs to my room, 
I go to the bar and order a pint 
of lager. 

The young woman behind 
the bar looks down at my peat- 
splattered legs and asks: “Have you 
walked here>” 

“T’ve run!” I reply triumphantly. 
“The whole width of the moors!” 

“Wow,” she says, sincerely. “That’s 
incredible. I wish I could do that.” 

“You can,” I say. “It’s just a matter 
of building up distance, slowly. And 
it’s so worth it: I’ve had the best day.” 

I take my lager up to my bedroom, 
which has spectacular views across 
Robin Hood’s Bay. I run myself a bath 
and, when it is full, I balance my cold 
glass on the side and lower myself 
into the hot water. Flakes of peat 
float free from my skin and I let my 
legs rise up too and hover just below 
the surface. I lie completely still in the 
warmth and it is so lovely I could cry. 

Ayear ago, this ease was all I 
wanted. I was wrong in thinking 
that running could do my grieving 
for me, but running has helped me, 
nonetheless. It doesn’t stop me from 
missing all the loved people I have 
lost, but it teaches me how to move 
around the world more assertively, 
to prioritise my own needs and 
to look after myself. When it feels 
like I’ve lost everything, running 
reminds me that I still have my body 
and all the stories and sensations it 
holds. That is not nothing; not at all. 


This is an edited extract from In 
Her Nature: How Women Break 
Boundaries in the Great Outdoors 
by Rachel Hewitt (Chatto & Windus, 
£25). To order a copy for £22 go 

to guardianbookshop.com or call 
020-3176 3837 


Rachel Hewitt is an award- 
winning writer whose books meld 
history, biography, memoir and 
nature-writing. They include A 
Revolution of Feeling: The Decade 
That Forged the Modern Mind 
and Map of a Nation: A Biography 
of the Ordnance Survey. She 

was alecturer in creative writing 
at Newcastle University until 
resigning recently following 

the death of her husband, 

fellow academic Pete Newbon. 
She lives in Yorkshire and has 
three daughters. 


Have you always been arunner? 
wasn't arunner at all at school. 
was absolutely dreadful at all 
orms of school sport, it just didn’t 
suit me. Then when! was about 
251 got a couple of days’ work at 
he London Marathon exhibition 
and | was inspired to start running 
after that — but not ina wise way. 
wanted to go from nothing to 
running a marathon in about three 
months, which is just not possible. 
wasn't interested in stretching 

or doing any weight training or 
anything to do with looking after 
my body. So, of course! got injured 
and didn't enjoy it. It was only after 
moving to Yorkshire and having my 
first daughter that | found a way 
of running differently — with less 
focus on time and competition and 
more on being outside and feeling 
good in my body. 


Why do you think harassment of 
female runners is on the increase? 
If you look at surveys over the 
past five years, you'll see that male 
hostility to women in the public 
sphere generally is increasing and 

| think what happens to women in 
and around sport is a microcosm 
of that. 

Unwanted physical attention 
experienced by female spectators 
at men’s football matches in this 
country has more than doubled 
in the past eight years. One 
survey showed that nearly 60% 
of female runners are harassed 
and feel in danger. The number 
of women who have been killed 
while running since 2016 is higher 
than the number of women who 
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were murdered while running in the 
30 years before that. This seems 
to point to a real intensification 

of violence towards women 

taking part in sport outdoors. It's 
certainly something | would say is 
avery normal part of my running 
experience, which is pretty awful. 


How do you react? 

Most of the time | ignore it. But 
research by Holly Kearl of the Stop 
Street Harassment campaign in 
the US has shown that one of the 
worst effects of street harassment 
is women feeling disempowered 

in outdoor space and feeling like 
they're there under sufferance. 
And, actually, quite a good way of 
countering that is to shout back. 
But, on a personal level, | make that 
decision in the precise moment, 
responding to levels of risk and 
benefits. If there is only alow 

risk it might escalate; if there are 
other people around, particularly 
other women, then | might be 
more likely to draw attention to it. 
Whereas if I'm running through an 
industrial estate in the dark anda 
man shouts something, | almost 
certainly won't say anything back. 


Does it make you feel like 
stopping running? 

No, because I'm quite bloody 
minded and! don't see why | 
should be deprived of it. Running 
is fundamentally important to me, 
physically and emotionally. 


Do you prefer running alone or 
with a companion? 

A bit of both. Most of my training 
runs are done on my own. |'m very 
happy with my own company. 
And one of the things | like about 
running is the self-sufficiency 
that it relies upon, that it is entirely 
down to me whether I've packed 
enough food or can read my map, 
or if |set off too fast and push it 
too hard and I'm not having a good 
time. But for longer runs, going 
with a few friends is wonderful. 


Do moorland runs trump 

urban runs? 

Absolutely. These days, | don't run 
fast enough to get that massive 
endorphin burst that you get 

from fast running on flat ground. 
Instead, | get a different kind of joy, 
whichis sensory. At the moment, 
it's spring in Yorkshire and it smells 
amazing. And the light is changing, 
and it's beautiful, and there's this 
contrast between sometimes 
vast and expansive views and 
sometimes just little glimpses of a 
patch of snowdrops. 


Apart from running, what could 
you not live without? 

Yoga. Yoga is doing alot for me 
right now. 


Who's your favourite writer about 
the natural world? 

Wordsworth, because of the way 
his writing about nature embodies 
the emotional experience of 
being outdoors. 

Interview by Lisa O'Kelly 
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HERE COMES THE SON 


Hamnet, Maggie O’Farrell’s novel about Shakespeare losing his young child 
to the plague, struck a powerful chord in lockdown. Now she and Lolita 
Chakrabarti have adapted the international bestseller for the RSC. In a break 
in rehearsals, they talk to Claire Armitstead about class, place and loss 


Nn more innocent times, when pandemics were 

something that happened in history books, Maggie 

O'Farrell spun a fable about the route of a plague 

to England in the summer of 1596. It started with 

a monkey, three fleas and a cabin boy in the port 

of Alexandria and ended up making its way to 
Worcestershire in the wadding of a box of beads, 
where it killed Hamnet, the 11-year-old son of a Latin 
teacher turned playwright. A few years later William 
Shakespeare would premiere one of the world’s 
greatest tragedies, Hamlet. 

Shakespeare is known to have been touring a play in 
Kent at the time of his son’s death. “It’s not even known 
if he made it back to the funeral. I hope he did,’ says 
O’Farrell, who was so haunted by the story that she held 
off writing about it until her own son was safely past 
the age of 11 (like Shakespeare, she has a son and two 
daughters). In her bestselling novel, Hamnet, she allowed 
the grieving father to be with his family at the graveside: 
“Him arriving in my novel was a wish-fulfilment for him.” 


The novel was published in spring 2020, just as the 
world was shutting down, and its evocation of that 
earlier pestilence seemed part of its uncanny genius. 

It went on to sell 1.5m copies worldwide and win the 
Women’s prize for fiction. Three years later, it is on 

the brink of a new life in the town in which Hamnet 
died, where a stage adaptation will reopen the Royal 
Shakespeare Company’s Swan theatre after a three-year 
closure, before moving on to the West End in London. 
The plague interlude is obviously no longer necessary, 
says O’Farrell, “because we’ve been there, right? We’ve 
been to Alexandria and Venice in our heads as we sat 
isolated in our homes, watching the news. You no longer 
need to explain what a pestilence is. It’s not wonderful. 
It’s dark. But we’ve had this collective experience.” 

Hamnet tells the story of 18 years of Shakespeare’s 
life from the point of view of his wife, who has 
traditionally been known as poor, neglected Anne 
Hathaway, the illiterate countrywoman who was left 
behind with their three children when her husband 
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Rehearsal shots, 
clockwise from 
left: Ajani Cabey 
as Hamnet and 
Alex Jarrett as 
Judith; Peter 
Wight as John; 
Cabey and Jarrett 
with (kneeling) 
Madeleine 
Mantock (Agnes); 
Elizabeth Rider 
as Mary. 


set off for the bright lights of London, and was only 
bequeathed his second-best bed. Parish records 
revealed she was in fact christened Agnes by her 
sheep-farmer father. O’Farrell portrays her as a healer 
and herbalist, pointing out that far from being “this 
embittered wife abandoned in Stratford-upon-Avon”, 
Agnes went on to invest her husband’s earnings in her 
own malting business, as well as running the big house 
he bought in 1597 for the princely sum of £60 in silver. 
It was there that he chose to retire, surrounded by his 
family, and where he died at the age of 52. 

The woman who has been charged with transporting 
the story from page to stage is Lolita Chakrabarti, 
an actor and playwright whose previous successes 
include adapting the multi-award-winning Life of Pi, 
which has just opened on Broadway. She had not read 
Hamnet before agreeing to take on the job. “I’ve lived in 
Shakespeare. I’ve played in it and watched it,” she says. 


Continued on page15 >> 
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It was Antony Sher’s RSC performance in Richard III that 
switched the lights on for her as a 15-year-old surgeon’s 
daughter on a school outing from Birmingham. “But to 
look at the family behind the man who made this work 
has been an extraordinary thing. And of course, we never 
think of the woman behind the man, do we? But now 
that I’ve read Maggie’s novel and been immersed in it, 
the influence of Agnes and of their family just seems 
such an obvious thing.” 

We're talking over video call in a break from rehearsals. 
Chakrabarti is downing a cup of soup in Stratford and 
O'Farrell is clutching a mug of tea in her Edinburgh home. 
Most of their communication was over email. “We did go 
back and forth quite a lot,” says O’Farrell, laughing as she 
recalls one particular email. “My husband asked how long 
it was and I realised it was 5,000 words. He said: ‘Jesus, I 
feel sorry for Lolita’ I think I got quite carried away, but 
very nicely she didn’t say: ‘Why are you sending a 5,000- 
word essay about 16th-century guild membership?” 

Actually, says Chakrabarti: “I thought they were really 
good notes. Sometimes it was about historical accuracy, 
and sometimes because I had plucked something off 
Google to be the solution for the plague, and Maggie very 
rightly said: ‘No, it’s not that herb — it’s this one?” One of 
the challenges was to distil 18 years of interrupted life 
into a two-hour play. “Writing chronologically complex 
plots is something that really appeals to me. You can get 
away with flashbacks and flash-forwards on the page, 
but on stage it’s a lot more difficult, so I had a bit of 
sympathy for Lolita,” says O’Farrell. 

“Yeah, there were lots of challenges,” says Chakrabarti. 
“Tt’s about nature, which is beautiful on film, but how do 
you do that on stage? And then there is the fact that a lot 
of it feels quite internal.” Agnes’s intelligence unfolds in 
“premonitions, psychic instincts... 1 don’t know what it is, 
but that kind of spiritual side of things.” 

Then there was the challenge of finding theatrical 
language for it. “I’ve tried to take what Maggie intended 
and distil it into theatrical Tudor, but current, so that it 
places them in their time, but we’re not too distanced 
from them as people,” says Chakrabarti. “I’ve put in 
some vernacular colour that I’ve invented, to suggest it is 
in Warwickshire of that time. I was really conscious that, 
up until quite recently, Shakespeare had become quite 
a middle-class thing, when in Tudor times there were 
accents from all around the country, and the actors were 
from everywhere. I really didn’t want this version to be 
RP [received pronunciation].” 


he snobbishness of Shakespeare studies turned 

out to be a shared concern. For O’Farrell, this 

meant rescuing both Agnes and, to a certain 

extent, Shakespeare himself from the class 

prejudice that had labelled the couple “this literary 

genius saddled with an illiterate wife”. Why is 
there so much debate as to whether this provincial 
figure could have been responsible for some of the 
greatest plays in the English language, she asks. “If you 
think about Ben Jonson, and Christopher Marlowe, they 
were both classically educated, whereas Shakespeare 
probably left grammar school around the age of 15. 
There’s a feeling that therefore he couldn’t have done it. 
But just because you leave school doesn’t mean you stop 
learning.” 

As for Agnes: “At that time, of course, there wasn’t 
the education, or the opportunities, for her. But it 
doesn’t mean to say there weren’t different forms of 
intelligence and education. Illiteracy doesn’t equal 
stupidity or lack of intelligence, you know. It’s such a 
narrow way to regard them.” 

The central question of Hamnet is the role that 
Agnes played in her husband’s creative life. “I think any 
exclusion may only have extended to the geographical, 
in that his work took place in London and she lived 
in the family home in Stratford. I’ve always been 
certain that you can find submerged traces of her 
everywhere in his work,” says O’Farrell, who tracked 
Agnes’s influence through the recurrent motifs of herbs 
and birds in Shakespeare’s plays, creating her own 
Elizabethan herb garden as part of her research into 
Agnes’s medicinal wisdom. 

The question of what constitutes a creative partnership 
is one that plays to the personal experience of both 
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To look at the family behind the 
man who made this work has 
been an extraordinary thing 


women. O’Farrell is married to a fellow novelist, William 
Sutcliffe. “I wouldn’t say we collaborate exactly, but he is 
always my first reader, and he’s a very incisive one. He 
doesn’t pull his punches and isn’t afraid to tell me when 
something isn’t working — and, while that is sometimes 
hard to hear, it’s precisely what I need,” she says. 

Chakrabarti is married to the actor Adrian Lester, 
whom she first met, aged 14, at Birmingham’s Midlands 
Arts Centre and who turned out to live in the same street. 
They became a couple as drama students at London’s 
Royal Academy of Dramatic Art (Rada) and married in 
1997. “Because we are in the same business I understand 
the complete immersion you need in order to make a 
new role. Of course life continues and chores need to be 
done, but I am always surprised, when I see the show, 
on screen or on stage, at what he has created. It doesn’t 
always fit with the demands of life, but I know that focus 
is necessary,” she says. 

In 2020, the couple published a dizzying joint diary of 
a 16-month period of their working lives, when he was 
juggling work on the mini-series The Rook with trying 
to get his own film and theatre projects off the ground, 
and she was combining acting work with drafting 
and redrafting her adaptation of Life of Pi. “Half of my 
creative life is always taken over by my life as a mother,” 
wrote Chakrabarti. “My kids need structure and order 
[their daughters are now 18 and 22 years old], which 
seem in direct opposition to a freelance life... sometimes 
it seems like an impossible task.” 

She was simultaneously working on a multidisciplinary 
adaptation of Italo Calvino’s fantastical travelogue 
Invisible Cities (premiered at the Manchester international 
festival in 2019), and a yet-to-be-released film version of 
her own hit play, Red Velvet, with Lester reprising the role 
of the African American actor Ira Aldridge, who caused a 
storm in 1833 when he took over from Edmund Kean in 
a West End production of Othello. She recalled redrafting 
the screenplay with notes Lester had given her. “He 
always looks at my writing with an actor’s eye but also a 
director’s one,” she wrote. “It’s very useful, because I come 
from an emotional logic rather than a visual one.” 

With so many competing demands on her time, how 
does she primarily see herself? “I’ve always said I’m an 
actor first and then a writer, but this last year, because I 
haven’t managed to fit in much acting, I’ve been sort of 
begrudgingly saying: ‘I’m a writer and an actor; because 
the writing has come to me more easily.” 

This is partly the time-old issue of age. When she 
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was in her 20s, an older actor warned her that 30-50 

was very hard for women in the theatre. “That was, like, 
half of my life ahead of me. And she was right, actually. 

I think things have changed in the past four or five 

years. But before that, people didn’t really know what 

to do with women; and then people of colour, that was 

a whole other thing.” Six years ago she played her first 
Shakespearean mother — Gertrude - to Tom Hiddleston’s 
Hamlet in a production that was one of 2017’s hottest 
tickets, staged by Kenneth Branagh to raise money for 
their alma mater, Rada. She’s 53 now. “I feel really lucky. 
I’m getting to tell some stories that I want to tell. And I 
get to put women on stage. I think I’m secretly writing for 
my 30- to 50-year-old self,” she says. 

These are not career anxieties that afflict a novelist and 
memoirist such as O’Farrell, whose reputation has been 
growing with every novel. “It’s funny, people often ask 
you about your career. And I always think: what career?” 
she says. “I think if you are attracted to being a writer, 
you're not the kind of person who thinks that you have 
a career at all. I’ve always felt that the best book you’re 
going to write is the one you can’t not write — the one 
that’s calling to you and tugging at your sleeve most 
insistently.” 

Though Hamnet is now also being made into a film 
— details of which she is forbidden to reveal — O’Farrell 
has never considered diversifying into scriptwriting. “As 
a novelist, I’m asking a reader to follow me through a 
forest, a bit like Hansel and Gretel, and I know how to leave 
a trail of visible breadcrumbs for the novel. But I wouldn’t 
know how to do that for an audience. I just don’t have 
those muscles.” 

Watching rehearsals for the play had given her a 
new understanding of the significance of the term 
“playwright”, she adds. “It’s the same root as the word 
‘wheelwright’, you know: this old fashioned work of 
making and creating something. There was this room 
full of people at the top of their game, not just actors, but 
lighting and movement and costume specialists. What 
fascinated me is the idea that it was a kind of call-and- 
response process. The play was being wrought right in 
front of us. It gives an insight into what Shakespeare 
himself did. He had an incredible company, the Lord 
Chamberlain’s Men or the King’s Men, and they wrote 
the plays together. Seeing that echoed in what Lolita and 
Erica [Whyman, the director] and everybody else was 
doing was very moving.” 

As Chakrabarti enters the final frenzy of bringing 
Agnes to life on stage, O’Farrell has retreated to her 
medicinal herb garden. “In fact, I was clearing it out over 
the weekend, and thinking: what am I going to grow this 
year? Because obviously it’s been very much in abeyance 
over the winter,” she says. “All your characters are part of 
you in a way, so is Agnes still with me? Definitely. And I 
hope she always will be.” 


Hamnet is at the Swan theatre, Stratford-upon-Avon, 1 
April-17 June. Tickets for its transfer to the Garrick theatre, 
London WC2 (30 September—6 January 2024) go on sale on 
Thursday: rsc.org.uk/hamnet/tickets 
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Nakhane’s mix of hedonistic beats and operatic vocals 
have made them one of South Africa’s most successful 
artists. Here they tell Kadish Morris about surviving a 
fractured childhood, conversion therapy and death threats 
— and making their loudest and queerest album yet 


Portraits by 
Suki Dhanda 


sa child, South African artist 
Nakhane (they/them) was always 
cast as the lead in their school choir. 
But one year, the teacher decided to 
give the position to someone else. “I 
was really upset. I went home and 
I was like, ‘I didn’t get the solo? My 
mom looked at me and said, ‘Are 
you the best?’ I said, ‘Yes, 1am? Then 
she said, ‘Give me a pen and paper?” 
Nakhane’s mother wrote to the 
school and demanded that her child 
be cast in the lead or else they quit. 
“Long story short — I got the solo.” 
Recounting the memory, two things 
are apparent to Nakhane. While it 
was great for them to have that much 
self-belief, they realise it should have 
been an opportunity for them to 
“learn how to take a fucking loss”. 
Now aged 35 and living in south 
London, the singer, songwriter, 
novelist and actor is working to 


temper their inner competitiveness. 


“I can get ugly,” they say, showing 
me the wrist fracture they got from 
playing rugby with some jocks 
during the second lockdown. “It 
doesn’t matter what it is — it’s life 
or death. I have to win,” they say 
with a laugh. “Everyone’s going to 
forget about it in 20 minutes, but 
I’m not. The next time I see you, 
I’m going to remember that you 
beat me.” Such anecdotes speak 

to Nakhane’s tenacity. Over the 
past 10 years and after overcoming 
obstacles such as conversion 
therapy and death threats, they 
have become one of South Africa’s 
biggest music artists, whose fans 
include Madonna, Elton John and 
former collaborator Anohni. 

We are meeting today to discuss 
Nakhane’s third album, Bastard 
Jargon, a pop, disco and funk- 
laden record signalling yet another 


departure for the multifaceted artist. 


Nakhane is wearing a blue bomber, 
with high cheekbones contoured 
“sharp enough to kill someone”. 
They exude a self-aware disposition 
and a dry humour that is both 
entertaining and enlightening. 
Bastard Jargon features the likes of 
Perfume Genius, on the hedonistic, 
synth-filled Do You Well, and Nile 
Rodgers, who Nakhane says was a 
joy to collaborate with. “Sometimes 
you can work with people and be 
tuned to believing that their way 

is the way, but [Rodgers] was like, 
‘Hey, I’m here to help you find your 
vision. It’s your album. You have to 
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live with it for the rest of your life: 

Nakhane’s need to be the best isn’t 
simply about egotism — that much is 
obvious within minutes of meeting 
them. “I’ve always been trying to 
perform ‘exceptionality’ because 
my biological parents were not into 
the idea of having me.” Nakhane 
was raised by their grandmother 
and later adopted by their aunt 
and her husband at age seven. “My 
understanding was that you got 
chosen to be adopted because you 
were exceptional,” they say. “I was 
always praised for being clever and 
talented. After years of therapy, [I 
realised that] I could never just be. 
That was never enough. Now, I’m 
trying to come to terms with the idea 
that I’m lovable, just being.” 

Nakhane Mahlakahlaka was 
born in 1988 and raised ina 
fundamental Christian rural town 
in South Africa’s Eastern Cape. 
They were academically adept, 
but it was always obvious that 
they were creatively inclined. “My 
father wanted me to be a chartered 
accountant or a lawyer. I said, ‘No, 

I want to be an artist’” Nakhane 
moved to Johannesburg, aged 17, 
and began performing on Cape 
Town’s open mic scene. In 2013, 
they released their debut, Brave 
Confusion, an acoustic guitar-heavy 
record that won best alternative 
album at the South African Music 
awards. Two years later, they made 
a track with South African house 
legend DJ Black Coffee called We 
Dance Again. It became an instant 
club hit. “It was massive. The 
expectation was that I would carry 
on making house music. There was 
this disappointment that I didn’t.” 

Instead, in 2018 they released the 
tender sophomore album You Will 
Not Die, featuring songs that 
Nakhane describes as “devastating”. 
It showcased their operatic vocals 
on ballads containing intimate 
storytelling that explored their 
experience of leaving Christianity 
behind. 

When Nakhane was 19 they came 
out as gay, but after feeling shame 
about their sexuality underwent 
conversion therapy. “At the time, 
when I went into the church, I was 
strangely enough leaning into my 
queerness, but [I had all of this] 
conditioning as a child about how it 
was a sin and how I was going to go 
to hell. So when someone told me I 


should go to the church, it touched 
on all those things I was already so 
scared of. I wanted so badly to go to 
heaven.” 

Organised religion is no longer of 
interest to them (“If your only tool is 
fear, you’ve lost me”), but spirituality 
still is. “Everyone has a right to 
God or whatever you want to call it. 
How dare you think that you own 
[God]? I’m sure God is thinking, I’m 
so much bigger than this. I’m not 
this boring.” Since those dark times, 
Nakhane feels they are getting 
closer and closer to their truest self. 
They came out as non-binary in 
2021, an experience they say felt 
like unlocking a door. “Gender is 
big, wide, old and ancient. There’s 
nothing new about it. There’s 
nothing perverse about it.” 

In addition to music, they have 
also tried their hand at other art 
forms: in 2015, they released Piggy 
Boy’s Blues, a novel about a Xhosa 
(the second largest cultural group 
in South Africa) royal family, and 
in 2017 starred in John Trengove’s 
The Wound. Despite favourable 
reviews, the film received criticism 
from those back home in South 
Africa and in the Xhosa community 
because it interlaced ulwaluko, the 
secret rite of passage into manhood 
observed by the Xhosa tribe, with 
homosexual scenes. Nakhane 
received death threats when the 
film came out, which prompted 
their move to London. When they 
arrived, they had expected London 
to be a “volcano of sensation”, but 
instead found it anticlimactic. “The 
queer scene in Johannesburg is 
much more exhilarating. There’s 
a sense of experimentation that 
doesn’t exist here.” 

They consider London home 
now, but also see the UK as a place 
that refuses to reconcile its history 
and its current condition. “When 
I lived in Port Elizabeth, it was a 
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I don't want to be 
the only Black, 
queer person in the 
room. I want us all 
to be there 
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British colony. British culture was 
something we learned all the time, 
how much better it was,” they say. 
“But I do not aspire to whiteness or 
European culture. What I have been 
given in South Africa is so fulfilling.” 
Still, they want to stress that they 
love living here. “I'll tell you why. 
You know that old painting that 
you always wanted to see? You can 
go and see it. The band that would 
never come to Africa? You can go 
and see them here.” 

Bastard Jargon is the light at the 
end of the tunnel in many ways. 
It’s about sex, morality, politics 
and identity, but it’s also a project 
of joy, embarking on a new sonic 
and stylistic journey. The process 
of creating the album was different 
too. “Instead of writing to chords, I 
would layer drums first. It was this 
sense of a new beginning.” Lead 
single Tell Me Your Politik, featuring 
Nile Rodgers and Moonchild 
Sanelly, is uptempo, hyper- 
percussive and features South 
African gqgom and kwaito. Nakhane 
had known since 2013 that they 
wanted to make a rhythmic dance 
album, but it wasn’t until touring 
wrapped for You Will Not Die that 
the timing felt right. “That album 
was based on so much trauma. I just 
couldn’t make that kind of music 
any more. I was exhausted from 
singing sad songs. The only way I 
was going to be creative again was 
if I swung to the other side.” 

Bastard Jargon is an opportunity 
for Nakhane to reach new heights 
and audiences. This “existential 
sex album” leans more toward pop 
than previously but it’s also their 
loudest and most queer. “I always 
have to remind people — you know 
those queer people that are in your 
face and that you think are too 
much? I’m just like them. I’m not 
any better. I’m never going to be 
a well-behaved token.” One thing 
they know for certain is that they 
no longer want to compete with 
people who look like them. “I had 
a conversation with myself that 
I shouldn’t compete with other 
people, particularly Black artists, 
particularly Black artists from South 
Africa. I don’t want to be the only 
Black, queer person in the room. I 
want us all to be there.” 


Bastard Jargon is out now on 
Juno Records 
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Ukrainian 


One year after Putin’s invasion, 
award-winning Russian novelist 
Mikhail Shishkin expresses his 
solidarity with the Ukrainian 
people, reflecting on the silence 
of his compatriots, the betrayal 
of his mother tongue, and 
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Letter to an 
unknown 


his hopes for the future 


My dearest one, 


They stole the language from us. 
We spoke and corresponded with 
you in the language of great Russian 
literature. Now, for the whole 
world, Russian is the language of 
those who bomb Ukrainian cities 
and kill children, the language of 
war criminals, the language of 
murderers. They will be tried for 
crimes against humanity. I would 
like to believe that all those who 
prepared and participated in this 
war, who supported it in one way or 
another, will be put in the dock. But 
how can one go to trial for a crime 
against language? 

My father went to the front when 
he was 17 to avenge his brother who 
was killed by the Germans. After 
the war, he hated Germans and 
everything German all his life. I tried 
to explain to him: “But Dad, there is 
great German literature! German is 
a beautiful language!” These words 


had no effect on him. What will 

we be able to say after the war to 

the Ukrainians whose homes were 
bombed and looted by the Russians, 
whose families were killed? That the 
great Russian literature is beautiful? 
That the Russian language is so 
wonderful? 

Do dictators and dictatorships 
breed slave populations or do 
slave populations breed dictators? 
Ukraine was able to escape from 
this hellish circle, to escape from our 
common, monstrous, bloody past. 
For this reason it is hated by Russian 
impostors. A free and democratic 
Ukraine can serve as an example 
for the Russian population, which is 
why it is so important for Putin to 
destroy you. 

In Russia, we had neither 
de-Stalinisation, nor the Nuremberg 
trials of the Communist party of the 
Soviet Union. The result we see: a 
new dictatorship. A dictatorship, by 
its very nature, cannot exist without 
enemies, which means war. 


The plans of the general staff 
included the refusal of Nato to 
defend you with its armed forces, 
and Nato fulfilled this plan of Putin 
in the first days of the war. You 
Ukrainians did not agree to Putin’s 
plans. You did not surrender, you 
did not greet his tanks with flowers. 
You are not only defending your 
freedom and human dignity; now 
you are defending the freedom and 
human dignity of all humanity. You 
cannot be defeated because the 
war is not decided by the number 
of tanks and missiles, but by the 
power of love for freedom. You are 
free men, and those who carry out 
the criminal orders of the Russian 
generals are slaves. 

Ayear ago, when Russian tanks 
were already marching toward 
Kyiv, the whole world wondered 
why there were no mass anti-war 
protests in Russia, why only loners 
took to the streets. I attributed it to 
fear. Silence is a Russian survival 
strategy. Those who protested 
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A Russian soldier lies 
dead not far from 
Kharkiv in February 
2022, following the 
Russian invasion 

of Ukraine. 
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back then were in jail. This is how 
Russians have survived by silence 
for generations. Pushkin formulated 
this Russian way of life in the last 
line of his historical drama Boris 
Godunov: “The people are silent.” 
And with the beginning of the 
aggression against Ukraine, the 
people were “keeping silent”. But 
then mass mobilisation began in 
the autumn, and it is no longer 
possible to explain away the fact 
that hundreds of thousands of 
Russians obediently went to kill 
Ukrainians and be killed. This is 
something else, something deeper, 
something scarier. 

I see only one explanation: my 
country has fallen out of time. In 
the 21st century, the modern man 
himself is responsible for deciding 
what is good and what is evil. And 
if he sees that his country and his 
people are waging a despicable 
shameful war, he will be against 
his country and against his people. 
But most Russians mentally live in 
the past, when people associated 
themselves with their tribe. Our 
tribe is always right, and the other 
tribes are our enemies and want to 
destroy us. We are not responsible, 
we don’t decide anything, the chief/ 
khan/king decides everything for 
us. This is how they think: if our 
enemies, the fascists from Ukraine 
and Nato, attack our homeland, 
we go to defend it, just as our 
grandfathers defended it from the 
German fascists. The feeling of love 
for the homeland, the beautiful 
sense of patriotism, was used by all 
dictators for their own purposes. My 
father thought he was defending his 
homeland from Hitler’s regime, but 
he was defending the same fascist 
regime of Stalin. Russians are now 
going to war, as Putin’s propaganda 
explained to them, to defend their 
homeland against “European and 
American nazism”, and they don’t 
realise that they are protecting the 
power of a criminal gang in the 
Kremlin, which has taken the entire 
country hostage. 

The only way out is to inflict a 
military defeat on the Putin regime. 
Therefore, democratic countries 
must help the Ukrainians with 
everything they can, and above 
all with weapons. After the war, 
the whole world will come to your 
aid to reconstruct what has been 
destroyed, and the country will be 
able to rebuild itself. And Russia 
will lie in the ruins of economy 
and in the ruins of consciousness. 
Anew birth of my country is 
possible only through the complete 
destruction of the Putin regime. 
The empire must be amputated 
from the Russian person, like a 
malignant cancer. This “hour zero” 
is vital for Russia. My country 
will have a future only if it passes 
through total defeat, as happened 
with Germany. 

Glory to Ukraine! 


Mikhail 


Mikhail Shishkin was born in 
Moscow and is one of the most 
lauded writers in contemporary 
Russian literature. An outspoken 
critic of Viadimir Putin and what he 
calls his “criminal regime”, he has 
lived in exile in Switzerland since 
1995. My Russia: War Or Peace? is his 
most recent book to be translated 
into English. 


You've spoken of a civil war in Russian 
literature between nationalists and 
liberals. Has that deepened since the 
invasion of Ukraine? 

Twenty years ago we were all 
together in Kyiv at the literary 
festival —- writers and poets writing 
in Russian in Ukraine. And I had the 
feeling that finally we are building 
the future Russian culture, where 
mutual understanding is important. 
And then later the Crimea 
annexation came and I saw people 
I'd been sitting at the table with 
shouting: “Crimea is ours! Crimea is 
ours!” It was like the famous play by 
[Eugene] Ionesco, Rhinoceros, where 
people turn into rhinoceroses. It 
wasn’t possible to talk to them. 

It was impossible to talk to my 
brother who lives in Moscow. So we 
became strangers. I can understand 
why people who don’t read books 
support this war. But it’s impossible 
for me to explain why cultured 
people support this war. 


In your book you Say it’s the mission 
of all Russian writers and artists to 
show that not all Russians support 
this war. 

It’s a mission for me now. All my 
life I felt very solid ground under 
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my feet. It was Russian culture. And 
now it’s blown away. One hundred 
years ago Russian immigrants were 
not ashamed of speaking Russian 
on the streets of Berlin or Paris. 
But now they are ashamed to speak 
their language. My mission is to 

do everything to return dignity to 
the Russian language. And that 

is possible only with the victory 

of Ukraine in this war against the 
Russian regime, because the main 
enemy of Russian culture is the 
Russian regime. 


You write that Russia will have a 
future only if it passes through total 
defeat. Is that a viable option for a 
nuclear power? 

Putin has the psychology of all 
dictators: “If I leave this world, 

the world must go with me.” They 
don’t have empathy. They don’t 
love people. They hate people. And 
so I’m sure he would press the red 
button. But nobody will fulfil his 
order to destroy the Earth. Nobody. 
And you know why? Because in 
Russia the main question is not like 
in 19th-century Russian classical 
literature: who is to blame? What is 
to be done? No, the main question 
is: is the tsar real or false? And you 
prove that you are real by winning a 
war. Stalin killed millions of people 
but he is beloved by the population. 
Gorbachev was beloved in the west, 
but he lost the Afghanistan war and 
the cold war against the west. [So] 
he’s despised. Putin’s generals told 
him they would take Kyiv in three 
days, and he miscalculated. He failed. 
And now he is a false tsar. Nobody 
will fulfil an order from a false tsar. 
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Your book is a warning against 

the corruption of language, the 
normalisation of the lie. But if alie 
carries more power than the truth, who 
will be brave enough to challenge it? 
Last time I was in Russia was in 
October 2014. At the Krasnoyarsk 
book fair. I was the only one who was 
talking from the stage about the war. 
This silence was so humiliating, it 
was my last visit to Russia. Now it’s 
impossible to go anyway. I get death 
threats, but what should I do? Should 
I keep silent? Should I stop talking or 
writing? Then my life doesn’t make 
sense any more. I will not give up. 


You write about the “wild 90s” in 
Russia when oligarchs stole natural 
resources and criminals were 
empowered. It was the great missed 
opportunity. What could the west have 
done to support Russian democracy? 
I’m afraid the truth is that the west 
helped to introduce this criminal 
regime to Russian people. In the 

90s I worked as an interpreter in 
Switzerland and I saw how this huge 
laundry machine works. People with 
the stolen money, the dirty money 
came from Russia to open an account 
in Zurich. And lawyers, people from 
the banks, everybody was so happy 
to get this dirty money. The same 
thing happened in London. It’s of 
course the main responsibility of the 
Russians but without this support 
from western democracies, it would 
have been impossible to create this 
new dictatorship in Russia. 


Do you view the future of Russia with 
any sense of optimism? 

Iam very optimistic for Ukraine. I’m 
sure they will have victory in this 
war. And I’m very pessimistic for the 
Russian future. I don’t think it will be 
a democratic, wonderful, beautiful 
country. One day Putin will not be 
here, and then we will see a huge 
fight for power. The collapse of the 
Russian empire will continue; all 
these national republics will leave the 
Russian Federation. Siberia will go. I 
think we will have new dictators and 
the west will support them because 
they will promise to take control 

of nuclear weapons, and Russian 
history will bite its tail again. 


You write that hate is the disease, and 
culture is the cure. Can culture have a 
role in changing that bleak future? 
After this war, there will be such 
huge hate between Ukrainians 

and Russians. It will be not 

easy to make bridges. But we’ll 
have to make bridges. And 

these bridges can be built only 

by culture, only by civilisation, 

only by literature and music. 

That will be the huge mission. 
Interview by Andrew Anthony 


My Russia: War Or Peace? by Mikhail 
Shishkin, translated by Gesche 

Ipsen, is published by riverrun 
(£18.99). To order a copy for £16.71 
go to guardianbookshop.com or call 
020-3176 3837 
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Why germs are the real rulers of Earth 


Forget ‘great men’ — infection and disease are the key forces in the development of humankind, 
believes public health specialist Jonathan Kennedy, who’s rewriting history from the 
perspective of germs. Interview by Rachel Cooke 


arts pathology 
museum is usually 
open to the public 
only by special 
appointment. But 
today, I’m in luck. 
I find myself with an unexpected 
open sesame in the form of Dr 
Jonathan Kennedy, the director 
of the MSc and iBSc global public 
health programmes at Barts and the 
London Medical School, and while 
he has his photograph taken up on 
one of its mezzanine floors, I’m free 
to wander around alone. (At least, 
I think I’m alone; the museum is 
nothing if not ghostly.) 
On the same site as the hospital 
in the City of London, this purpose- 
built, glass-roofed Victorian 


building is home to about 4,000 
medical specimens, the majority of 
them displayed on open shelves. 
Every part of the body is represented 
and every kind of illness and injury 
— though tracking down a particular 
condition can be tricky for the 
non-medical. When I finally find the 
gnarled, yellow spine of a patient 
who suffered from tuberculosis — I 
was after something that speaks 

to Kennedy’s new book, which is 
about infectious disease and its 
effect on human civilisation — it’s 
largely down to luck. The vertebrae 
in question just happen to be next to 
the museum’s most famous exhibit: 
the skull of John Bellingham, who 
assassinated the British prime 
minister, Spencer Perceval, in 1812. 


In Pathogenesis: How Germs Made 
History, there is no mention of 
Perceval. But Bellingham’s skull, 
preserved after the dissection 
of his body that followed his 
hanging, inevitably brings to mind 
Kennedy’s chapter on the Industrial 
Revolution — a period when 
previously uncommon pathogens 
such as TB and cholera began to 
thrive in our cities (cholera did not 
appear in Europe until the 1830s, 
having hitched a lift in both the 
guts and the linen of travellers 
from south-east Asia). Not only did 
infectious diseases then account for 
55% of deaths in London; cholera 
epidemics in particular also led 
to arise in the public’s distrust 
of doctors, who were sometimes 


attacked as they transported 
suspected sufferers to hospital 
for isolation. 

Murderers’ bodies were sent for 
dissection by law, as Bellingham’s 
had been; the medical profession 
was hungry for cadavers and this 
ensured a supply line. However, as 
Kennedy notes, the 1828 murders 
committed by William Burke and 
William Hare, who sold their 
victims’ bodies to Edinburgh 
University’s medical school, caused 
people to believe that cholera 
patients, removed from their 
communities by doctors, were 
about to be similarly dispatched. 
The “anatomists”, of course, 
were absolutely right to compel 
isolation, but most of their patients 


would indeed die, even if they 
didn’t kill them personally. So far 
as treatments went, doctors were 
clueless. One of their more bizarre 
cures involved injecting turpentine 
and mutton stew into the patient’s 
intestines via the anus. 

Kennedy’s book, which aims to 
show how infectious disease has 
shaped us from the time of the 
Neanderthals to the era of Covid-19, 
is full of amazing facts like these. For 
days after I read it, I kept thinking 
of Pope Clement VI who, when the 
Black Death reached 14th-century 
Avignon (where he was exiled), 
retired on the advice of his physician 
to his chamber, seeing nobody, 
and spending all day and all night 
between two great fires — the flames 
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of which kept the rats that were 
carrying the disease at bay. Clement 
did very well to survive. It’s estimated 
that somewhere in the region of 60% 
of the population of Europe (about 
50 million out of 80 million people) 
died from the plague between 1346 
and 1353. Meanwhile, the economy 
more or less ground to a halt. 

Kennedy is a sociologist who 
somehow ended up — he describes 
“a meandering intellectual 
journey” — in public health. “Before 
coronavirus, I published a paper 
looking at the links between 
populism and vaccine confidence,” 
he says. “So when the outbreak 
started, the rational thing to do 
as an academic might have been 
to get my hands dirty working on 
Covid-19. But actually, I struggled 
with the way my work was suddenly 
the news and so I went in a slightly 
different direction. 

“With Pathogenesis, I wanted to 
broaden [the discussion] out. In the 
pandemic, most experts stopped 
saying ‘this is an aberration’ pretty 
early on, for the simple reason 
that if you look back, you can see 
that it really isn’t exceptional. 
Over the course of human history, 
it has been normal to have these 
pandemics that not only kill a lot 
of people and bring civilisations 
crashing down, but which also, 
sometimes, create space for new 
kinds of societies to emerge. The 
book is an intellectual response 
to the slightly myopic way some 
people viewed the pandemic. It’s 
a long view, one that we couldn’t 
perhaps take at the time because 
everyone was in such a panic.” 

Pathogenesis doesn’t only cover 
thousands of years of history — it 
seeks radically to alter the way the 
reader views many of the (often very 
well-known) events it describes. 
Having read recent research by 
scientists, archaeologists and 
anthropologists, for instance, 
Kennedy suggests that Homo sapiens 
became the dominant species 
of human not as a result of any 
inherent intellectual superiority 
over Neanderthals, but because our 
immune system was better suited 
to adapting to pathogens as we 
migrated north from Africa. He also 
looks at the role disease played in 
colonisers’ ability (or not) to govern 
their empires. 

It’s generally accepted that 
Rome fell partly because of plague 
(probably smallpox), its armies 
weakened by illness. But by his 
telling, had it not been for an 
Ebola-like pandemic in the second 
century, Christianity would never 
have become so widespread - a 
slightly more surprising analysis. 
What part, he asks, did pathogens 
play in the near-miraculous victories 
of conquistadors such as Hernan 
Cortés and Francisco Pizarro in 
Central and South America in the 
early 16th century? Kennedy, as 
you will have gathered, doesn’t 
believe in the so-called great man 
theory of history. He believes in 
the sick man theory of history, 


from TBrest 
outdoors at 
Springwell 
House, London, 
inthe 1930s. 
The benefits of 
fresh air were 
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disease. 


for no soldier can march if he is 
dying and no king can rule who is 
weakened by infection. 


ith this book, 
he set himself 
a mammoth 
task. Where 
on earth did 
he start? 
“Well, I guess my starting point 
was microbes,” he tells me (we’re 
in a seminar room now, far away 
from all the pickled lungs and 
hearts). “Within us, there are 40 
trillion bacteria. They’ve evolved 
over millions of years and we now 
know they’re playing all sorts of 
roles in our lives. This blows my 
mind and the question I wanted 
to ask as a sociologist was: if these 
tiny things have such an influence 
on our bodies, what kind of effect 
might they have on the body politic, 
the body social, the body economic? 
Humans make history, but not 
in circumstances of their own 
choosing. Microbes are a huge force 
in creating those circumstances.” 
Together, we roam haphazardly 


over some of the history in his book. 


I want to know what he found most 
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It’s hard to 
overstate the role 
that infectious 
diseases 

played in the 
foundation of the 
Spanish empire 


Deadly era 
The skull of John 
Bellingham, the 
man who killed 
PM Spencer 
Perceval in 1812, 
a period when 
uncommon 
pathogens began 
to thrive in the 
UK's cities. 


mind-boggling. “One thing that 
really came out of the whole project 
was the absolute baselessness of 
white ideology,” he says. “Obviously, 
that comes to the fore when we’re 
discussing colonialism. It seems 
bizarre to me now that people would 
put down Pizarro’s conquering of 
the Inca empire with only 168 troops 
to the fact that he had superior 
weapons. It’s hard to overstate the 
role that infectious diseases played 
in the foundation of the Spanish 
empire.” The Spanish brought 
smallpox with them, among other 
diseases, which devastated the 
Indigenous population. This was 
followed by measles, an infection 
now thought to have been similar 
to salmonella, and flu. Local 
populations fell by 90%. The Spanish 
invaders interpreted all this as a sign 
that God supported them. 

Yet we cling to assumptions 
about superiority. “Ever since 
we discovered the Neanderthals 
were a Separate species, we have 
dehumanised them, seeing them as 
these brutish cave men,” Kennedy 
goes on. “But it seems like they were 
just as smart as us. They could talk, 
they created cave art. They buried 
their dead and observed rituals. 


To realise that Homo sapiens were 
migrating out of a tropical region, 
and that they were carrying more 
microbes, and that the Neanderthals 
further north struggled to deal with 
those... it’s a neat reflection of the 
arguments about colonialism.” 

In the context of our own times, 
Neanderthal man is particularly 
interesting to him. We now know 
that Homo sapiens and Neanderthals 
interbred, with the result that we 
carry their genes. The Neanderthal 
genome has, moreover, been 
sequenced (by Prof Svante Paabo, the 
winner of the 2022 Nobel prize for 
physiology), and papers published 
since have shown that Neanderthal 
gene variants in the contemporary 
population have had an impact on 
responses to Covid (those carrying 
one such variant were 22% less 
likely to end up in intensive care 
compared with infected people of 
the same age). “It’s crazy to think 
that something that happened 6,000 
years ago impacts on whether or not 
we have a really terrible reaction to 
Covid,” says Kennedy. 

But if he is fascinated by the 
past, he’s also concerned about the 
future. “We're living in a golden age 
for microbes. Population densities 
are increasing, people are moving 
more quickly around the world, the 
climate is changing. We’ve seen the 
emergence not just of Covid, but of 
HIV/Aids, Zika, Dengue fever, Sars 
and Ebola. It seems now that we 
won't be able to conquer infectious 
diseases. Rather, we’re going to have 
to learn to deal with the new diseases 
that periodically arrive to threaten 
us.” If history teaches us anything, 
he believes, it’s that things will only 
change in terms of health if we stick 
together: “These are global societal 
issues. If one rich country tries to 
save itself, it’ll still be doomed.” 

Has writing Pathogenesis made 
him feel pessimistic? On balance, it 
hasn’t. While antibiotics may soon 
cease to be effective in treating 
some illnesses, a prospect he finds 
frightening and “hard to fathom”, in 
the future microbes may themselves 
provide the solution: “Viruses might 
be the new antibiotics. They kill 
about half the bacteria in the world 
every day. It’s about finding the right 
one to target the right bacteria.” 

He thinks of Antonie van 
Leeuwenhoek, the 17th-century 
Delft haberdasher who pioneered 
the microscope. “No more pleasant 
sight has ever come before my eyes,” 
wrote Van Leeuwenhoek, enraptured 
by the teeming new world he saw 
beneath his lens. There is, Kennedy 
says, still so much to discover. “We’re 
incredibly vulnerable as a species, 
but we’re also incredibly ingenious. 
Ahundred and fifty years ago, we 
didn’t even know that microbes 
cause infectious diseases. Now we’re 
analysing Neanderthal DNA.” 


Pathogenesis: How Germs Made 
History is published by Transworld 
(£25). To order a copy for £22 go 

to guardianbookshop.com or call 
020-3176 3837 
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Influencers now sell 
ideas about science 
and medicine as well 
as products. But the 
integrity on which 
their status rests, says 
the US author, is as 
unknowable as the 
algorithms that push 
their content. Interview 
by Alice Fisher 


In the early 00s, Emily Hund 
dreamed of a career as a journalist 
at a glossy fashion magazine. But 
after internships with New York 
media companies and having 
witnessed falling circulations and 
redundancies, she switched to 
studying one of the catalysts for 
these changes: social media and the 
influencers whose posts sell ideas, 
lifestyles and products to their 
followers. Hund is now a research 
affiliate at Pennsylvania University’s 
Centre on Digital Culture and 
Society and her first book on 
influencers is published in the UK 
this month. 


How did social media take hold in 
people's lives? 

There was a lot of optimism 

about social media in the 00s 
when technology first made it 
easier to share opinions. During 
the economic crisis of 2008, 

when people were out of work or 
looking for ways to make money, 

it really took off. Bloggers found 
loyal audiences, so advertisers got 
interested. This was all happening 
against a crisis in traditional media 
and they were looking for new ways 
to promote products. 


| Social media 


Emily 
Hund 


How did unqualified people with no 
industry experience become gurus on 
social media? 

We venerate entrepreneurs and love 
the idea of people “being themselves” 
in academia and business, and 

also in celebrity culture. So there 

was fertile ground for social media 
influencers. They were seen as more 
authentic than traditional experts: 
just like you, they’re trying to figure 
out makeup or fashion. That gave 
them credibility. 


But “authentic” is such a nebulous 
quality. How did it become a measure 
of an influencer’s success? 

There was a huge influx after 

the first wave got recognition 

and money. That led to a flood of 
content, and all the advertising and 
marketing people jostled around 
trying to work out what to do with 
it. It was no longer enough to be 
influential in the quantitative sense 
— the number of followers you have, 
your engagement rate. On top of 
that, you had to prove you were 
“more real” than the next person; 
not only true to yourself, but an 
authentic match to a brand. 


That sounds horrible. | thought being 
an influencer was fun? 
I would not call it a good job. Those 
who get million-dollar deals are a 
microscopic slice of a huge industry. 
There’s a lot of troubling racial and 
gender dynamics and there’s also 
inequality between influencers 
and the social media platforms. At 
the start, bloggers just posted to 
their personal blog, but then Meta 
and TikTok ate the world. Those 
companies control your content 
and visibility and there is no 
transparency about their algorithms. 
The interviewees I spoke to have 
a constant fear of running foul of 
the brands or their followers. If 
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Meta and TikTok 
control content 
and visibility 
and there is no 
transparency 
about their 
algorithms 


engagement tanks, it’s really hard. If 
you get a bad response to a picture 
of you in a swimsuit or something, 
you wonder if people think you’re 
ugly; and if it was sponsored 
content, you don’t know if the brand 
will work with you again. 


The influencer industry has a mainly 
female workforce. Do you think sexism 
is involved in bad working conditions? 
Absolutely. One of my first papers 
analysed influencer aesthetics, and 
we found that those ranked top by 
marketing and advertising fell into 
stereotypical western beauty ideals: 
thin, feminine, white, straight. 

The fact that women drove the 
industry also meant it didn’t get 
taken seriously, or it was disparaged 


Emily Hund: 
‘We can never 
know the truth 
of influencers’ 
authenticity’ 
Gene Smirnov 


as women being self-involved or 
vain. It took events such as the 2017 
Fyre festival [a disastrous music 
event hyped on social media] to 
make the broader public realise 
these people had genuine power. 


How has the influencer industry 
changed as it has developed? 

Now cultural and political industries 
are involved it’s more complex. For a 
long time influencers were vehicles 
for commercial messaging but 

now it’s blatantly about spreading 
ideas as well as products. There 

was an uptick in the time people 
spent on social media during 
lockdown and lots of new types of 
influencers appeared — scientific 
and medical influencers, but also 


Inthe ashes of Europe's most infamous migrant camp, 


two friends from Syria scavenge metal for survival. 
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people who positioned themselves 
as experts or sceptics. That couldn’t 
have happened without Instagram 
Stories and TikTok: you can’t use a 
beautifully curated Instagram post 
to sell a conspiracy theory, but short 
videos are ideal. 


Is it common for influencers to 
knowingly mislead their audience? 
The influencers I’ve interviewed 
expressed their desires to be 
themselves online as best they 
could. But one phrased it ina 
particularly memorable way: being 
“authentic but not accurate”. Portray 
yourself in a way that feels real 
enough, and is basically true, but 
maybe you don’t actually use this 
product, or do this meal or exercise 
routine every day, or maybe there 
are relationships behind the scenes 
that aren’t fully disclosed. 

It’s hard to say how common 
coordinated schemes are. If someone 
is committing a crime on the 
level of securities fraud, that’s not 
something you necessarily see every 
day — though that doesn’t mean 
there aren’t people out there trying. 


What do you think of Kim Kardashian 
promoting cryptocurrencies? Isn't 
that an odd combination? 
Kardashian, who has hundreds of 
millions of followers along with 
celebrity cachet, can quickly get 
your brand a ton of exposure and 
drive sales. What I don’t understand, 
frankly, is the appeal of these deals 
to her and others at her level who 
don’t necessarily need the money. 
Financial and health products, in 
particular, carry a lot of risk to her 
personal brand and have got her in 
trouble with the US Federal Trade 
Commission. 


What did you think of the viral TikTok 
by Romy Mars (in which the 16-year- 
old daughter of film-maker Sofia 
Coppola makes vodka pasta sauce 
and reveals she was grounded after 
trying to charter a helicopter using her 
father’s credit card)? Is it a hoax? 

It’s a great example of how we can 
never know with certainty what 

the truth is behind influencers’ 
seeming authenticity. She was either 
leveraging the technology and 
communicative norms of TikTok to 
make a piece of nepo baby [nepotism 
baby, the successful children of 
celebrities] art, or was a teen sharing 
what was going on in her life. We 
can’t know. And that’s the point. 


Do you follow any influencers’ advice? 
I’m totally guilty of buying stuff 
suggested by influencers. Ina 

world where you’re overwhelmed 
by information, they can give you a 
good recommendation. I bought a 
rug for my bedroom that I really like 
because of an influencer — and I still 
enjoy it five years later. You just need 
to be aware that there are many 
levers at work behind the content 
we encounter. There’s a lot more to 
it than being ourselves. 


The Influencer Industry by Emily 
Hund is published by Princeton 
(£25). To order a copy for £22 go to 
guardianbookshop.com or call 
020-3176 3837 
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Programmers, beware: ChatGPT 
has just ruined your magic trick 

reading for those 4) g.5 “ 

boi 


industry, made 

an interesting point this week. 
He had, he said, been talking to 
generalist journalists who “were 
still under the impression that 
ChatGPT was a trivial parlour trick 
and the whole thing was about as 
interesting as a new iPhone app”. 
On the other hand, he continued, 
“most people in tech are walking 
around slowly, holding on to the 
top of their head with both hands 
to stop it flying off. But within 
that, I think we can see a range 

of attitudes.” 

We certainly can - on a spectrum 
ranging from the view that this 
“generative AI” is going to be the 
biggest bonanza since the invention 
of the wheel, to fears that it augurs 
an existential risk to humanity, and 
numerous opinions in between. 
Seeking a respite from the firehose 
of contradictory commentary, I 
suddenly remembered an interview 
that Steve Jobs — the nearest thing 
to a visionary the tech industry has 
ever had - gave in 1990, and dug it 
out on YouTube. 

In it he talks about a memory 
he had of reading an article in 
Scientific American when he was 
12 years old. It was a report of 
how someone had measured the 
efficiency of locomotion for a 
number of species on planet Earth 
— “how many kilocalories did they 
expend to get from point A to point 
B. And the condor won - came in 
at the top of the list, surpassed 
everything else; and humans 
came in about a third of the way 
down the list, which was not such 
a great showing for the ‘crown 
of creation’. 

“But then somebody there had 
the imagination to test the efficiency 
of a human riding a bicycle. A 
human riding a bicycle blew away 
the condor, all the way to the top 
of the list. And it made a really big 
impression on me — that we humans 
are tool-builders, and that we can 
fashion tools that amplify these 
inherent abilities that we have to 
spectacular magnitudes. 

“And so for me,” he concluded, “a 
computer has always been a bicycle 
of the mind - something that 
takes us far beyond our inherent 
abilities. And I think we’re just at 
the early stages of this tool — very 
early stages — and we’ve come only 
avery short distance, and it’s still 
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John Naughton’s 
recommendations 


Write on 

A masterly reflective 
essay on writing by 
Helen Lewis on her 
Substack blog. 


Meeting of minds 
Aninsightful analysis of 
the meeting between 
Xi Jinping and Putin 

by Nathan Gardels in 
Noema magazine. 


Tall tales 
The Monster Discloses 
Himself is an astute 
essay on the allure of 
conspiracy theory 
in the Hedgehog 
Review 

by Phil 
Christman. 
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in its formation, but already we’ve 
seen enormous changes, [but] that’s 
nothing to what’s coming in the 
next 100 years.” 
Well, that was 1990 and here 
we are, three decades later, with a 
mighty powerful bicycle. Quite how 
powerful it is becomes clear when 
one inspects how the technology 
(not just ChatGPT) tackles particular 
tasks that humans find difficult. 
Writing computer programs, 
for instance. 


ast week, Steve Yegge, 
a renowned software 
engineer who - like all 
uber-geeks — uses the 
ultra-programmable 
Emacs text editor, 
conducted an instructive 
experiment. He typed the 
following prompt into ChatGPT: 
“Write an interactive Emacs Lisp 
function that pops to a new buffer, 
prints out the first paragraph of 
A Tale of Two Cities, and changes 
all words with ‘’ in them 
red. Just print the code 
_ without explanation.” 
ChatGPT did 
its stuff and spat 
out the code. 
Yegge copied and 
pasted it into his 
Emacs session 
and published a 
screenshot of the 
result. “In one shot,” 
he writes, “ChatGPT 
has produced completely 
working code from a sloppy English 
description! With voice input 
wired up, I could have written this 
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program by asking my computer 
to do it. And not only does it work 
correctly, the code that it wrote is 
actually pretty decent Emacs Lisp 
code. It’s not complicated, sure. But 
it’s good code.” 

Ponder the significance of this 
for a moment, as tech investors 
such as Paul Kedrosky are already 
doing. He likens tools such as 
ChatGPT to “a missile aimed, 
however unintentionally, directly 
at software production itself. Sure, 
chat Als can perform swimmingly 
at producing undergraduate 
essays, or spinning up marketing 
materials and blog posts (like we 
need more of either), but such 
technologies are terrific to the 
point of dark magic at producing, 
debugging, and accelerating 
software production quickly and 
almost costlessly.” 

Since, ultimately, our networked 
world runs on software, suddenly 
having tools that can write it - and 
that could be available to anyone, 
not just geeks — marks an important 
moment. Programmers have 
always seemed like magicians: 
they can make an inanimate object 
do something useful. I once wrote 
that they must sometimes feel 
like Napoleon - who was able to 
order legions, at a stroke, to do his 
bidding. After all, computers — like 
troops — obey orders. But to become 
masters of their virtual universe, 
programmers had to possess arcane 
knowledge, and learn specialist 
languages to converse with their 
electronic servants. For most people, 
that was a pretty high threshold to 
cross. ChatGPT and its ilk have just 
lowered it. 
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Elton John 
Resorts World Arena, 
Birmingham 


Over the top, joyful 
and in fine voice, 
rock’s great showman 
saunters, post-hip op, 
through the hits and 
decades on the last 
leg of his global 
farewell tour 


Elton John’s hands bang on the 
piano chords at the start of Bennie 
and the Jets, the opening number 
of this valedictory set. Staccato 
and emphatic, the notes underline 
John’s first calling as a piano man, 
one elevated by the wider cultural 
moment of the early 1970s into a 
larger-than-life public figure. 
Known for so much beyond his 
songs — from moving the dial on 
the public perception of HIV/Aids, 
to successfully suing the Sun for 
libel, to being Eminem’s unlikely 
AA sponsor — John is now on the 
very final leg of a farewell tour 
that, he promises, is genuinely his 
last. Tonight, his hands are often 
displayed on the big screens during 
a two-plus hour show heavy on 
fan service, racing dextrously up 
and down the keys while the singer 
often glances round the audience, 
grinning. Every song ends with Elton 
standing up, just a little stiffly post- 


hip surgery, to acknowledge his fans. 


His mercurial chops are echoed 
by a great set of fellow players 
who have been with him, off and 
on, for years. Given his infamous 
volatility — not for nothing is one of 
his more raucous autobiographical 
tunes called The Bitch Is Back 
— the patience of this band 
remains a credit to a complex man. 
Underneath all the hats and glasses, 
it’s possible to discern the old- 
school musician’s musician whose 
place in what Leonard Cohen called 
“the tower of song” is assured. 

It does feel like several lifetimes 
ago that Reginald Dwight came 
up alongside all the other talented 
rhythm and blues fans of the era, 
many of whom would join him 
in household name status. Elton 
John could match John Lennon for 
acerbic put-downs; play tit-for-tat 


The long goodbye 


When the confetti 
falls from the 
ceiling, this 
veteran of 
hundreds of 
arena shows 
looks genuinely 
surprised. Then 
he cracks up 


pranks with Rod Stewart; did not 
get on with David Bowie. In his 
harrowing, must-read 2019 memoir, 
Me, multiple episodes vie for the 
prize of “peak Elton”. Was it the 
time he rang his record company to 
demand they turn down the wind 
outside? Or the occasion that he 
pelted Bob Dylan with oranges for 
not knowing how to play charades? 
Even by John’s maximalist 
standards, the Farewell Yellow Brick 
Road tour has been a long goodbye. 
Having begun in 2018 and pausing 
for Covid, it was dry docked again 
in 2021 for Elton’s hip replacement. 
When the road finally ends in 
Stockholm on 8 July, FYBR will close 
having broken the record for the 
highest-grossing tour ever —- $800m 
(£650m), according to estimates. 
Given this aversion to things 
done by halves, it figures that 
John’s band features not one, but 
three percussionists: white-gloved 
drummer Nigel Olsson, plus 


‘A consummate entertainer’: Elton John on stage in Birmingham. Photograph by Ben Gibson © 2023 HST Global Limited. Rocket Entertainment 


multi-instrumentalists Ray Cooper 
and John Mahon on everything 
from maracas to vibraslap. All the 
rhythm tonight actually makes 
Elton’s tunes more ear-ringing, 
and more nuanced. In this long 
saunter through the hits, one deep 
cut — Have Mercy on the Criminal — 
features a lyrical Mahon xylophone 
part that vies with Davey Johnstone’s 
searing electric guitar. 

The extended instrumental 
outro to Rocket Man, meanwhile, 
is positively crawling with texture 
and noises off, rejuvenating a song 
whose anomie can now sometimes 
feel a little defanged through 
overexposure. Elton’s voice is in 
such fine fettle that he constantly 
projects to the back of the room: 
showmanship that sometimes 
robs his singing of emotional light 
and shade. 

Billed as one of his favourites, 
Someone Saved My Life Tonight is 
that rare thing in Elton’s catalogue 


‘, 


—_ os e 
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—asong actually about his own 
internal weather. Lyricist Bernie 
Taupin memorialised a very low 
point in his friend’s life when the 
miserable younger Dwight was 
about to marry someone unsuitable; 
he even attempted suicide in a bid to 
escape. Oddly, it’s down to Cooper’s 
ferocious work on the timpani to 
drive the feeling home. 

Candle in the Wind, meanwhile, 
goes big on footage of Marilyn 
Monroe — a 20th-century icon, 
Taupin has said, who really stands 
in for all the stars who died before 
their time. Peel back the layers 
the song has acquired and within 
this performance is a real and 
moving sense that Elton realises 
his good fortune, now able to hang 
up his outlandish headgear and 
watch his kids grow up. You do also 
get the sense of one century very 
much segueing into another here in 
Birmingham. However dressed 
up some of Elton John’s fans are 


Leon Vynehall 

Rosebud 

The London DJ-producer delivers 
a euphoric rave track packed with 
the promise of spring. 


Hot: keoo? 


OK te) 
tricks SOOO 


OOS® 


| Tyler, the Creator 
| Dogtooth 


This banger is the first unreleased track from 
the deluxe version of Tyler's Grammy-winning 
2021LP Call Me When You Get Lost, out soon. 
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Hand Habits 

Something Wrong 

A shoegaze-inflected slow burner from 
LA-based experimentalist Meg Duffy's 
forthcoming mini album. 


Albums 


tonight, they’re no match for the 
elves and pixies thronging the 
Megacon event at the NEC 

next door. 

Still, you can’t help but warm 
to this final act by a consummate 
entertainer, especially in between 
songs. Palpably thrilled at the 
endorsement, Elton recounts how 
moved he was when Aretha Franklin 
covered his Border Song and later 
raised the roof at one of his charity 
gigs not long before she died. When 
the requisite confetti falls from the 
ceiling, this veteran of hundreds 
of arena shows looks genuinely 
surprised. Then he cracks up. 

And when he finally takes his 
leave — after the disco version of 
Cold Heart, as remixed by Pnau 
and Dua Lipa, his most recent hit, 
and Your Song, his very first one — 
Elton John ascends into his starry 
sky backdrop in a kind of Perspex 
stairlift. He is both over the top and 
impishly self-aware to the last. 


James Holden 

Imagine This Is a High 
Dimensional Space of All 
Possibilities 

(Border Community) 


This is a pandemic dance record 
like no other. At the start of his 
career, British producer James 
Holden skewed trance, then techno, 
garnering acclaim for his remixes. 
He has since spent two fascinating 
albums exploring different 

paths to flow states, increasingly 
incorporating analogue instruments, 
cosmic jazz and Moroccan gnawa, 
while still adapting his own 
analogue synth rigs. His fourth 
album returns to the dancefloor, 
integrating all that has gone before. 
Too young for the illicit sound 
system era, Holden has created 

the vintage rave soundtrack he 
wishes had existed when he was 

a teenager, dreaming of free party 
transcendence. 

The result is magnificent: “dance” 
music that bursts out of the grid 
with retro textures, prelapsarian 
oscillations, birdsong and bells. 
Tracks such as the nine-minute 
Contains Multitudes set the mood, 
while titles such as Common Land 
nod at the political subtexts of the 
free party movement. Continuous 
Revolution is a trance workout full 
of icy synths and Worlds Collide 
Mountains Form is powered by folk- 
adjacent drones. High Dimensional 
Space is a preset-free iteration of 
EDM in which repetitive elements 
contrast with generative practices, 
ritualistic wig-outs with playful 
found sounds. Kitty Empire 


Boygenius 
The Record 
(Polydor/Interscope) 


“In another life we were arsonists,” 
goes a lyric on this first album 
from Boygenius, the supergroup 
consisting of Julien Baker, Phoebe 
Bridgers and Lucy Dacus -— three of 


One to 
watch 
A 4 


James Ellis Ford 


The star producer of 
Kylie and Gorillaz, 
and one half of electro 
duo Simian Mobile 
Disco, has gone solo 
with a pleasingly 
eclectic debut album 


the most thoughtful, wry and quietly 
powerful indie-rock songwriters of 
the past decade. It’s a telling line for 
music that blazes with feeling, and 
is unabashed about drolly skewering 
and examining the male ego (see: 
songs about internalised notions 

of masculinity and lines such as 
“And Iam not an old man having 

an existential crisis at a Buddhist 
monastery writing horny poetry” on 
a track called Leonard Cohen). 

On the unassumingly titled The 
Record, this formidable trio of singer- 
storytellers complement one another 
with their often harrowing, diary- 
like candour. When their strikingly 
pure vocals combine in folky, elegiac 
harmony they are extraordinary, as 
on the opener, Without You Without 
Them, or in starker, lyrical moments, 
when they address love, friendship, 
philosophy, self-effacement. 

A recent Rolling Stone cover 
story was headed “Boygenius: The 
Supergroup We Need”. It feels valid: 
on The Record, Baker, Bridgers 
and Dacus pack layer upon layer 
into their sound, standing tall and 
exquisite. Tara Joshi 


Chloé 
In Pieces 
(RCA) 


This year is one of solo stardom 
for the Bailey sisters. Coming to 
prominence as the R&B-pop duo 
Chloe x Halle, in May Halle will lead 
Disney’s live-action remake of The 
Little Mermaid, while this month sees 
the release of Chl6e’s debut LP, In 
Pieces. As Chloe x Halle, the Baileys 
developed a radio-friendly R&B 
sound anchored by their dextrous 
vocal runs, maturing from the 
teen romance narratives of 2018’s 
The Kids Are Alright to the playful 
sensuality of 2020’s Ungodly Hour. 
Across the 14 tracks of In Pieces, 
Chl6e now pushes further into 
nocturnal R&B, with mixed results. 
With most tracks running 
under three minutes, the uptempo 
percussive focus of Body Do and the 


As atop-flight music producer, either 
you stamp your signature sound on to 
your clients’ music or you help magnify 
their essential self. James Ellis Ford is 
brilliant at the latter. This decade alone, 
he has given Kylie Minogue, Gorillaz, 
Florence + the Machine and Depeche 
Mode a glow-up, while continuing his 
collaborations with Arctic Monkeys — 
Ford has produced most of their albums 
—and, as a drummer, with Alex Turner's 
band the Last Shadow Puppets. 

Ford started out in psych-tinged 
indie rockers Simian in the early 
00s. When Simian split, James and 
the band's synth genius, Jas Shaw, 
teamed up as electronic duo Simian 
Mobile Disco (SMD). In 2018 the pair 
had just finished groundbreaking 
choral techno album Murmurations 


bass-forward Worried offer pleasing 
glimpses of Chl6e’s potential to pen 
earworming hits. Yet when songs 
slow into the string swells of Make It 
Look Easy or the guitar-strumming 
Looze U, they become a muddied 
mix. Features from Chris Brown, 
Missy Elliott and Future all fail to 
add much spark, with Elliott’s Told 
Ya wasting her hyperactive lyricism 
on a plodding beat. Ultimately, 

this is a fragmented listen — the 
sound of Bailey attempting to find 
her feet and stumbling as much as 
she succeeds. Ammar Kalia 


Walter Smith III 
Return to Casual 
(Blue Note) 


What is it with Walter Smith III and 
“casual”? The Texas saxophonist’s 
debut album in 2005 was titled 
Casually Introducing, and a decade 
later, on his fourth, he assured us he 
was Still Casual. For his debut on Blue 
Note he has gathered that album’s 
six-strong cast for Return to Casual, 
on which he restates his qualities as a 
tenor sax player for our times, his airy 
tone echoing the past — specifically, 
Dexter Gordon — while embracing 
the hard-nosed intricacy of post-bop. 
It’s an engaging and diverse set 
of originals, the exception being 
a cover of Kate Bush’s Mother 
Stands for Comfort. Much of it 
is far from casual. The opener, 
Contra, named after a computer 
game from Smith’s childhood and 
appropriately playful, is taken at a 
furious clip, with assistance from 
guitarist Matt Stevens and drummer 
Kendrick Scott. River Styx is a more 
elegant affair, lifted by the trumpet 
of Ambrose Akinmusire, and the 
supporting players are given space 
on the six minutes of Shine. After 
the nagging riff of Pup — Pow, more 
reflective moods include that Kate 
Bush cover (a sensuous replay of a 
tricky melody) and Revive, a bluesy, 
late-night piece where Smith duets 
beautifully with pianist Taylor Eigsti. 
Asumptuous treat. Neil Spencer 


when Shaw was diagnosed with AL 
amyloidosis, a bone marrow disorder, 
and had to take a step back. 

So Ford has made his first solo 
album, The Hum. Discarding initia 
plans to callin favours from pop star 
pals or make a collection of mood 
pieces, he plays all 18 instruments 
and also sings for the first time. It's 
all pleasingly idiosyncratic. There's 
sweet domesticity on debut single 
| Never Wanted Anything, alongside 
grimy funk (inspired by his wife and 
son's Palestinian heritage), tranquil 
tape loops and sylvan folk played in 
aradiophonic workshop. Everything 
coheres somehow, Ford's excellent 
taste undeniable. Damien Morris 


The Hum is out on 12 May on Warp 
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Theatre 


Just who is 
this woman? 


Complicité’s 
masterly take on 
Olga Tokarczuk’s 
eco-thriller is a 
knockout; Daniel 
Rigby excels in Fo’s 
all too timely classic; 
and Silvio Berlusconi 
is in dire need of 
some good tunes 


Kate 
Kellaway 


Drive Your Plow Over the 
Bones of the Dead 
Barbican, London EC2; touring 
until 29 April 


Accidental Death of an 
Anarchist 

Lyric Hammersmith, London W6; 
until Saturday 


Berlusconi: A New Musical 
Southwark Playhouse, London SE1; 
until 29 April 


Awoman in her 60s, wearing a 
shabby tracksuit top and holding a 
carrier bag, stands in the middle of 
the wide Barbican theatre stage. She 
is speaking from behind a mic. She 
doesn’t seem the sort to be centre 
stage; she has a marginal look. It is 
not clear whether she is altogether 
sane or why she should be in charge 
of the story. This is in keeping with 
Polish Nobel-prize winner Olga 
Tokarczuk’s extraordinary novel 
Drive Your Plow Over the Bones 

of the Dead (2009), upon which 
Complicité’s show is based. You 

do not know where you are with 
Janina Duszejko or where you are 
going. She is an unreliable witness. 
An amateur astrologer who relies 
on the horoscopes she has drawn 
up herself, she was, she says, given 
the wrong name - it is as if her 

real identity were just out of our 
sight. The doubt about whether to 
trust her is a burden throughout 
the novel and this prevailing 
uncertainty has been brilliantly 
poached for the stage version by 
dramaturgs Sian Ejiwunmi-Le Berre 
and Laurence Cook. 


We are in a remote Polish village 
near the Czech border, a place 
where even when spring comes, the 
mood stays wintry. This uncommon 
thriller, an eco-noir, works on the 
mind like a seizure of cold. Ina 
small community the body count 
of murdered men from the local 
hunting club is unsteadily rising. 
Rae Smith’s black-and-white set, 
in collaboration with Christopher 
Shutt’s sound, Paule Constable’s 
lighting and Dick Straker’s video 
design, is masterly. In a world 
dominated by black and white, 
snowflakes fall like iron filings, and 
at one point the stage is taken over 
by the movement of fieldfares in 
a torrent of light — an exhilarating 
interplay between screen images 
and the movement of actors. At 
intervals, a flashing gun goes off, 
giving the audience a fright, as 
though we might be targets. The 
stage itself has not much more than 
a kitchen table to furnish it. 

The fascinating thing is that, 
were you to read the novel without 
knowing Complicité was making 
a show of it, you could almost 
guess that it might. There is such 
an affinity between Tokarczuk’s 
blackly comic imagination and 
the company’s preoccupation 
with darkness, physicality and 
the eccentric (they have adapted 
Haruki Murakami, Bruno Schulz 
and Daniil Kharms). The way the 
animal world impinges in the novel 
invites physical interpretation, 
and you will never see deer more 
powerfully embodied than here - 
by actors in hooded black anoraks, 
arms held antler high. 

It is a suitable irony that the 
actor playing Janina is standing in 
for Kathryn Hunter, whose illness 
put the opening night on hold (she 
is to return soon). But ironically, 
having a substitute works in favour 
of the persistent question: what is 
this woman doing here? And it is 
marvellous to report that Amanda 
Hadingue is not only heroic in the 
role, she is outstanding. For this 
Janina, bitterness is momentum: 
she addresses us directly over three 
unfaltering hours, her knowing tone 
reinforcing our unknowing. She is 
outraged that her “two girls” have 
vanished. We learn the “girls” are 
her beloved dogs. 

The title is a line from William 
Blake — Janina is helping her friend 
Dizzy (Alexander Uzoka) translate 
his work into Polish. Blake’s “The 
world was not created for mankind” 


‘Heroic’: Amanda Hadingue, centre, in 
Drive Your Plow Over the Bones of the Dead. 
Photograph by Alex Brenner 


might serve as a clue to how Janina 
thinks, but although Blake’s rogue 
pronouncements are offered as if to 
pin things down, they actually leave 
the story open as a plundered grave. 
Each member of the 10-strong 
international company is superb. 
César Sarachu is particularly 
entertaining as Janina’s neighbour, 
who prefers his own jittery DIY 
sign language to speech. His name 
— “Oddball”- could be applied to 
all the characters. Director Simon 
McBurney pulls off an unforgettable 
feat — an eco-fable that offers 
an image of our modern world 
continuing like a heedless party seen 


‘In gloriously 
unsafe hands’: 
Daniel Rigby, 
below right, with 
Howard Ward in 
Accidental Death 
of an Anarchist. 
Photograph by 
Helen Murray 


through a glass darkly (the novel 
was condemned as eco terrorism by 
Poland’s nationalist right wing). It is 
a show that will leave you thinking 
about hunting in the widest sense — 
and what it might mean to be prey. 
Unreliable witnesses abounded 
last week. From the moment the 
sensational Daniel Rigby opens his 
mouth at the Lyric Hammersmith, 
waving at us as if we were old 
friends — it is clear we are in 
gloriously unsafe hands. He reveals, 
as Dario Fo and Franca Rame 
intended when their absurdist 
classic Accidental Death of an 
Anarchist was first performed in 
1970, a closeness between comic 
actor and conman. For this is what 
the “maniac” with the Liberty carrier 
bag and matching purple waistcoat 
appears to be. He is known to have 
impersonated a naval engineer, 
a flight attendant and a minor 
royal and now alternates between 
pretending to be a senior professor 
of psychiatry and a high court judge. 
The “maniac” talks like a high- 
speed train yet might have the 
truthful edge on the defective 
policemen surrounding him. 
Ostensibly, the death of an anarchist 
who leapt from a fourth floor 
window is under investigation, but it 
is the police themselves in the dock. 
And in the wake of the recent 300- 
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There is such 
an affinity 
between 
Tokarczuk’s 
blackly comic 
imagination 
and 
Complicité’s 
preoccupation 
with darkness, 
physicality 
and the 
eccentric 


Sebastien Torkia 

and co in Berlusconi: 
A New Musical: ‘much 
waving of Italian 
flags: Photograph 

by Tristram Kenton 


page report on the Met, there could 
not be a more appropriate moment 
for this show, zestfully directed 

by Daniel Raggett and elegantly 
designed by Anna Reid. Super- 
talented writer Tom Basden gives us 
a sobering romp of an update on the 
classic (the policemen are down to 
do “unconscious bias” training) and 
I loved his line: “roaring like Gordon 
Ramsay after a disappointing 
risotto”. In an excellent cast, Tony 
Gardner stands out as the none- 
too-bright superintendent whose 
attempt to let himself off the hook 
is: “I actually like Meghan Markle.” 

But the flashiest of the week’s 
unreliable narrators was Silvio 
Berlusconi, whose life is the 
subject of Berlusconi: A New 
Musical by Ricky Simmonds and 
Simon Vaughan. He introduces 
himself as “the Jesus Christ of 
politics”, and although Sebastien 
Torkia animatedly embodies the 
billionaire showman politician 
with his “million lira” grin, the 
musical, in spite of much waving of 
Italian flags, lacks bravura (another 
disappointing risotto). 

The songs tend to be narrative 
expositions more often than 
suspenseful exchanges, and the 
biggest headache is the poppy 
Eurotrash score — a repetitive 
torment to the ears. Much talent 
goes missing in action: Sally Ann 
Triplett does her classy best as a 
leftwing judge, and Gavin Wilkinson 
gamely becomes a cartoon Putin 
in an absurdly romantic number 
with Berlusoni, but they can’t rise 
above their second-rate lyrics. Only 
Natalie Kassanga’s Bella, one of 
Berlusconi’s call girls, convinces us, 
with a withdrawn dignity, that she is 
feeling something real. The “trial of 
the century” seems to take a century. 
And when Berlusconi sings: “Is this 
the way my story ends?” we have not 
yet reached the interval. 


Susannah Clapp is away 
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FUEL YOUR THOUGHTS & FIND 
YOUR SANCTUARY THIS SUMMER! 


CHISWICK errs 


WITH HOSTS SOPHIE MORGAN + AARON ROACH BRIDGEMAN 


15 JULY 


JONNY WILKINSON 
TOM GRENNAN 


16 JULY 


VICKY PATTISON 
GIOVANNA + TOM FLETCHER 


TATTON PARK 


WITH HOSTS SOPHIE MORGAN + CEL SPELLMAN 


VEX KING 
NICOLE CRENTSIL 


NICK GRIMSHAW 
ADELE ROBERTS + KATE HOLDERNESS* 


“ALSO AT APPEARING AT CHISWICK ON 16 JULY 


JOIN FEARNE COTTON 


FOR UPLIFTING EXPERIENCES, INSPIRING TALKS, 
WORKSHOPS, YOGA, MEDITATION, CREATIVE ARTS 
PERFORMANCES, CHILDREN'S ACTIVITIES, SHOPPING, 
DELICIOUS FOOD + SO MUCH MORE 


TICKETS ON SALE NOW 


HAPPYPLACEOFFICIAL.CO.UK 


AN SJM CONCERTS & YMU PRESENTATION 
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Film of the week 


The Iranian connection 


Saeed Roustayi’s gritty Tehran crime thriller about a cop hunting a 
drug baron mixes brutal tragedy and gallows farce to bewildering effect 


Mark 
Kermode 


Law of Tehran 

(134 mins, 15) Directed by Saeed 
Roustayi; starring Payman Maadi, 
Navid Mohammadzadeh, Houman 
Kiai; in cinemas and on Curzon 
Home Cinema 


This increasingly nerve-jangling 
narco policier from Life and a Day 
writer-director Saeed Roustayi, 
who has since made the feted 
2022 Palme d’Or contender Leila’s 
Brothers, was hailed as Iran’s 
highest-grossing non-comedic 
domestic film. Not that Law of 
Tehran (AKA Just 6.5), which won 
the audience award at Iran’s Fajr 
film festival back in 2019, is without 
a pointedly nihilistic streak of jet- 
black humour. For proof, check out 
the horrifyingly absurdist opening 


salvo: a drug bust that turns into a 
breakneck, on-foot chase sequence, 
climaxing in a lethal disappearing 
act that combines the vérité grit 

of The French Connection with the 
physical slapstick of Buster Keaton. 
Really. It’s a deliberately bewildering 
cocktail of brutal tragedy and 
gallows farce that runs throughout 
this very arresting feature. 

Playing out amid the human 
squalor of Tehran’s addiction 
epidemic, this festival favourite 
seems even more urgent now than 


when it first opened in Iran four 
years ago. Iranian American screen 
polymath Payman Maadi (who 
made such an impact in films such 
as Asghar Farhadi’s A Separation) 
is Samad, a cop waging an 
apparently unwinnable war on 
drugs in the Iranian capital. Having 
rounded up a vast community of 
addicts living and dying within 
a hellscape of giant concrete 
pipes, Samad and his deputy, 
Hamid (Houman Kiai), treat their 
captives like cattle, stripping 
and humiliating them, herding 
them from one overcrowded prison 
space to the next. 

They are searching for a name 
—asearch that eventually leads 
them to Naser Khakzad (Navid 


Mohammadzadeh), a local kingpin 
whose whereabouts are uncovered 
through means that don’t so much 
drift into the murky waters of 
criminality as dive into them. Such 
line-blurring, however, appears to 
be unremarkable. Indeed, during 
the course of the drama, in which 
evidential drug seizures will be 
endlessly misfiled, misreported 
and misplaced, the roll call of 
those handcuffed to the chairs 

and railings of the police station 
will include our key law enforcers, 
who remain in constant danger of 
being thrown into dungeons with 
the very people they were only 
recently interrogating. While many 
Hollywood thrillers have made great 
play of the thin blue line between 
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‘Waging an Wendy ‘Exceptionally 
unwinnable war’: Ide well cast’: 
Payman Maadi Michelle 
as Samad in film that, Rodriguez, 
festival favourite Chloe Coleman, 
Law of Tehran. Dungeons & Dragons: Chris Pine, 
Vertigo Releasing Honour Among Thieves Justice Smith 
(134 mins, 12A) Directed by John and Sophia 
Francis Daley, Jonathan Goldstein; Lillis in 
starring Chris Pine, Michelle Dungeons 
Rodriguez, Hugh Grant & Dragons: 
Honour Among 
cops and criminals, I struggle to Well, this is refreshing. Dungeons Thieves. AP 


remember a film in which that 
hazy distinction is more vividly 
dramatised — in a very literal sense. 

From a house where a 
suspected dealer’s wife and 
children cower in terror, to an 
airport where swathes of human 
flesh are used to mask drugs from 
X-ray machines, there’s nothing 
glamorous about this world. 

The self-destructing Khakzad 
may be holed up in a swanky 
apartment, but he’ll soon find 
himself fighting for breathing 
space among the living dead who 
are hooked on his products. Yet 
even as Roustayi confronts us with 
the grotesque toll of Khakzad’s 
trade, so the film does a nimble 
two-step that begins to humanise 
its central villain just as Maadi’s 
relentless cop starts to alienate 
everyone around him. 

Lurking in the background is 
the omnipresent spectre of the 
death penalty, a punishment so 
severe that it ought to dissuade 
anyone from breaking the law. 
Yet as Samad ruefully observes, 
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I struggle to 
remember a film 
where the thin blue 
line between cops 
and criminals is 
more vividly 
dramatised 


the truth is quite the opposite; no 
matter how harsh the authorities’ 
treatment of dealers and addicts 
becomes, their numbers continue to 
soar. Perhaps the punishment is the 
problem? When you're faced with 
odds such as these, what do you 
have to lose? 

Collapsed marriages and lost 
children litter the plot, increasing 
the sense that everything is 
teetering on the brink of failure. 

It’s a credit to Roustayi’s deft 
storytelling that somehow he 
manages to bury this unpalatable 
pill within the fabric of a gripping 
drama that doesn’t preach but 
merely suggests — leaving it up 

to the audience to decide who, if 
anyone, are the heroes. 


& Dragons: Honour Among Thieves 

is that vanishingly rare entity 
—ariotously entertaining family- 
friendly film that hasn’t been 
painfully squeezed out of a comic- 
book franchise like the last, forlorn 
dregs of toothpaste from a long- 
dead tube. Admittedly, this isn’t 

the first film to be based on the 
enduringly popular fantasy role- 
playing game - Jeremy Irons starred 
in a critically reviled version in 2000; 
a made-for-TV sequel and direct- 
to-DVD third instalment followed. 
But Honour Among Thieves is more 
than a reboot - it’s a fleshed-out, 
multidimensional piece of world- 
building, with immediately likable 
characters, plenty of face-crunching, 
axe-based fight choreography and a 
running joke about potatoes. 

Kudos to John Francis Daley and 
Jonathan Goldstein, who co-wrote 
and co-directed the picture. As a 
creative partnership, they have 
experience in reboots — they 
co-wrote Spider-Man: Homecoming — 
and board games, having co-directed 
the comedy thriller Game Night. With 
this picture, they strike a satisfying 
balance between character and 
action, and ensure that the digital 
effects are in service of the story, 
rather than the other way around. 

It also helps that the film is 
exceptionally well cast. Chris Pine’s 
charm has never been more slippery 
as incorrigible thief Edgin and 
Michelle Rodriguez brings formidable 
action chops to Edgin’s partner in 
crime Holga. Bridgerton’s Regé-Jean 
Page bags the best lines and much 
of the action as Xenk. And then 
there’s Hugh Grant, whose roguish 
conman Forge bears more than a 
passing resemblance to his Phoenix 
Buchanan in Paddington 2. But when 
the film is this much fun, who cares 
if Grant recycles some of the greatest 
hits from his gag repertoire? 


God’s Creatures 

(101 mins, 15) Directed by Saela Davis, 
Anna Rose Holmer; starring Emily 
Watson, Paul Mescal, Aisling Franciosi 


The delicate balance of a small 

Irish fishing community is 

unsettled when a woman, Aileen 
(Emily Watson), finds herself torn 
between protecting her son, Brian 
(Paul Mescal), and being true to 

her conscience. There’s a special 
connection between Aileen and her 
boy. When he returns, unexpectedly, 
from several years in Australia, it’s as 


‘Equally compelling’: 
Emily Watson and 
Paul Mescal in God’s 
Creatures; Jennifer 
Aniston and Adam 
Sandler in Murder 
Mystery 2: ‘so dumb, 
you wouldn’t trust 
it to use cutlery 
unsupervised’ 

A24; Netflix 


though the sun breaks through the 
sullen blanket of cloud that squats 
over this corner of Ireland. But as the 
sparse, discordant score suggests, 
all is not harmonious in the family. 
Brian is at odds with his father. And 
his affection for his mother belies 
his more troubled relationships with 
other women. The framing within 
the widescreen cinematography 
emphasises Aileen’s increasing 
estrangement from the village after 
she instinctively sides with her son. 
This solid but familiar drama 
is acted with conviction; Watson 
and Mescal are equally compelling. 
But there’s only so much a quality 
performance can do — and the film 
leans heavily on shots of Watson’s 
troubled face — when the material 
is a well-meaning but dourly rote 
exploration of cycles of violence. 


Tetris 

(118 mins, 15) Directed by Jon S Baird; 
starring Taron Egerton, Toby Jones, 
Sofya Lebedeva; in select cinemas 

and on Apple TV+ 


The protracted and complicated 
contractual wrangling over the 
rights to license an early video 
game in various territories might 
not, at first glance, seem like an 
obvious subject for a political 
thriller. But in this tall tale about 
the knotty negotiations to secure 
Tetris for Nintendo’s Game Boy, the 
path is obstructed by treacherous 
KGB operatives, Machiavellian 
billionaires, blackmail and bribery. 
There’s even a car chase. The real- 
life peril might have been beefed 
up in this picture, which has the 
slightly desperate tone of a film that 
is frantically overcompensating in 
order not to come across as boring. 
Director Jon S Baird (Stan & 
Ollie) harnesses the graphic style 
and plinky plonk music of 80s 
computer games to amusing 
effect. But ultimately, if the film is 
entertaining — and it is, sporadically 
at least — it’s as much to do with the 
reliably engaging Taron Egerton 
in the central role of embattled 
businessman Henk Rogers, as it is 
with the wiretaps, honey traps and 
sneering Soviet security forces. 


Blind Willow, Sleeping Woman 
(108 mins, 15) Directed by Pierre 
Foldes; voices Michael Czyz, Zag 
Dorison, Jesse Noah Gruman 


The writing of Haruki Murakami 
has inspired numerous cinema 
adaptations, including Ryusuke 
Hamaguchi’s Oscar-winning Drive 
My Car and Lee Chang-dong’s 
Burning. But nothing, so far, as odd 
and inventive as the adult animation 
Blind Willow, Sleeping Woman, 

the feature film-making debut of 
French composer Pierre Foldes. This 
surreal English-language collection 
of interlinked stories is set in and 
around Tokyo in the recent aftermath 
of the 2011 earthquake. A cat goes 
missing, a marriage breaks down, 

a large, extravagantly boastful frog 
visits a meek bank-teller and stresses 
that he must assist in the defeat of 

a destructive giant subterranean 
worm. Foldes’s matter-of-fact 
approach to storytelling balances 
the tendency towards quirkiness in 
the material. Dream logic coexists 
with the crushingly mundane, in 

a picture that also showcases the 
director’s musical talents with an 
intricate and involving score. 


Murder Mystery 2 

(89 mins, PG) Directed by Jeremy 
Garelick; starring Adam Sandler, 
Jennifer Aniston, Mark Strong; 
on Netflix 


In the sequel to the Netflix romp 
about a chaotic husband-and-wife 
detective team, Nick (Adam Sandler) 
and Audrey (Jennifer Aniston) return 
for another broadly comic, benignly 
smutty adventure. Their business 
problems are putting a strain on 

the marriage, so the offer of an 
expenses-paid trip to the private 
island of their wealthy friend (Adeel 
Akhtar) seems too good to miss. It’s 
also too good to be true — there’s 

a murder and a kidnapping, and, 
thanks to a missing cheese knife, 
Nick and Audrey are suspects. This 
crime caper has a certain frenzied 
energy, but it’s sloppily plotted, crass 
and so dumb, you wouldn’t trust it 
to use cutlery unsupervised. 


April's finest 
new books 


Explore our curated collection of April's best books, 
including the stunning new novel from Max Porter, 


award-winning author of Griefis the Thing with Feathers, 


and Kae Tempest’s powerful new poetry collection 


£9.67 RRP £1689 


Save up to 15% on our Ones to watch this April 
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*Get fr al prices valid for a limited time 
(all orders placed by phone will incur a minimum £1.99 delivery charge) 
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Clockwise from 
top left: Gloria 
Swanson in 

the ‘wickedly 
funny’ Sunset 
Boulevard; 
Margot Robbie 
in Babylon; 

Tim Robbins’s 
‘unctuous’ studio 
exec in The 
Player; Jimmy 
Woodard and 
Robert Townsend 
in the latter’s 
‘fizzy’ Hollywood 
Shuffle. Rex 
Features; 
Paramount 
Pictures; Alamy 


Here’s looking at us 


Babylon, Damien 
Chazelle’s sprawling ode 
to Hollywood excess, is 
the latest in a long line 
of self-reflexive film 
portraits of Tinseltown, 
from Sunset Boulevard 
to Adaptation 


Guy 
Lodge 


It’s an old industry adage that 
Hollywood likes nothing more 

than films about itself. But the line 
between alluring insider lore and 
indulgent navel-gazing can be a fine 
one, and Damien Chazelle bounds 
so heedlessly across it in Babylon 
(2022), a three-hour ode to 1920s 
movie-making and off-camera 
debauchery, that even Hollywood 
found it a bit much. Rejected by 
audiences and awards voters alike, 
the film, now streaming on multiple 
platforms, is a grand, beautiful 

folly but not a disaster. There’s 
something wryly self-knowing 


about its excesses, a love for warts- 
and-all Hollywood that gives every 
wart its own meticulous closeup. I 
think it'll find its cult. 

Still, it joins a crowded subgenre: 
even under the more specific 
criterion of “portraits of Tinseltown 
in the transition from silent cinema 
to talkies”, it was never going to 
match Stanley Donen and Gene 
Kelly’s Singin’ in the Rain (1952) 
for ageless exuberance and nimble 
comedy. More recently, Michel 
Hazanavicius’s Oscar-laden The 
Artist (2011) tackled the era with a 
spry, metatextual sense of pastiche. 

As fairly upbeat, all’s-well-that- 
ends-well comedies about the 
Hollywood machine, those two titles 
stand ina relative minority. Babylon, 
rather, follows in the long tradition 
of Hollywood holding up a dark 
mirror to its own rather fabulous 
corruption. It would pair neatly 
with John Schlesinger’s fascinatingly 
nasty The Day of the Locust (1975), 
which portrays Hollywood as a kind 
of heaving, writhing pandaemonium, 
minus even the moments of farce 
and sexy decadence that alleviate 
Chazelle’s descent into showbiz’s 
bowels. David Lynch’s slippery 
Mulholland Drive (2001), of course, 


takes that nightmarishness to 
trippier levels with its bisected 
portrait of a disillusioned starlet. 
The satire in David Cronenberg’s 
grotesque, harshly hilarious Maps 
to the Stars (2014; free on Plex) 
likewise hovers halfway between 
the businesslike fantasy Hollywood 
sells to its denizens and an actual, 
irrational dreamscape. 

Both Lynch and Cronenberg’s 
films are partially concerned with 
the construction and demolition of 
movie stars, a theme foregrounded 
in two of Hollywood’s most iconic 
reflections on itself. If George 
Cukor’s 1954 A Star Is Born — the 
best of its many iterations, as 
I’ve written before — depicts the 
shattering emotional labour involved 
in reaching the top, Billy Wilder’s 
wickedly funny, quasi-gothic 
cautionary tale Sunset Boulevard 
(1950) shows just how punishing 
the fall from said summit can be, 
even decades after the fact. The 1965 
Natalie Wood vehicle Inside Daisy 
Clover (Amazon Prime Video) hasn’t 
nearly the same lofty reputation, 
but it’s affecting and unusual: an 
alternately soapy and severe study 
of a working-class girl, ruined by 
stardom, leaving it all behind. 


A mixture of romanticised 
nostalgia and bleak cynicism, 
Quentin Tarantino’s history-rewriting 
Once Upon a Time... in Hollywood 
(2019; Netflix) puts a male star 
through bumpy career purgatory; 
unsurprisingly, he doesn’t suffer 
quite as much. Robert Townsend’s 
fizzy, vibrant, semi-autobiographical 
Hollywood Shuffle (1987), 
meanwhile, puts a rare emphasis on 
the black experience in what remains 
avery white business, as the director- 
star dramatises his own experiences 
with prejudice and stereotyping as a 
young actor on the scene. 

Moving away from the spotlight, 
nobody is more sympathetic 
to the plight of the Hollywood 
screenwriter than the Hollywood 
screenwriter. The humble, sidelined 
scribe becomes the protagonist 
in the Coen brothers’ feverish, 
Kafka-esque Barton Fink (1991), 
in which a naive Broadway 
playwright accepts a Hollywood 
offer and finds himself sucked into 
a bloody underworld. Humphrey 
Bogart’s jaded screenwriter also 
finds himself living a real-life noir 
in Nicholas Ray’s immaculately 
cool, nihilistic In a Lonely Place 
(1950). The writing process itself 
is the enemy in Spike Jonze and 
Charlie Kaufman’s ingeniously 
self-reflexive Adaptation (2002), in 
which Kaufman makes himself not 
just a character, but his own worst 
alter ego. David Fincher’s epic-scale 
Mank (2020; Netflix), about the 
creative wrangling of Citizen Kane, at 
least presents writerly agony with a 
sumptuous, satiny finish. 

Even at the top of the food chain, 
producers don’t get it easy on screen. 
Their soul-sapping trials in the 
industry are central to such essential 
Hollywood self-critiques as Vincente 
Minnelli’s splendidly acidic fable 
The Bad and the Beautiful (1952), 
while Robert Altman’s chaotically 
spiralling The Player (1992) palpably 
delights in putting an unctuous 
studio executive through the 
wringer, all the while showing off 
Hollywood’s wares via endless A-list 
cameos. The best Hollywood movies 
beat themselves up a bit while still 
leaving us starry-eyed. 


All titles are available to rent 
on multiple platforms unless 
otherwise specified. 
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Also new to 

streaming 

this week 


Tar 

(Universal) 

My favourite film of the last year 
rewards repeat viewings, with 
deepening moral and philosophical 
questions and subtle hints of 

the uncanny. Cate Blanchett's 
performance as a conductor 

on the edge of career ruinis as 
seductive and terrifying as the vast 
pile of accolades she's received 
for it might suggest, though 
perhaps not enough has been 
said about how funny it is. Every 
provocation in the film is chased 
with a delicious punchline. 


A Man Called Otto 

(Sony) 

A Man Called Ove, the 2015 
Swedish film on which this treacly 
Tom Hanks vehicle is based, was 
nothing to be precious about, and 
the remake serves it well enough. 
In any language, it's watchable 
creamed-corn stuff, in which frozen 
hearts are melted and life lessons 
learned. As a crusty widower 
drawn out of his shell by young new 
neighbours, Hanks's dry, dignified 
performance lends it some class. 


M3gan 

(Universal) 

When the trailer for this gleefully 
camp killer-doll horror-comedy 
went viral last year, many of us 
suspected the film itself couldn't 
live up to the marketing, but it does. 
Just silly enough and just scary 
enough, it hits its marks and doesn't 
outstay its welcome, knowing 
exactly how much it can milk from 
the irresistible sight gag (above) of 
an android that dresses like Sarah 
Jessica Parker and thinks like the 
Terminator. Quite a lot, it turns out. 


EE 
Games 


Rytmos 
Floppy Club; Nintendo Switch, 
Windows, macOS 


The relationship between rhythm 

and mathematics is straightforward 
and yet profound: notes arranged in 
regular patterns can yield endless 
variety, from melancholy to dance. 
Rytmos imagines each musical phrase 
as a tiny, discrete world: a cube, in 
fact, whose six sides each contain 

a different sonic pattern that, when 
combined, blossom into a song. 


Your task is to activate each of 
the cube's sides by solving a puzzle. 
Draw a continuous line to describe a 
maze, connecting each musical note 
— rendered as towers — on the cube, 
before arriving back at the beginning 
to complete the loop. The game allows 
the line to cross itself, but it can only 
conclude at the start point. Complete 
the puzzle and one of the six tracks 
begins to play. Complete all six sides 
and you finish the song, which is duly 
turned into vinyl and added to a crate 
of virtual records. 


FLOPPY CLUB 


‘Part chic toy, part 
interactive museum 
exhibit’: Rytmos. 


It's an elegant concept, elevated 
by astriking presentation, anda 
asteful soundtrack that draws from 
an eclectic range of global sounds. One 
set of cubes celebrates Zimbabwean 
kalimba (thumb piano) music, another 
Ethiopian jazz from the 1960s. You'll 
find the driving rhythms among 
he 70s German electronica, while 
he Japanese environmental music 
stages offer a saunter through 
a whispering forest. Each cube 
represents a different instrument as 
well as a genre, and when all sides 


are solved you're rewarded with a 
pixel-art representation, along with 
some illuminating facts. You'll also 
unlock the instrument for ‘‘freestyle" 
play, and can record and store a 
simple improvisation. 

Part chic toy, part interactive 
museum exhibit, part broadsheet 
mind-teaser, Rytmosis a sophisticated 
proposition (the puzzles soon scale in 
complexity, sometimes lacing around 
more than one side of the cube at a 
time), at once tactile and mystical. 
Simon Parkin 


~~ Architecture 
A home trom home for 
Gilbert and George 


Gilbert & George Centre 
London E1 


Converted from 

an old Spitalfields 
brewery, a new 
gallery to store and 
show the artists’ 
work marries polite 
modernism with 
their trademark 
trad-guignol — 
along with ghosts of 
the East End past 


Gilbert and George have always 
liked to dress their provocation in 
conservative clothes. Even as their 
works combined enchantment 
with filth, illuminating blossoms 
and turds and bodies with the 
aura of stained-glass windows, 
they themselves have maintained 
the mien of country solicitors: 
immaculate ties and tweed suits, a 
permanent air of deadpan gravity, 
a well-documented admiration 
for Margaret Thatcher. “We want 
our art,” they say, “to bring out the 
bigot from inside the liberal, and 
conversely bring out the liberal from 
inside the bigot.” 

So it’s in character that, as you 
approach the new Gilbert & George 
Centre in the East End of London 
—a place for the display, study and 
storage of their work - the first 
thing you see is a pair of blacksmith- 
forged gates, kitschy and crafted at 
once. A bit heraldic, with something 
too of the psychedelic graphics of 
a 70s LP cover, the ironwork spells 
out “G & G” in big swirly green 
letters — also, in gold, in liberal- 
baiting honour of our new monarch, 
CIll R. This entrance leads toa 
sequence of objects and spaces that, 
as the centre’s architect, Manuel 
Irsara, says, brings together the 
conservative and the contemporaty. 

The gates open into a court of 
Dickensian cobbles and London 
stock bricks. The horizontal 
cantilevered roof of a new pavilion 
on the left, in which you can watch 
introductory films about the artists, 
hints that something more modern 
is afoot. It’s all neat and clean 


It required 
engineering 
gymnastics, and 
an astonishing 
37 party wall 
agreements 
with adjoining 
neighbours 


and uncrumbly and stinkless to a 
degree rarely before seen in these 
parts, but otherwise it looks much 
as it might have done in Victorian 
times. You then find your way into 
a low-ceilinged reception space, 
oaky and ochre in the style of a 
tastefully restored Landmark Trust 
rural retreat. Only after that, when 
you get to the clean-lined exhibition 
spaces, with their tuned lighting and 
suppression of distracting detail, 
the better to display the gaudy 
and luminous artworks, do you 
encounter what might be called the 
shock of the new. 

The location is Spitalfields, 
the palimpsestic territory just to 
the east of the City of London, 
shaped by three centuries or 
more of immigrants, where the 
built-for-eternity stonework of 
Nicholas Hawksmoor’s greatest 
church coexists with jerry-built 


brick houses and workshops that 
have tottered on the spot for long 
enough to have become buildings 

of historic interest. It has been a 
place of dissenters and reformers, of 
deprivation and lurid crime. Here, 
the East End becomes a cinematic 
version of itself. 

Significant contributors to the 
area’s history, as they have been 
there for more than half a century, 
include the artists, writers, architects, 
conservationists and other kindred 
spirits who, from the late 60s, 
started inhabiting the area’s then- 
disintegrating Georgian terraces, 
and restored them and campaigned 
effectively against their demolition. 
Gilbert and George, who moved into 
their handsome Spitalfields house 
in 1968, were part of this wave. 

Often seen walking the streets with 
their measured tread, they have 
themselves become a local conjoined 


landmark, latter-day pearly kings, a 
Hawksmoor church with legs. 

The site of their centre, which 
under the banner of “Art for All” will 
be free to enter, has many ghosts. 
It includes a small old brewery 
building, the sort of opportunistic 
and noisome business that once 
flourished around here, and 
a nextdoor pub that was once 
frequented by two different men 
suspected of having been Jack 
the Ripper. More recently, notable 
architects, artists and writers have 
lived on and near this enclave — 
one, for example, was Theo Crosby, 
who designed the reconstruction 
of Shakespeare’s Globe theatre. It 
requires some tact and restraint 
from the architecture to negotiate 
these many layers, which Irsara 
provides. His practice, SIRS, based 
in Vienna and London, has designed 
apartments, a mountain hotel, 
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Dance & Theatre 


benches, for example, are ina 
tropical hardwood, iroko — that 
presage an interior of oak floors and 
furniture, bronze balustrades and 
brass trimmings, quality materials 
that will age gracefully. The 
visitor goes on a journey, from the 
expeditious and haphazard exterior 
to the environmentally controlled, 
precisely detailed exhibition 
galleries. There are three of these, 
dimensioned to suit the large 
artworks that Gilbert and George like 
to make - a high hall on the ground 
floor, a lower space in the basement 
below, and one on the first floor, 
beneath the retained and exposed 
trusses of the old brewery’s roof. 
This project is, then, a case of 
Ripper world meeting the white 
cube, of the cheap structure of 
the old brewery, touched by the 
wealth and magic of contemporary 


Cinderella 
Royal Opera House, London WC2; 
until 3 May 


First the good news. Frederick 
Ashton’'s Cinderella, created in 1948 
and so the first full-length British 


as aput-upon drudge dancing with a 
broom and as a transformed beauty, 
winning her prince's heart at the ball. 
As that prince, Vadim Muntagirov is 
warmly attentive. The scenes where 
they seem to follow each other 
around the stage, as if tugged by 
an invisible thread, melting into one 
another's movements, floating into 
one another's arms, have a gentle 
loveliness alongside the grandeur. 
The entire company rises to 
the challenge of Ashton’s intricate 
choreography with some aplomb. 
You can see how hard it is, how fast 
he makes their feet work and how 
insistently he pushes the shape 
of their bodies so that there is a 
constant flow of movement from 
head to foot, creating subtle diagonals 
where most choreographers would 
present a step straight on. 
The bad news? Few ballets have a 


LEFT and George (though probably not ballet, is back after too long an 2 
The ‘kitschy and Irsara) liked them. Perhaps the absence. Its swooning Prokofiev . 
crafted’ G&G most arresting element in the whole score, full of sharp reminders that 2 
gates. space, the one to which people midnight is about to strike, is as 3 
gravitate, is a single plant, a 15ft entrancing as ever. oT 

BELOW Himalayan black tulip magnolia, On opening night, for this new Waldo 5 Circus 

é : ; ue of Magic & Terror 
The first-floor chosen because it reminds the Royal Ballet production, it starred Bristol Old Vic; touring until 7 June 
exhibition artists of a lost friend and colleague. Marianela Nunez, who brings to the : 
space, with its At the same time there are upward heroine a whole-hearted goodness, The setting is Germany, 1933. 
retained brewery | turns on the dial of classiness — delicate arched feet and a speed and Inthe streets, Nazis are burning 
trusses. the fences and specially designed lightness that make her radiant both books. Beneath a spangled big top, 


deftly suggested by Ti Green's set, 
with red-curtained, bulb-outlined 
doorway and sets of bleachers to 
either side, the grizzled, rouge- 
cheeked, sardonic ringmaster, 
Waldo (Garry Robson), worries that 
turnover is down. Shrugging away 
a Jewish colleague who asks for 
shelter, he tells him: “Excesses pass.” 
This new production from 
Extraordinary Bodies (in 
co-production with Bristol Old Vic 
and Theatre Royal, Plymouth) is 
built around true stories and billed 
as a ‘large-scale collaboration 
between D/deaf, disabled and 
non-disabled artists and creators" 
(the integration of characters’ 
use of British Sign Language and 
the spoken word, combined with 
the presence of onstage BSL 
interpreter Max Marchewicz, is 
seamless). Co-written by Hattie 


LEFT art, being made into a significant more troubled design history than this Naylor and Jamie Beddard, with 
‘Ripper world cultural institution, while still Cinderella, as if the shoe never quite music by Charles Hazlewood, it 
meets the white looking much as it ever did. It’s a fits. The last revival was unremittingly tackles big issues. 

cube’: Gilbert pumpkin turned into a carriage, brown. This new production tips the Waldo cannot keep the terrors 
and George while retaining some of its balance the other way. Tom Pye's in the street at bay. His son, Peter 
outside their pumpkin-ness. It takes some fiction, sets are big and gracious and much (Tilly Lee-Kronick), runs away to join 
new Spitalfields contrivance and cost to achieve enlivened by Finn Ross's videos that the brownshirts, fleeing his desire 
centre. this effect. It required engineering turn Cinderella's home into a tapestry for gay aerialist Renée (Johnny 


gymnastics, now invisible, to hollow 
out the basement while propping the 
old fabric above it, and a volume of 
earth equal to half a swimming pool 
had to be extracted. An astonishing 
37 party wall agreements, each one 

a tortuous legal document, had to be 


of the seasons. But Alexandra Byrne's 

costumes are too fussy and citrus- 

bright. You can't see the beauty of 

the steps for all the overlaid glitter. 
The stepsisters — Ashton's 

tribute to the pantomime tradition 

of the dame — suffer most. These 


Leitch, also on drums), sublimated 
in the haunting duet they practise 
on the trapeze. Abbie Purvis's 
krista (pictured above), longing for 
children and courted by the newest 
performer, non-disabled Gerhard 
(Lawrence Swaddle), accuses him 


a chapel interior — projects that ABOVE reached with adjoining neighbours. are meant to be women who care of “curiosity” for the “exotic”, until 

involve taste and discretion. He’s The gallery’s You might say that it’s all a bit about their appearance, and Gary he manages to persuade her of his 

also a nephew of the Gilbert half of reception area, Marie Antoinette, this expensive Avis (as the big bossy one) and Luca sincerity. However, Gerhard's sister 

the artistic pair, who, he says, “has ‘oaky and ochre remake of old grot. There’s also Acri (as the delicate, shy one) take Margot (Mirabelle Gremaud) is a Nazi 

had a profound influence on my life”. | in the style of irresolution in the relationship of care to make them as real as their doctor, intent on eradicating physical 
The entrance court is a loose a tastefully the architect’s polite modernism to conception allows. But they wear nonconformity through sterilisation. 

and open space, accommodating restored the artists’ trad-guignol. Somehow, dresses that show their vests when Can Waldo's disappearing act save 

its many accidents of history, with Landmark Trust though it’s hard to say how, you feel they go to the ball. It’s atravesty the performers? 

new incidents added. The trees rural retreat: that more of the architecture could of travesti. Sarah Crompton If at times the storyline comes 

in a neighbouring garden, once be suffused with the spirit of Gilbert across as simplistic, and the 

belonging to the writer Jocasta Innes, | Photographs and George. It was, on the other direction (by Billy Alwen, Jenny 

lean into it. A new fence follows by Prudence hand, right to put this work in the Davies and Claire Hodgson) 

the pattern of a basic softwood Cuming © neighbourhood that means so much occasionally allows pathos to 

balustrade on the pub’s balcony, the Gilbert & to the artists, and such paradoxes undermine pizazz, the live music 


and those ornamental gates are set 
into a 1980s quasi-traditional brick 
wall, retained and repaired. A quaint, 


George Centre 


as arise are arguably part of the 
endeavoutr’s power. It is a welcome 
addition to London’s stock of hidden 


is vibrant, performances moving, 
circus skills entertaining and the 
ultimate effect captivating and 


5 
Crosby-designed bay window is troves, of personal and domestically : oe ify te thought-provoking. The excesses 
respectfully restored. A new wall scaled chambers of world-famous & é “ of that time may have passed, 
has a diamond brick pattern, like an art. It comes, for good measure, at | ae I ah but we need more than magic to 


Argyll sock, because the planners 
were worried it would be too blank. 
There are cycle racks in the shape 
of gothic arches because Gilbert 


no cost to the public. 


The Gilbert & George Centre is at 
5a Heneage Street, London E1 5L] 


Vest dressed... Luca Acri and 
Gary Avis as the stepsisters in 
the Royal Ballet’s Cinderella. 


eradicate the underlying attitudes 
that enabled them. 
Clare Brennan 


: Art 
A womar’s world 


Berthe Morisot: Shaping 
Impressionism 

Dulwich Picture Gallery, London 
SE21; until 10 September 


Brushstrokes shiver, 
tremble and fly in 

this rare UK show 

of the French artist 
Berthe Morisot’s 
elusive, intimate work 
— albeit one shared 
with numerous men 


“What a shame they are not men,” 
Edouard Manet wrote of Berthe 

and Edma Morisot, upon meeting 
the gifted young artists in 1868. 
Their paintings were, he feared, 
almost certain to be ignored by the 
male establishment. It is true that 
Edma gave up art soon afterwards, 
marrying a naval officer and 
moving to Brittany. But Berthe 
Morisot (1841-95) continued to 
paint right up to her early death of 
pneumonia, exhibiting annually 

at the Paris Salon and making the 
most singular and radical images 

of contemporary women, some of 
them in the act of painting too. Even 
so, Manet’s prediction would carry a 
terrible truth. 

The Morisot sisters were born 
to an upper middle-class family 
who nurtured their aspirations 
with a private studio and a supply 
of famous tutors. Corot taught 
them to paint outdoors in the 
landscape, an exceptional liberty 
for stifled Parisiennes. Renoir and 
Baudelaire became friends, and 
Berthe Morisot sat for Manet on at 
least 11 occasions. His paintings 
are so struck with her dark-eyed 
intelligence — she is the startling 
woman leaning on the railing of 
his 1868 work The Balcony — that 
historians have wondered about 
their relationship, their letters and 
intense conversations. But Morisot 
never painted Manet. 

She scarcely painted men at all, 
and her world of women is infinitely 
subtle and secretive: solitary figures 
reading, thinking, looking out 
of luminous windows in hushed 
interiors, seated in gardens where 
they appear almost consubstantial 
with the foliage, dressed in modish 
clothes that seem to have nothing to 
do with their inner existence. 

The opening room at Dulwich 
Picture Gallery is a revelation of 
heads turning away into thought: 
pensive, averted, eyes eluding 


Julie Manet and 
her Greyhound 
Laerte, 1893, 
by her mother, 
Berthe Morisot. 
© Bridgeman 
Art Library 


our own. One woman is pictured 
from behind, dress slipping from 
shoulder as she gets ready for some 
event you feel she scarcely wants 

to attend. Another leans back ina 
chaise longue, gaze slightly askance, 
the pale green radiance around her 
like moonlight in daytime. A third 
holds up her fan like a stop sign. 

The only sitter who looks 
directly back is Morisot herself, in 
debonair jacket and cravat, tousled 
hair gathered into a ribbon. Her 
palette and brush are a medley of 
illegible marks and on her breast 
is pinned what appears to bea 
Légion d’honneur, but turns out to 
be a witty arrangement of blue and 
red blossoms. 

Morisot eventually married 
Manet’s brother Eugene at the age of 
33, and gave birth to their daughter, 
Julie, four years later. Children 
appear everywhere in her art. Girls 
in the grass, on the beach, clutching 
a doll, yarning away to the home 
help, in bed waiting for a story, 
listening rapt to that story, watching 
the nanny sew. 

Julie is flapping about with a pet 
chicken in her lap while the young 
woman who has care of her tries to 
take an interest, but her thoughts 
are clearly elsewhere — lunch, a boy, 
a better job? Julie is up a tree, wears 
her hair in bunches, or plucks a 
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mandolin. In one tremendous 
portrait from 1893, possibly now 
bearing the influence of Munch and 
other Scandinavian artists in Paris, 
she appears in mourning dress for 
her father, who had recently died. 

One hand strays to the empty 
place on the sofa beside her, the 
other caresses the outstretched 
throat of a dog, seen from behind, 
leaning restlessly into her. Morisot 
has an extraordinary gift for the 
adolescent’s unformed in-between 
features, as for an atmosphere of 
both absence and presence. 

This portrait is on loan from the 
Musée Marmottan Monet in Paris, 
where Morisot plays side act to 
Monet. Almost all of her surviving 
works belonged to the family when 
she died, and even now Morisot 
is not widely displayed in public 
collections. Which is why it is 
surprising that 13 of 43 exhibits at 
Dulwich are by men; and so few of 
Morisot’s most famous paintings 
are here. 


A quick, lithe line ribbons 
through clothes or drafts 
in dark eyebrows and eyes, 
pinning it all together 


‘The only sitter 
who looks directly 
back’: Self Portrait, 
1885 (detail) by 
Berthe Morisot. 

© Bridgeman 

Art Library 


There is a scholarly reason. 

The exhibition is concerned with 
the influences contemporary 
French critics discovered in 

her art: namely Fragonard and 
Boucher, to which the curators 
add Gainsborough, Reynolds and 
other English artists Morisot saw 
on honeymoon in London (some 
of them, quite possibly, at Dulwich 
Picture Gallery itself). 

Morisot’s mother was the great- 
niece of Fragonard. Renoir and other 
admirers made the comparison. 
Morisot made copies of Boucher, 
too. There is something of the flash 
and dash of these 18th-century 
masters in her brushwork, but alas 
this perfectly good thesis pushes 
Morisot backwards into the past. 

And while it is wonderful to see 
a Watteau or Chardin, it clouds the 
picture, so to speak, even more. 

It is hard enough to get a focus 
upon Morisot’s way of looking 

and painting over time as it is. 

Not least for the generations who 
weren't born when the only other 
Morisot exhibition took place in the 
UK back in 1950. 

But that elusiveness is the very 
strength of her art, as it seems. 
Brushstrokes shiver, tremble and fly, 
radiating like cartoon exclamations 
or rippling away into thin air. She 
paints a silvery haar overlaid with 
bright vectors that dazzle the eye. 
A quick, lithe line ribbons through 
clothes or drafts in dark eyebrows 
and eyes, pinning it all together. 

Perhaps character is destiny, in art 
as in life. It would be hard to think 
of an impressionist with a more 
evanescent and shifting technique, 
more absorbingly strange and 
indeterminate surfaces, into which 
you look as if seeking clues to 
the ever-changing movements 
of a mind. Morisot never settles 
into a trademark look, a fixed and 
recognisable style. She is nothing 
like the men. 
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Fiona 
Maddocks 


The Dead City 
Coliseum, London WC2; until 8 April 


Manchester Collective: 
Black Angels 
Kings Place, London N1 


Re:sound: Voices of Our Cities 
Queen Elizabeth Hall, London SE1 


ENO give a thoughtful 
account of Korngold’s 
uneven study of loss; 
Manchester Collective 
revel in an eerie George 
Crumb masterpiece; 
and Streetwise Opera 
tell a five-star tale 

of three cities 


‘Fearless’: Rolf Romei and Allison Oakes, below 
a suspended Lauren Bridle, with the ENO chorus 
in The Dead City. Photograph by Tristram Kenton 


The central character in Die tote 
Stadt (1920) keeps a plait of his 
dead wife’s hair in a glass jar and 
fantasises about a doppelganger 
sex goddess. Erich Korngold’s 
youthful work plays to our worst 
fears of loss and loneliness. Called 
The Dead City in English National 
Opera’s new staging, this is the 
second production for the company 
by its artistic director, Annilese 
Miskimmon, following success 
last year with The Handmaid's Tale. 
Again she has made a taxing choice. 
Despite the overdue recognition of 
Korngold (1897-1957), Die tote Stadt — 
banned by the Nazis then neglected 
for decades - is still a relative 
rarity. The Austrian-born composer 
moved to the US and triumphed 
in the golden age of 1930s and 
40s Hollywood. That popularity 
long scuppered his wider “serious” 
reputation. His fertile gift for melody 
shines through The Dead City. 
Written in the aftermath of the 
first world war and based on Georges 
Rodenbach’s short novel Bruges- 
la-Morte (1892), the work is often 
spoken of as a study of grief. Grief, 
we might argue, is more nuanced, 
an ebb and flow. The dominant 
force here, annihilating, engulfing, 
crushing all in sight, is obsession. 
Two lead singers (the Swiss tenor 
Rolf Romei and British soprano 
Allison Oakes), playing lovers of a 
hallucinatory kind, hurtle and soar 
above the tidal waves of Korngold’s 
rich, fortissimo orchestral music. 
Theirs is a prolonged cry of agony, a 
vortex of mutual incomprehension. 
The pauses, when they come, as in 
the lovely Pierrot’s Song, are balm. 


Despite the score’s voluptuous 
attractions, its colours as strange 
and saturated as the blue horse 
paintings of Franz Marc, the opera 
remains static. Mood is more 
important than action. The work has 
many devotees. I envy them. After 
several attempts, its rewards remain 
closed to me. I will persist. 

Paul keeps a room as an uxorial 
shrine to the late Marie (her 
spectral double here acted by 
Lauren Bridle). He is attracted to 
Marietta, a dancer, but his affair 
with her is a torrid nightmare. 
Eventually he wakes up and moves 
on. Two other characters, alas 
hardly developed, occupy more solid 
ground: Brigitta the housekeeper 
(Sarah Connolly, inviolable in voice 
and presence) and Paul’s friend 
Frank (Audun Iversen). 

If the work is problematic, the 
commitment of the ENO cast, 
chorus, orchestra and production 
staff is not. Miskimmon and her 
team - designs Miriam Buether, 
costumes Nicky Gillibrand, lighting 
James Farncombe, movement 


Imogen Knight — have opted for 

a mix of realism and reverie. The 
fixed set is a domestic salon with 
grand 1920s lighting fixtures from 
which Marietta twirls in satin and 
lace basque. Doctors, nurses, a 
wheelchair, hospital bed, priest, 
bishop, altar servers, top hats, 
bowler hats, umbrellas and, at the 
end, the ghost of Marie sitting, 
Etruscan style, astride a suspended 
sarcophagus, provide busy, at times 
chaotic distractions. Visual echoes 
of a misty, Belgian symbolist- 
surreal world (James Ensor, Léon 
Spilliaert, René Magritte) create a 
handsome appearance. 

Romei (Paul), recovering from 
illness but you would scarcely know, 
and Oakes (Marietta/Voice of Marie) 
were fearless and indefatigable. 
Members of Finchley Children’s 
Music Group and the ENO chorus 
added well-drilled aural variety, 
with sharp cameos from Clare 
Presland and Innocent Masuku. 
Spilling out beyond the pit into 
side boxes, ENO’s orchestra played 
with industrious fluency under 
the restless, exciting baton of Kirill 
Karabits, best known in the UK as 
chief conductor of the Bournemouth 
Symphony Orchestra and, as he 
showed here, especially skilled in 
20th-century repertoire. 

From dead city to dark land, 
scorched by the horrors of the 
Vietnam war: Black Angels (1970), 
by the American composer George 
Crumb, who died last year aged 92, 
was the centrepiece of an aurally 
expansive concert by Manchester 
Collective. Sonic expansion is this 
group’s native habitat. Even so, the 
range — from a new piece inspired 
by a root vegetable to Schubert’s 
Death and the Maiden (second 
movement only) — was exceptional. 
This sixth and final date in the 
collective’s spring tour took place 
in a darkened Hall Two at Kings 
Place, the repertoire ideal for the 
London venue’s year-long Sound 
Unwrapped season. 

Written in 13 sections for 
amplified string quartet, Black 
Angels requires players to upend 
their sense of themselves as 
performers. Crumb instructs each 
musician to play percussion (metal 
thimbles, suspended tam-tams, 
maracas) and to chant, tongue- 
click, shout and whisper in different 
languages. The centrepiece is the 
Pavana Lachrymae, in which a 


Streetwise 
Opera’s 
Re:sound at 
the Queen 

A Elizabeth 
Hall. 
Photograph 
n by Rey 

© Trombetta 


disembodied version of Schubert 
hovers, musicians instructed to 
perform like a spectral Elizabethan 
viol consort. The last section opens 
with the eerie, fragile chimes of 
water-filled crystal glasses, the 
entire work ending, as it began, with 
Night of the Electric Insects. 

This stark masterpiece, half 
a century old, sounds new and 
unflinching in its contemplation 
of warfare. The remainder of the 
programme, benefiting from 
the hall’s state-of-the-art new 
sound system, charmed as well 
as engaged: Carrot Revolution by 
Gabriella Smith, a pulsating romp 
in which viola and cello double 
ingeniously as rhythm section; 
Edmund Finnis’s sinewy, lyrical 
String Quartet No 2; and Dream 
Culture, wistful and edgy, by the 
American poet-musician known as 
Moor Mother, a world premiere and 
her first chamber commission. 

For 20 years, Streetwise Opera 
has brought together people who 
have experienced homelessness, 
helping in the rebuilding of lives 
through creativity and singing. In 
the company’s latest endeavour, 
the cities of London, Manchester 
and Nottingham unite under the 
heading Re:sound. Nine micro- 
operas, written by composers 


‘Sonic expansion’: Manchester 
Collective playing water-filled 
glasses in Black Angels. 
Monika S Jakubowska 


in collaboration with Streetwise 
members, with full orchestra 
and catchy, jazz ballad-inspired 
choruses, explore every aspect of 
city life, from a bus ride in London 
to meeting under the station clock in 
Nottingham to the aquatic pleasures 
— including rain — of Manchester. 
After performances in Manchester 
and Nottingham, this operatic 
journey arrived at the Queen 
Elizabeth Hall. Some 70 Streetwise 
performers were joined by the 
BBC Concert Orchestra (who also 
swung in style in works by Leonard 
Bernstein, Aaron Copland and 
Errollyn Wallen) and singers from 
the Sixteen. The theatre company 
1927 had created enchanting 
graphics. With confident voices and a 
spirit of optimism the cast sang their 
hearts out, ending in unison with 
the word “respect”. No wonder we all 
rose to our feet at the end. Respect. 


Streetwise Opera’s Re:sound is 
on BBC Sounds 
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Television 


Don't be fooled by 
the subdued return 
of the raging Roys; 
Olivia Colman gives 
Miss Havisham 

her mojo back; and 
Toni Collette heads a 
gripping adaptation 
of Naomi Alderman’s 
sci-fi bestseller 


Barbara 
Ellen 


Succession Sky Atlantic 

Great Expectations BBC One 
The Power Amazon Prime Video 
Wellmania Netflix 


And so, Sky Atlantic’s fourth 

and final 10-part season of Jesse 
Armstrong’s drama Succession 
arrives as per, with waiters swishing 
through bearing silver trays of 
costly, tasty-looking canapes that 
you sense are probably poisoned. 

The end of the last series saw Roy 
progeny Kendall (Jeremy Strong), 
Shiv (Sarah Snook) and Roman 
(Kieran Culkin) left reeling in the 
actual dust at their mother’s Tuscan 
wedding as billionaire patriarch- 
dementor Logan (Brian Cox) 
effectively blocked them from real 
power in family company Waystar 
Royco. There was an added twist 
of the dagger for Shiv from (now 
estranged) husband and Logan- 
stooge Tom (Matthew Macfayden), 
whose comic double act with Greg 
(Nicholas Braun) makes them 
Succession’s weasel-hearted answer 
to Ant and Dec. 

I’ve often felt too thick to watch 
Succession (all that sabre-rattling 
business speak). Also too common 
to appreciate the tsunami of super- 
rich signifiers (linen separates 
that scream “Existential crisis on 
Necker Island”; helicopters casually 
summoned like post-pub Ubers). All 
the well-heeled angst that makes 
you (almost, not quite) forgive them 
their great wealth. 

It’s all on warped view again in the 
first episode (titled The Munsters), 
as Logan strolls contemptuously 
around his birthday party, an event 
so grimly salubrious that he ends 
up hanging out with his bodyguard, 
telling him: “You’re my best pal.” 
Meanwhile, eldest Roy manchild 
Connor (Alan Ruck) frets that his 


Let the endgame commence 


| 
1% share of the US presidential race 
“could get squeezed”. Elsewhere, his 
siblings lifelessly gabble about their 
new “bespoke info hub” venture, 
barely bothering to towel-whip each 
other with one-liners (“Your face is 
giving me a headache”). Then they 
realise they might be able to outwit 
the old man on a major business 
deal. “This is not about getting back 
at Dad,” lies a suddenly alert Shiv. 

Peeking a few episodes ahead, 
rest assured that Succession is as 
magnificent as ever: a bravura 
television opera whose supple 
script, stealthy plotting and lurching 
twists provide all the mood music 
you need. Though in this coolly 
subdued opener it’s hard to know 
what’s uncoiling. A motorway 
pileup of estrangements (Shiv and 
Tom; Logan and “the rats”; Connor 
and any shred of common sense)? 
A show trial of Logan’s fatherly 
failings? Is that episode title a clue: 
as suspected, were the Roys always 
just the Munsters with weapons- 
grade affluenza? Whatever’s going 
on, adopt the brace position for the 
start of the endgame. 

On BBC One, Steven Knight 
(Peaky Blinders) is grinding 
everyone’s gears with his new six- 
part adaptation of Charles Dickens’s 
1861 social-climbing odyssey 
Great Expectations, concerning 
young Pip’s craving to become a 
“gentleman”. This includes (spoilers 
ahead) reimagined everything: 
dialogue, scenes, order, as well as 
swearing and colourblind casting. 
And, to come: opium addiction and 
the kinky spanking of businessman 
Mr Pumblechook (played by Matt 
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The siblings barely 
bother to towel- 
whip each other 
with one-liners 
(‘Your face is giving 
me a headache’) 


Berry, who arguably went through 
worse in Toast of London). 

Then there’s the question: 
is yet another interpretation 
necessary? The 2011 Sarah Phelps 
BBC adaptation starring Gillian 
Anderson and Ray Winstone is still 
on iPlayer. Then again, Knight (who 
also did A Christmas Carol), was, 
like Pip, raised in a blacksmithing 
family: how could his take not be 
interesting? Moreover, demented 
jilted bride Miss Havisham, played 
here by Olivia Colman, is one of 
the undisputed big-ticket “rock 
stars” of classical literature — are 
people truly tired of her? 

In the event it’s a mixed bag 
of an opener. There are strong 
showings, including Johnny Harris 
as desperate convict Magwitch, 
who accosts Pip on the grey, gloopy 
marshes, and nicely conjured 
atmospheres: silvery mists; candle 
flames tickling the gloom. However, 
despite the controversy, episode one 
is somewhat ponderous. It feels an 


‘Cold, cruel, 
furious’: Olivia 
Colman as Miss 
Havisham, with 
Fionn Whitehead 
as Pip, in Great 
Expectations. 
BBC/FX 


LEFT 
‘Weapons-grade 
affluenza’: Shiv 
(Sarah Snook), 
Roman (Kieran 
Culkin) and 
Kendall Roy 
(Jeremy Strong) 
in Succession. 


RIGHT TOP 
Halle Bush in 
The Power: 
‘Gilead with 
added electrons’ 


RIGHT 

JJ Fong and 
Celeste Barber 
in ‘Everywoman 
odyssey’ 
Wellmania. 
HBO; Amazon 
Studios; Netflix 


age before Pumblechook arranges 
for child-Pip (Tom Sweet) to meet 
aloof ward Estella (Chloe Lea; the 
pair are played as adults by Fionn 
Whitehead and Shalom Brune- 
Franklin). The first instalment is 
practically over before La Havisham 
creaks into view. 

But what a Havisham this is: 
yes, a peak-bitter, eternally bridal 
nightmare of tatty antique lace, 
though with opium-glazed teeth 
and what resembles a toppling 
garden trellis of soiled, shredded 
bed linen on her head. Along with 
the madness, Colman plays her cold, 
cruel, furious; an implacable gothic 
Fury with beady alligator eyes. I 
love it. Far from a twittering, spacey, 
weeping willow of a Havisham, 
Colman’s hard, nasty take gives the 
character back her sting, her agency, 
her mojo. Ample enough reason, for 
now, to keep watching. 

The Power (Amazon Prime 
Video) is a nine-part adaptation 
of Naomi Alderman’s bestselling 
novel (named by Barack Obama as 
one of his favourite books of 2017). 
Created by Alderman, Claire Wilson 
and Raelle Tucker, it’s a global 
anthology about mainly young 
women developing the ability to 
produce electricity with their bodies; 
how it emboldens and galvanises 
them, but also turns the patriarchy 
against them. 

This is a bubbling sci-fi stew with 
echoes of Salem - for inevitably, 
once their fingertips start crackling 
and sparking, females are damned 
as witches. You can see why 
Margaret Atwood, author of The 
Handmaid's Tale, is an admirer of 


Audio 
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Alderman’s: The Power’s themes 
include not only empowerment but 
fightback, survival, revenge and 
toxic masculinity. It’s Gilead with 
added electrons. 

In a pitch-perfect cast, standouts 
are Toni Collette playing a mayor 
(“Teen girls are setting shit on fire? 
I’m not surprised”), Toheeb Jimoh 
as a journalist, and the main young 
women: Halle Bush, Zrinka CviteSi¢, 
Auli’i Cravalho and Ria Zmitrowicz, 
whose scenes with her terrifying 
London gangster father (a brilliant 
Eddie Marsan) are heart-stopping. 
While not flawless (a meandering 
start; too much padding), The Power 
is (dare I go there?) electrifying. 

On Netflix, there’s Wellmania, 
an eight-part Australian dramedy 
created by Brigid Delaney and 
Benjamin Law, based on Delaney’s 
book Wellmania: Misadventures 
in the Search For Wellness. It stars 
Celeste Barber (also known for 
spoofing the Instagram posts of 
the likes of Cindy Crawford) as a 
pushing-40, hard-partying New 
York-based food writer who gets 
stuck in Sydney because of physical 
and, it turns out, emotional issues. 

I was expecting an industrial 
skewering of the wellness industry, 
but apart from the odd pithy one- 
liner (“I jogged for the first time 
— I feel like I’ve been fucked by a 
truck”) this is more of an amusing 
Everywoman odyssey. You'll need 
to like Liv, but that’s easy enough: 
slapping on deodorant, lounging 
in Spanx, Barber exudes a crisp 
comic energy. While Wellmania is 
a bumpy ride, if you stick with it, it 
gets deeper. 


WATCH 
LIST 


Barbara Ellen’s 
best of the rest 


Bear Grylls Meets 
President Zelenskiy 
(Channel 4) 

Grylls travels to Kyiv 
to speak to Ukraine's 
leader and others. It’s 
a brisk walkabout with 
Zelenskiy (below), 
with security in tow, 
but there's asense 
of the husband and 
father behind the 
public persona. 


Blue Lights 

(BBC One) 

Anew series about 
three rookie police 
officers in Belfast, 
starring Sian Brooke. 
Managing to be at 
once stark and warm- 
blooded, it swiftly 
establishes itself 

as a cop drama with 
a difference. 


Get on Up: The 
Triumph of Black 
America 

(BBC Two) 

Actor David Harewood 
presents this nuanced, 
personal docuseries, 
travelling to the US 

to pay homage to 
trailblazers (film- 
makers, singers, civil 
rights leaders) who 
transformed culture 
and influenced him. 
Interviewees include 
Smokey Robinson. 


Podcasts & radio 


Nothing 
going on 
but the rent 


Miranda 
Sawyer 


Rental Health BBC Radio 4 


Saturday Night at the Movies 
Classic FM 

Tim’s Listening Party 
Absolute FM 


Tagged Somethin’ Else/ 
Sony Music Entertainment 


I’m worried about Kieran. He’s 
doing really well at work and he 
loves Leeds, where he’s settled, but 
his home is wrecking his life. He’s in 
a basement flat, but it’s freezing and 
the “cracks in the wall, mould on the 
floor, just the general smell of the 
flat” are bringing him down. 

So why doesn’t Kieran move? Well, 
he’s trying to. He’s seeing four or five 
flats a day. Before this flat, he moved 
seven times in as many years. At the 
moment, in Yorkshire, the situation 
for anyone wanting to rent a home is 
completely impossible. John Hudson, 
a Grimsby estate agent, explains 
that renting a property is like 
applying for a job. His agency makes 
avideo of the property, then “we 
invite people to look at that video, 
and then submit a preliminary 
application form... And then we 
select perhaps the best two or three 
candidates to do a direct viewing.” 
Later, he says: “You sometimes feel 
like youre playing God.” 

Radio 4’s Rental Health series 
started and ended last week. Not 
a full takeover of the station, just a 
few pointed programmes about 
the state of the UK’s rented 
housing, each one packed 
with devastating facts. In 
Hunt for a Home, where 
we met Kieran and many 
others desperate to rent, we 
were told that the average 
house price in the UK is now 
nine times the average wage. 
“A ratio not seen since 1876,” 


Radio 4’s 
excellent Rental 
Health series 

| explored the 
critical state of 
the UK’s rented 
housing. PA 


said the presenter, Rima Ahmed 
from BBC Radio Leeds. Other facts: 
500,000 homes have been taken out 
of the English private market since 
2018; 40 local authorities didn’t 
buy or acquire any social housing 
between 2016 and 2021; on average 
there are 13 households applying 
for each new rental. Then, in All 
Work and No Homes, Pennie Stuart 
talked to people in Ullapool, in the 
Highlands, where there are lots of 
jobs but no homes for those who 
want to fill them. There are a few 
available, but they are massively 
expensive: local house prices are 
130% of the Scottish average, wages 
87% of the Scottish average. 

Such stark statistics weaved in 
and around these two programmes, 
as they did in Solutions — shorter 
shows offering different approaches 
to housing. Kirsty Lang discussed 
Vienna, her home since leaving 
London. “When it comes to housing, 
this is another universe,” she says. 
In what way? Well, after the first 
world war, Vienna decided to take 
housing by the scruff of the neck 
and now it has various city laws that 
mean that rents are subsidised and 
housing developers must designate 
two-thirds of their new buildings 
as low-income housing. Now, 60% 
of people living in Vienna enjoy 
subsidised rent. Lang also visited 
Tower Bridge in London, to look 
at houseboat communities, and 
checked out communal housing in 
various cities, all very interesting. 

In Ullapool, meanwhile, 
businesses are trying to sort the 
housing problems themselves, 


‘Adorable’ new Absolute 
Radio host Tim Burgess 
(in stripes) with (I-r) 
Patrick Stump, Andy 
Hurley and Pete Wentz 
of Fall Out Boy. 


setting up flats and glamping pods 
so that when they advertise a job, 
they can say accommodation is 
provided. In Yorkshire, though, 
things aren’t getting any better. 
Landlords are selling up because 
of increased mortgage payments, 
a lack of tax relief on mortgage 
interest and other new rules. Poor 
Alexandra has never missed a 
rental payment in 14 years, but her 
landlord defaulted on a mortgage 
payment and the bank is about to 
repossess her flat. She can’t find 
anything to rent privately, so she’s 
trying the council. “I will take the 
tent, I will put the tent in the front 
of Leeds city council,” she says. 
“And I will stay there.” According to 
Shelter, there are 1 million people 
across the country on the council 
house waiting list. 

All of the Rental Health 
programmes were excellent, though 
I did wonder where the ministers 
were. The series can suggest all 
the solutions in the world, but it’s 
national government that needs to 
take them on. 

Here are two people with nice new 
homes. Jonathan Ross has taken over 
the Saturday Night at the Movies slot 
on Classic FM, previously hosted by 
Andrew Collins. At one point in his 
career, Ross would rely on his fly-by- 
the-seat natural presenting charm 
rather than in-depth research. Not 
so much now; plus, when it comes 
to film he’s had years of expertise. 
In a nicely pitched programme 
about European film, he described 
hanging out with Pedro Almodovar, 
discussed Fellini, recommended 
obscure French movies. Occasionally 
his links seemed a bit “read”, but this 
is an easy gig for Ross and an easy 
listen for Classic FMers. 

Another engaging host with a 
new place is Charlatans singer Tim 
Burgess, whose pandemic Twitter 
creation Tim’s Listening Party has 
found an audio home at Absolute. 
His first show featured the new 
Fall Out Boy album, complete with 
Patrick Stump, Pete Wentz and Andy 
Hurley from the band. I’m not a FOB 
fan, but you would need a heart far 
harder than mine not to love this 
show. Burgess is an adorable host, 
natural and relaxed with musicians, 
experienced in talking about 
records as an art form. Any band 
would kill to get their LP played and 
treated with such respect. 

Just room to mention the lively, 
if occasionally irritating new 
podcast drama series Tagged. It’s 
about Instagram influencers (isn’t 
everything?) who might be being 
stalked, though really it’s about how 
well a young married couple know 
each other. The plot points are 
ludicrous, plus influencers would 

spend a lot more time checking 

their feed, but everything lickety- 

splits along and this is a sunny, 

fun, modern murder mystery 

that somehow overlaps with 

The New Nomads (another Rental 
Health programme). 
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How they talked their way out of the Troubles 


In this compelling account, Peter 
Taylor describes how decades of 
covert communications between 
the British government and the IRA 
eased the path to the Good Friday 
agreement — helped by an unlikely 


hero. By 


Operation 
Chiffon: The 
Secret Story of 
MI5 and MI6 
and the Road 
to Peacein 
Ireland 


Bloomsbury, £22, 
pp400 


In late November 1993, the Observer 
published a front-page story that 
astounded many of its readers and 
triggered political tremors across 
the UK, Ireland and beyond. Under 
the headline “Major’s secret links 
with IRA leadership revealed”, 

this newspaper reported that the 
British government had been 
engaged in secret back-channel 
communications with senior 
republicans, with prime minister 
John Major’s approval. 

IRA bullets and bombs had killed 
33 people that year alone. Four 
of the victims were children aged 
between three and 13. Weeks earlier, 
Major had told MPs that it “would 
turn my stomach” to sit down and 
talk to the organisation. 

It was by then well known that 
in 1972 the British government 
had flown a group of IRA leaders, 
including Gerry Adams and Martin 
McGuinness, to London for talks 
with the then Northern Ireland 
secretary William Whitelaw. Now 
the Observer was reporting that the 
latest talks had been in progress 
“for many months”. 

Here, Peter Taylor, the veteran 
author and documentary-maker, 
makes clear that these talks 
had been in progress not for 
months, but decades. Through 
intermediaries, the two enemies 
had been quietly passing messages 
and position papers to each other 
for much of the Troubles. 

Operation Chiffon, as the 
communications came to be known 
on the British side, also chronicles 
the extraordinary risks that the 
go-betweens sometimes took, and 
the ways in which they frequently 
redoubled their efforts to achieve 
peace through dialogue at those 
times when the carnage was at its 
most unspeakable and their chances 
of success seemed most remote. 

These talks were often at an 
impasse. The British wanted the 
IRA to end its violence before 
they would commence direct 
negotiations; the IRA knew 
that without its bullets and 
bombs, it had very little with which 
to bargain. 

The back-channel talks always 
appeared more promising when 
the route they followed was simple: 


BELOW Martin 
McGuinness, 
Sinn Féin’s chief 
negotiator in the 
Northern Ireland 
peace process, 

in 1998. Gerry 
Penny/AFP/Getty 


the most senior civil servant at the 
Northern Ireland Office would talk 
to a single MI6, and later MI5 officer, 
who would speak with Brendan 
Duddy, a businessman who owned 
a number of shops and restaurants 
in County Derry. Duddy would 
talk directly with McGuinness. The 
response would then be passed 
back along the chain. 

Despite its simplicity, 
there was always the risk of 
misunderstandings. Duddy, 
concludes Taylor, “was occasionally 


prone to a degree of exaggeration”. 
At key moments, it was unclear 
whether McGuinness was 
speaking with the authority of the 
IRA’s decision-making body, the 
army council. 

For their part, the British, while 
stressing that there could be no 
withdrawal without the consent of 
the majority of people in Northern 
Ireland, would use deliberately 
vague language. They told the IRA 
that they were prepared to discuss 
“structures of disengagement”, for 
example, while withholding their 
reservations about the century in 
which they believed that might 
happen. 

“Ambiguous phrases were 
very much the currency we were 
involved with,” one of the MI6 
officers, Michael Oatley, tells 
Taylor. The point, he adds, was to 


encourage the IRA to believe that its 
aspiration of a united Ireland might 
be possible through peaceful means 


and that the British government 
could help. 

Sometimes this eagerness to 
encourage would lead the British 


intelligence officers to break the 
rule that they could talk to the IRA 
only through intermediaries. Oatley 
had an unauthorised face-to-face 
meeting with McGuinness in 1991. 
Two years later his successor, 

an MIS5 officer identified by 

Taylor only as “Robert”, also met 
McGuinness. It was an encounter 
that was initially authorised, and 
then prohibited after IRA bombs 
killed two small boys and injured 
56 people in Warrington. Robert 
decided to disobey his orders and, 
in the interests of encouragement, 
told McGuinness: “The final solution 
is union. It is going to happen 
anyway. The historical train - 
Europe — determines that. We are 
committed to Europe... this island 
will be as one.” 

Nobody could foresee that 23 
years later the historical train would 
hit the buffers of Brexit. 

Taylor recounts how Oatley 
readily admitted his rule-breaking 
to his political masters: it was, 
Oatley said, “very naughty of me”, 
but he was less than a week from 
retirement. When the second 
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infraction was discovered, Robert 
felt obliged to resign from MI5. 

By that time, however, 
McGuinness had passed a historic 
message to Robert, via Duddy, in 
which he said: “The conflict is over, 
but we need your advice on how to 
bring it to a close.” 

Subsequently, there would be 
a disagreement over the words 
that had been used, and Sinn Féin, 
the IRA’s political wing, would 
accuse the British of duplicity and 
dishonesty. What is not disputed is 
that the message would help bring 
about the first formal meeting 
between British officials and Sinn 
Féin and, eventually, ease the path 
to the Good Friday agreement 
that brought the conflict largely to 
a close. 

Operation Chiffon is a deeply 
researched and highly readable 
book, as would be expected from 
a journalist of Taylor’s calibre. 
Through it, he locates the story of 
the back-channel communications 
within a broader picture of the 
conflict that claimed more than 
3,700 lives. The undoubted hero of 
the story is Duddy. An energetic, 
garrulous and resilient man, he 
faced a number of harrowing 
interrogations on occasions 
when the IRA suspected his 
motives. Oatley and Robert 
faced dangers, but were crown 
servants, performing their duty, 
sometimes going above and 
beyond. Duddy could have opted 
for a quiet life; instead he chose to 
put it on the line in an attempt to 
end the violence. 

The day after the Observer 
published its scoop, Sir Patrick 
Mayhew, the Northern Ireland 
secretary of the day, went to 
parliament to make a statement. 
He was deeply apprehensive. To his 
enormous surprise, MPs on both 
sides of the House of Commons 
gave him a rapturous welcome. 
They were deeply relieved to learn 
about the back-channel talks, and 
the efforts of the government and 
the IRA leadership to bring the 
killing to an end. 

There would always be those 
on both sides of the Irish Sea who 
believed that no spoon was long 
enough to sup with the IRA. But 
the reception that Mayhew received 
suggests that political and public 
opinion was by then at least in line 
with the government — and quite 
possibly ahead of it — in believing it 
was time to talk about peace. 


Ian Cobain is the author of Anatomy 
of a Killing: Life and Death ona 
Divided Island (Granta). To order 
Operation Chiffon for £19.36 go to 
guardianbookshop.com or call 020- 
3176 3837 


Fiction 


Acry in the sky 


Diana Evans’s turbulent 
follow-up to Ordinary 
People is an immersive 
mosaic of becoming 

and belonging in post- 
Grenfell London, writes 
Hephzibah Anderson 


AHouse for Alice 
Diana Evans 
Chatto & Windus, £18.99, pp352 


The Grenfell Tower tragedy frames 
Diana Evans’s new novel, its opening 
chapter capturing something of the 
shock and horror of 72 lives lost to 
incompetence and malpractice, its 
closing pages bearing witness to a 
silent march of remembrance. As she 
writes of the green heart that comes 
to loom over Latimer Road tube 
station: “It put a cry in the sky.” 

It’s a smaller, altogether more 
private fire that galvanises A House 
for Alice, however, one that breaks 
out on that same hot June night 
in 2017 and causes a forgetful old 
man, Cornelius, to succumb to 
smoke in the home where he once 
tyrannised his Nigerian wife and their 
three daughters. 

The youngest of those, Melissa, will 
be familiar to readers of Evans’s 2018 
novel Ordinary People. Back then, 
Melissa was teetering on the cusp of a 
breakdown, her long relationship with 
Michael, the father of her children, 
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disintegrating while their friends 
Damian and Stephanie endured 
overlapping domestic discontents. 

Here, Melissa shares the spotlight 
with her sisters, “ecologising” 

Carol and harried Adele, as well as 
Michael’s new wife, Nicole, a singer 
who’s more of a never-quite-was 
than a has-been. And then there’s 
Melissa’s mother, Alice. 

Evans glimpses something heroic 
in her middle-aged characters as 
they summon the wherewithal to 
square fading dreams with reality, 
but she imbues seventysomething 
Alice with fierce determination. 
Cornelius’s death frees Alice to 
leave England, where an enduring 
“disagreement of place” defines her 
days, and return to her homeland. 
To this end, a house is supposedly 
being built for her on the outskirts 
of Benin City. Her plan drives the 
novel, causing profound rifts among 
her daughters, who feel varyingly let 
down by her failure to shield them 
from their father in childhood. 

As Evans dances between 
viewpoints, food, fashion and, above 
all, music imbue her setting — a 
London that’s predominantly black 


The sheer vitality of 
Evans’s dynamic 
prose does much 

to smooth over 
imperfections 


‘Inquisitive 
precision’: 
Diana Evans. 
Charlie 
Hopkinson 


and middle-class — with sensual 
specificity. There are references to 
current affairs too — the Windrush 
scandal, Harry and Meghan’s 
wedding, the “doomful cloud of 
Boris Johnson”. At times the narrative 
seems to tilt towards becoming 

a state-of-the-nation novel, a 
condemnation of all that the Grenfell 
disaster laid bare. Instead, it settles 
into something more nebulous — a 
shifting mosaic of intergenerational 
becoming and belonging that affords 
glimpses of poetry slams, Croydon 
nightclubs and the afterlife. 

Becoming and belonging are 
complicated by gender as well as 
race. Evans has a light touch when 
needed, but the comedy in Melissa’s 
catastrophising advice to her 10-year- 
old son on how to dodge gang 
recruiters, for instance, can’t eclipse 
its inherent sadness. Meanwhile, her 
piano-playing teenage daughter is 
grappling with what it means to be a 
young woman, “its performance, its 
humiliation and restriction”. 

Does the text mirror too closely 
the emotional and spiritual turmoil 
experienced by its large cast? Yes, 
and there’s no denying either 
its meandering pace. The book’s 
eponymous matriarch has a habit 
of coming to a standstill while 
conversing with her friend on the 
stroll back from church: “forwardness 
occasionally distracted”, she and 
Evans both seem to find. 

Evans’s publishers are being oddly 
coy about this new novel’s ties to 
its predecessor, but anyone coming 
to A House for Alice without first 
having read Ordinary People will be 
flummoxed by certain elements, 
in particular sections depicting a 
harrowing loss for Damian and his 
family. In a standalone title they’d 
feel like a plot strand too many, and 
even in a follow-up they stretch the 
focus overly. 

The sheer vitality of Evans’s 
dynamic prose does much to 
smooth over these imperfections. At 
once associative, poetic — florid on 
occasion — but girded by inquisitive 
precision, it renders almost hypnotic 
her constant toggling between 
the prosaic and the metaphysical. 
There are some deft set pieces too, 
dramatising intimacy’s most finely 
nuanced dynamics. 

She dedicates the book to her 
own Nigerian mother and “all of 
us who have found ourselves in 
a strange land”. As its melodic, 
lingeringly vivid pages attest, that 
land needn’t be an unknown country. 
It can be a marital bed or a pool party 
full of ageing ravers; it can be the city 
you've called home for half a century. 


To order A House for Alice for £16.71 go 
to guardianbookshop.com or call 020- 
3176 3837 
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| Books 


The human face of 
the socialist state 


This revisionist history 
of East Germany paints 
a picture of a land that 
catered for its people’s 
needs — albeit while 
subjecting them to 
constant surveillance, 
writes Jacob Mikanowski 


Beyond the Wall: East Germany, 
1949-1990 

Katja Hoyer 

Allen Lane, £25, pp496 


East Germany is one of Europe’s 
ghosts. Katja Hoyer is just old 
enough to remember its demise. 
In October 1989, when she was 
four years old, her father took 

her on a trip to the top of Berlin’s 
Fernsehturm, or Television Tower. 
Then, and now, the tallest building 
in Germany, this “masterpiece 

of socialist architecture” was 

built between 1965 and 1969 as a 
demonstration of East Germany’s 
technological prowess. But on 

that day in October, when Hoyer 
looked down, she saw squads of 
the “People’s Police” arresting 
protesters on the massive cement 
square below. Neither policemen 
nor the protesters could have known 
that in a mere month, the Berlin 
Wall would fall. Nor would they have 
imagined that in a year’s time, the 
German Democratic Republic (or 
GDR) would cease to exist. 

Thirty years after its passing, 
Hoyer, now a journalist and 
historian, has returned to the 
land of her birth, with this rich, 
counterintuitive history of a country 
all too often dismissed as a freak 
or accident of the cold war. Hoyer’s 
East Germany is not, though, the 
walled-in, Russian-controlled 
“Stasiland”, whose citizens suffered 
from constant surveillance and 
intimidation at the hands of the 
Ministry for State Security. Rather, 
in her telling, it was a place where 
people shaped their own destinies 
and lived lives in “full colour” - a far 
cry from the “grey, monotonous blur” 
conjured by the western imagination. 

Hoyer’s East Germany was also 
a state whose leaders, although 
propped up by the Red Army, and 
dependent on the Soviet Union 
for critical raw materials (in 
particular, oil), sought to navigate an 
independent path at home and on 
the international stage. Her account 
is largely a political history, although 
one interspersed with interviews 
with ordinary East Germans, 
“teachers, accountants... factory 
workers” and, more tellingly, the 
“police officers and border guards” 
who made the state work. 

Originally under Soviet army 
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occupation following the end of the 
second world war, East Germany 
became an independent country 

on 7 October 1949. But the story 
Hoyer tells in Beyond the Wall starts 
much earlier with the German 
Communist party’s struggle to 
survive “between Hitler and Stalin”. 
In the run-up to the second world 
war, party members faced arrest and 
torture in Nazi Germany. This drove 
much of its leadership into exile 

in the Soviet Union, where most 
eventually perished, either in the 
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gulags or by firing squad, as victims 
of Stalin’s purges. 

The remnant of the party that 
survived to take over East Germany 
after the war was battle-hardened 
and utterly loyal to its Soviet 
masters, and the party’s leaders — 
most notably Walter Ulbricht and 
Wilhelm Pieck — began establishing 
a communist-led dictatorship in 
the Soviet occupied zone. In a few 
years, they succeeded in rapidly 
transforming the social, economic 
and political organisation of 
the east by redistributing land, 
nationalising industry and quashing 
any organised political opposition. 
In the process, they triggered a mass 
exodus across the still open border 
to the west. 

Following Stalin’s death in 1953, 
the Communist party (restyled 
as the more inclusive-sounding 
Socialist Unity party, or SED) ruled 
East Germany with a mixture of 


repression and accommodation. On 
one hand, the role of state security 

— the dreaded Stasi - expanded 
enormously. On the other, the party 
leadership did what it could to 
ensure that all East Germans were 
at least gainfully employed and had 
their basic needs met. But it was not 
enough; as long as an escape route 
remained open in the divided city 

of Berlin, East Germany continued 
to haemorrhage skilled workers to 
the west. By 1961, almost 300,000 
people were leaving the GDR every 
year. That year, the GDR’s party head 
and unquestioned leader, Ulbricht, 
decided to put a stop to this flight 
once and for all by building the 
Berlin Wall - something he achieved 
(at least in its initial, wood-and- 
barbed wire phase) practically 
overnight and against the objections 
of his Soviet minders. 

Trapped behind barbed wire, 
but increasingly prosperous, East 
Germany began to resemble the 
gilded cage of the eastern bloc, 
at least in the eyes of its socialist 
neighbours. However, as Hoyer 
points out, at least the gilding was 
real: East Germany really did enjoy 
the highest standard of living of 
any socialist state. Unemployment 
barely existed. Housing was 
universally available and relatively 
cheap. Abundant, accessible 
childcare allowed women to enter 
the workforce at a higher rate than 
in any other country in the world. 
As Erika Krtiger, one of the workers 
Hoyer interviewed, recalled, life 
in the 1970s and 80s was “quite 
happy”: “We worked, received our 
regular wages as well as bonuses 
for hard work. We got by and had 
nothing to worry about.” 

It was only when Kruger visited 
her sister-in-law in West Germany 
that she realised the gap in living 
standards between east and west. 


‘We got by and 
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But if East Germany lagged behind 
in the production of consumer 
goods, and especially luxuries, one 
of the many surprises of Beyond 
the Wall is the revelation of the 
extreme lengths the East German 
leadership was willing to go to 
keep its populace supplied with 
the imported goods and foodstuffs 
it considered essential to their 
emotional wellbeing. 

People were provided with 
stability, relative prosperity and 
social mobility. It was a workers’ 
state that catered to workers’ 
interests. All of which prompts the 
question — why did it also build 
the largest per capita security 
system the world has ever known? 
Hoyer places most of the blame on 
“paranoia”, especially on the part 
of the Stasi’s shadowy boss, Erich 
Mielke. But one man does not a 
system make. 

It is here where one occasionally 
wishes that Hoyer had broadened 
her vision from East Germany 
to the eastern bloc as a whole. 

A comparative viewpoint might 
have made clearer the peculiarity 
of East Germany’s achievement 
and its tragedy. Both were rooted 
in the same geographic fact. As 
part of a larger, pre-war Germany, 
East Germany was faced with the 
constant counter-example of the 
neighbouring Federal Republic. 

Its proximity just over the Wall 
encouraged its leadership to make 
their version of socialism as effective 
as humanly possible. It also pushed 
them to create one of the most 
extensive systems of control the 
world has ever seen. 


Goodbye Eastern Europe by Jacob 
Mikanowski is published next month 
(Oneworld). To order Beyond the Wall 
for £22 go to guardianbookshop.com 
or call 020-3176 3837 


Deep Pockets: Snooker 
and the Meaning of Life 


Little, Brown, £20, pp288 


Exploring a potted history of 
professional snooker with as 
much emphasis on Shakespeare 
and Greek myth as Steve Davis 
and Ronnie O'Sullivan might not 
seem the most obvious way to 
justify the sport's continuing 
significance. But Cooper is a 
convincing and philosophical 
guide to the strange magic 

of snooker over the past five 
decades — and what it might 
be able to teach us about life. It 
should be his big break. 


Camp Zero 


John Murray, £16.99, pp304 


The climate crisis has driven 
(rich) Americans away from 
intolerably high temperatures 
towards the cooler north and 
retreats such as Camp Zero. 
Meanwhile, humans have a chip 
implanted to remain online at all 
times. This debut from Canadian 
Min Sterling is less dystopian 
than pretty obvious speculative 
fiction. Still, though the prose 

is plain, the story builds into 

a page-turning, feminist 
mystery-thriller, as Rose — an 
escort employed in this radical 
enclave — and principled 
teacher Grant realise the camp 
is full of hidden agendas. Messy, 
but stacked with ideas. 


Maps of Our Spectacular 
Bodies 


Picador, £9.99, pp448 
(paperback) 


This moving story of a 

woman living with cancer was 
longlisted for the Booker last 
year and won the Desmond 
Elliott prize. Deservedly so: 
there is something brilliantly 
confrontational about a novel 
refusing to sentimentalise 
terminal illness. This creative 
book is full of different fonts and 
text weights, narrations from 
the point of view of both the 
disease and the chemo. These 
layers deepen the fascinating 
pictures of mother-daughter 
relationships and make her 
debut life-affirming. 


To order Deep Pockets for 
£17.60, Camp Zero for £14.95 
or Maps of Our Spectacular 
Bodies for £9.29 go to 
guardianbookshop.com or call 
020-3176 3837 


A life inside 


A young delinquent takes stock of his 
bad luck and bad decisions in Max 
Porter’s brief but exhilarating novel, 


writes 


Shy 


Faber, £12.99, pp128 


Stylistically unorthodox, a little 
mystical, with a big heart anda 
small page count, the novels of Max 
Porter (the prize-winning author of 
Grief Is the Thing With Feathers) are 
one of the surprise success stories 
of modern literary publishing. True, 
even his most ardent fans may have 
balked at the nigh-on impenetrable 
experiment of his last book, The 
Death of Francis Bacon, but admirers 
of 2019’s Lanny, Porter’s fabulist 
state-of-England satire about 

a precocious boy of the same 

name, are on safer ground with 

his new novel, Shy, about another 
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Max Porter: ‘an 
open-hearted 
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eponymous boy who might be 
Lanny’s unluckier cousin. 

Shy, 15, lives at Last Chance, a 
rural institution for delinquent 
boys in the West Country, after 
being expelled from school (twice), 
cautioned at 13 and recently 
arrested. He has, among other 
things, “sprayed, snorted, smoked, 
sworn, stolen, cut, punched, 
run, jumped, crashed an Escort, 
smashed up a shop, trashed a 
house, broken a nose, stabbed his 
stepdad’s finger”. We join him when 
he’s creeping out of Last Chance in 
the small hours, heading to a pond 
with a rucksack full of drum’n’bass 
tapes and, more ominously, rocks. 

What follows, over 128 pages, 
is his jumble of night thoughts 
as Shy looks back on the turning 
points that brought him to where 
he is, as well as his interactions 
with staff and other boys at Last 


The Observer 
02.04.23 | 41 


Chance. The narration unfolds as 

a kind of spectral swirl of voices in 
which assorted weights and sizes 

of type indicate different timelines. 
Vivid scenes erupt like lightning in 
fog, from Shy’s childhood anger at 
learning that Santa is actually his 
stepdad, to his slicing open another 
boy’s head with broken glass during 
a town-centre fracas in his teens. 

We're in 1995, the dog days of 
Tory rule under John Major, whose 
words — “Society needs to condemn 
a little more and understand a 
little less” — Porter might have had 
pinned above his laptop to kick 
against. The result is exhilarating. 
One paragraph runs three-and- 
a-half pages without full stops to 
hustle us through the pile-up of bad 
luck and bad decisions that lead Shy 
to trash his school chemistry lab, 
having failed to lose his virginity 
after “fiddling around trying to get 
the smelly, greasy-thick condom on, 
useless knob like a dumpling”. 

Part of Porter’s point is that 
there’s more going on inside his 
protagonist than anyone sees. 
Listening to his jungle tapes, Shy 
hears the beat “crisp and juicy, 
mathematical perfection, up, up and 
away... Obviously he never says any 
of this... he just says Hardcore. Nice. 
Yeah.” But while the novel keeps in 
view the difficulty for those on the 
sharp end of Shy’s recklessness (his 
stepdad asks “when will the Jekyll 
and Hyde shit end”), there’s an 
unhelpful tendency to portray him 
as an ambassador for a superior 
moral universe. When a staff 
member asks what Shy worries 
about, he says the rainforests “and 
people slagging off Sting for giving 
a fuck... It winds me up.” 

It’s a problem, too, that Porter 
acutely catches the tensions and 
camaraderie of Shy’s combustible 
peer group without anyone else in 
it ever quite becoming a character 
rather than a counterpoint. It feels 
too convenient when Shy’s travails 
are put into context by reference to 
another boy, Benny, who grew up 
“getting pulled over for no reason” 
— he’s black — and whose father died 
in prison. One of the many voices 
bursting into the book says: “You 
are a stupid lucky bastard, Shy... 
Look at your crash net... Walk a mile 
in Benny’s shoes.” 

Despite the many brilliant scenes, 
and the sharp portrait of the 
cultural air Shy breathes (Tekken, 
Nicky Blackmarket, Jo Guest — 
basically a bag of madeleines for 
males of Porter’s vintage), the sense 
grows that the book amounts to 
an open-hearted exercise in style, 
reverse-engineered to show how 
society fails young men. Of course, 
it’s testament to the whirlwind 
prose that I only ever felt this way 
once I finally closed the book, left 
adrift by a warm but unearned 
finale that struck me as a too-neat 
signoff after all the pyrotechnics. 
Still - and however basic this 
might sound — I found myself 
wondering what would happen if 
Porter wrote a longer novel. Yes, he 
never outstays his welcome, a rare 
gift, but could he bring more to the 


party? 


To order Shy for £11.43 go to 
guardianbookshop.com or call 020- 
3176 3837 
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Action heroine, 
academic, 
Egyptologist 


A vivid biography of 
Christiane Desroches- 
Noblecourt, France’s 
real-life ‘Indiana 
Jones’, lays bare her 
defiance of the Nazis 
and her ancient world 
discoveries, writes 
Robin McKie 


Empress of the Nile 
Lynne Olson 
Scribe, £25, pp426 


If a director or producer were ever 
tempted to make a female version 
of the Indiana Jones story, they 
would need look no further than 
the life of Christiane Desroches- 
Noblecourt for inspiration. This was 
a daredevil whose real-life antics 
put Hollywood fiction to shame. 

As ayoung curator at the Louvre, 
during the occupation of France, 
she fought to protect the museum’s 
greatest treasures from Nazi 
plunderers — while also working 
for the resistance and surviving 
interrogation by the Gestapo. Some 
of her colleagues did not. 

Then, in later life, she became 
one of the world’s greatest 
Egyptologists. Apart from making 
major finds, she played a key role in 
saving the ancient Nubian temple 
of Abu Simbel. For good measure, 


she was involved in bringing the 
treasures of Tutankhamun for tours 
in the west thanks to her strong 
relations with the rulers of modern 
Egypt. 

“Her behaviour resembled 
nothing so much as that of a 
female action hero come to life,” 
Olson tells us. “A woman who 
swaggered. A woman who talked 
and fought back.” Yet outside 
France, Desroches-Noblecourt 
remains relatively unknown. Olson’s 
biography is to be welcomed, if 
nothing else, for revealing the story 
of this remarkable academic. 

Born in 1913, in Paris, Christiane 
Desroches was the daughter of 
Louis Desroches and Madeleine 
Girod. The couple were artistic, 
educated and left wing and 
encouraged Christiane to follow 
her true passions in life. As a 
child, she had been taken, on her 
grandfather’s shoulders, to see the 
Obelisk of Luxor in the Place de la 
Concorde and had become smitten 
with ancient Egypt. 

Nothing else would do for 
Desroches but to study Egyptology. 
She qualified as a curator at the 
Louvre just as France was overrun 
by Nazi Germany. As troops poured 
across the border, the museum’s 
staff began a massive transit of its 
treasures to temporary sanctuary in 
the Loire valley. 

The young Desroches was 
given the task of shepherding its 
Egyptian statues, stelae (inscribed 
stone slabs) and fresco fragments. 


At the same time, she acted as a 
courier for the resistance, as did 
other Louvre staff members. “It 
was as though the upper echelons of 
the British Museum had turned to 
new careers as urban guerrillas and 
saboteurs,” one historian remarked. 
Desroches was eventually caught 
and interrogated by the Gestapo, 
who claimed she was a spy, an 
accusation that she vigorously 
denied, insisting she was only an 
archaeologist. “In reality, she was 


both,” says Olson. Desroches later 
recalled that she could not stop 
cursing at her interrogators. “They 
ended up sending me back to my 
cell.” The following day she was 
released. “You don’t get anywhere 
without a fight,” she said later. “If 
I became a brawler, it was out of 
necessity.” 

A belligerent refusal to back 
down would later define her career. 
Egyptology was an exclusive 
men’s club in France, Olson tells 


us. “In Britain, it might have been 
acceptable — if considered eccentric 
— fora woman to launch a career in 
Egyptology on her own. In France, 
the idea was anathema.” 

Desroches — who had married 
André Noblecourt in 1942 — had 
to fight ferociously to lead her 
own digs at a time when French 
and British influence in Egypt was 
declining sharply, culminating 
in the disaster of the Suez crisis. 
Former colonial powers were no 


Fiction 


On the run 
from white 
America 


Francisco 
Alison Mills Newman 
New Directions, £11.99, pp128 


The 1968 American series Julia, 
about a single mother raising her 
son, was one of the first TV series 
with a black woman in the lead. 
The mum’s babysitter was played 
by Alison Mills. One day, aged 17, 
she asked the producer if she could 
stop wearing the hideous wig that 
covered her hair. The producer 
replied that her real hair looked like 
rats had been sucking on it. 


Mills had been a working actor 
since she was 12, but was now fast 
approaching the realisation that she 
no longer believed in Hollywood. 
“My beauty,” she wrote a few 
years after Julia in her only novel, 
Francisco, “existed before the white 
man commercialised it or bought 
it, and it will exist long after the 
black man has woken up out this 
western nightmare.” First published 
in 1974, when it was hailed by the 
likes of Ishmael Reed and Toni 
Morrison, and now reissued with an 
introduction by writer and academic 
Saidiya Hartman, Francisco is the 
autobiographical story of a runaway 
70s Hollywood starlet on the road 
in the San Francisco Bay area - a 
runaway from Hollywood and from 
white America. 

Arunaway, too, from fame, from 
Hollywood producers, from black 
“suest roles”, from waiting around 
for that movie that never gets made 


— but most importantly, from an 
enforced conformity that would 
have turned her into a palatable 
version of a black woman. 
The eponymous Francisco is 
her lover and the documentary 
film-maker Francisco Newman. 
Everything in the novel revolves 
around him making a film about 
Angela Davis. Mills wants to be there 
for her man because they are in love, 
but she is “honestly bored of Angela”. 
Francisco won't have sex while he 
is finishing his film, so Mills sits 
to one side and describes coolly, 
in small letters and deliberately 
informal English, the black indie 
scene of the 70s. How, away 
from the Hollywood Hills, these 
accomplished men and women were 
living an alternative lifestyle of films 
and fornication — and happiness. 
Mills attacks the mainstream 
film industry from the start. She 
describes producers as people 


“disappearing into luxurious office 
bathrooms only to return naked, 
lying on the floor and playing with 
themselves, inviting me to join them, 
making it unmistakably clear the 
repulsive act was required to secure 
the advancement of my already 
promising career”. The more political 
she becomes, the greater threat she 
poses; not only to Hollywood, but 
also to Francisco and his clique, 
who now see her less as a talent and 
more as “the great woman behind 
every great man”. 

To not be a white girl, despite 
the standards of the time, is all 
that she asks. And to achieve that 
she allows herself to be nothing 
for a while but a shadow at film 
screenings and intelligentsia 
parties. Who is she when she is 
not putting on ridiculous wigs? 
Francisco is fuelled by the values 
of the civil rights movement — the 
true artist or intellectual is not 


someone successful under capitalist 
conditions but one who holds on to 
the truth of black liberation. 

This book has the urgency 
and life-threatening despair of 
James Baldwin and shades of the 
bell hooks woman who seeks to 
reconstruct herself through love. 
It is also shockingly different from 
contemporary fiction inasmuch 
as Mills feels no need to placate 


‘You don’t get 
anywhere 
without a 
fight. If I 
became a 
brawler it 
was out of 
necessity’ 


Christiane 
Desroches- 
Noblecourt in 

the Egyptian 
department of the 
Louvre, Paris, in 
1955. Gamma- 
Keystone/Getty 


longer welcome by the 1950s, 
though she nevertheless managed 
to continue working there, making 
some notable finds. These included 
the intact 4,200-year-old tomb of 
Lady Sechséchet, the wife of a chief 
government minister who was 
revered as a “living god”. 

However, her greatest 
achievement began with the 
construction of the Aswan High 
Dam in 1960, which threatened 
to drown a host of great Nubian 
temples — including Abu Simbel, 
the monolith dedicated to Pharaoh 
Ramses II. Desroches-Noblecourt 
was appalled at the prospect and 
began campaigning — with others — 
to save them. Eight years later, the 
giant temple was raised to safety as 
the swelling waters of Lake Nasser 
swirled at rescue workers’ feet. 

The saving of Abu Simbel is just 
one astonishing aspect of the story 
of Desroches-Noblecourt, though 
Olson’s depiction of her is not 
without flaws. We are presented 
with an almost perfect individual, 
an over-adulation that grates after 
a while. One colleague complained 
that she was “domineering”; another 
observed she had little time for her 
husband or her son, Alain. 

This is two-dimensional 
stuff, though the book has other 
strengths. Desroches-Noblecourt 
drops out of sight for much of 
Olson’s narrative and we are 
instead treated to various deftly 
written backdrop stories: Suez, 
the Louvre’s history, ancient Egypt 
and the differing unpleasantries 
of French and British colonial 
rule in north Africa. Background 
becomes foreground for much of 
Empress of the Nile and the book 
is none the worse for it. This is a 
vivid reminder of a remarkable 
individual and an intriguing 
recreation of the strange times in 
which she lived. 


To order Empress of the Nile for £22 
go to guardianbookshop.com or call 
020-3176 3837 


Alison Mills 


Newman: 
‘clear-eyed 
spontaneity. 


her readers. But I do wonder 
what the author — now Alison 
Mills Newman — makes of the 
#MeToo and #HollywoodSowhite 
movements; her story confirms that 
black artists have been banging on 
the door about the same stuff for 
50 years. 

Rediscovering this lost classic 
is like finding a montage of the 
radicalism of the black America 
of the 60s and 70s from where 
plenty of writers and activists of 
colour have drawn their courage. 
Read it for the author’s clear- 
eyed spontaneity, for Hartman’s 
foreword and for cameos by 
the likes of Angela Davis and 
Pharoah Sanders among others. 
Ankita Chakraborty 


To order Francisco for £10.55 go to 
guardianbookshop.com or call 020- 
3176 3837 


The terrible price 
of people power 


This heartfelt study of 
humanity’s centuries- 
long contempt for other 
life forms is a vital 
reminder of the damage 
we have wreaked, writes 
Rohan Silva 


Beastly: A New History of 
Animals and Us 

Keggie Carew 

Canongate, £20, pp384 


Picture the scene. It’s 350BCE, and 
Aristotle — presumably looking a bit 
like Sir David Attenborough, except 
in a toga — is collecting creatures 
from the teeming rock pools around 
the Greek island of Lesbos. He’s 
beavering away on his scala naturae 
—a “natural ladder” that puts 
everything in the natural world in 

a hierarchy that has animate things 
such as minerals at the bottom, 
then plants above them, followed by 
animals. And of course, at the top of 
the ladder, tottering maniacally over 
everything else: humans. 

Beastly is Keggie Carew’s 
messy but heartfelt account of 
the environmental catastrophe 
unleashed by this barmily Trumpian 
idea of Aristotle’s that we’re 
somehow superior to the rest of 
nature. As Carew convincingly 
argues, the influential scala naturae 
“paved the philosophical way — 
nature was to serve us”. 

Over 380 or so charmingly 
meandering pages, Carew attempts 
to unpick Aristotle’s folly and 
fix “humanity’s big error - our 
interactions with the planet’s other 
inhabitants”. She does this in part 
by recounting the story of our 
intellectual journey — from ancient 
Greece to today — as philosophers, 
theologians and scientists first built 
on, then started to break away from, 
Aristotle’s worldview. 

Carew, author of the Costa 
book award-winning memoir 


Dadland (2016), does a great job of 
rattling through centuries of dusty 
theological thought and the way the 
likes of Saint Augustine and Thomas 
Aquinas fatefully concluded that 
animals don’t have souls so aren’t 
worthy of our care, or even our pity. 
As she observes, pithily: “Advocacy 
for kindness to fellow creatures 
under the Abrahamic god has never 
really caught on.” 

But over the past 20 years or so, 
scientific research has started to 
chip away at this human-centric 
view. In 2012, scientists from around 
the world signed the Cambridge 
Declaration on Consciousness, 
announcing that “the weight of 
evidence” shows “all mammals and 
birds, and many other creatures, 
including octopuses” are conscious 
beings — a revolutionary moment, 
because it proves that animals 
aren’t “dumb beasts” that we can 
use and abuse, but feel pain and 
other emotions. Carew, though, isn’t 
especially wowed by this scientific 
sea change: “The extraordinary 
thing is that it took so long. More 
extraordinary still, perhaps, is that it 
needed to be stated at all.” 

Alongside this potted history of 
our philosophical understanding 
of nature, Carew describes, in 
myriad moving ways, the colossal 
environmental damage caused 
by our wrong-headedness. From 
the destruction of wild habitats 
(only 2.9% of land on Earth is 
“faunally intact” — the rest tarnished 
or ruined) to biodiversity loss 
everywhere, the book is brimming 
with examples of irrevocable harm. 
“Wherever we showed up,” notes 
Carew, darkly, “extinctions followed.” 
She writes poignantly about the 
suffering of the beautiful baiji, the 


‘Wherever we 
showed up,’ 

notes Careu, 
darkly, ‘extinctions 
followed’ 


The Observer 
02.04.23 | 43 


In 2012, 
scientists signed 
a declaration 
rubbishing the 
notion that 
animals are 
‘dumb beasts’ 


Chinese river dolphin that was 
gradually overwhelmed by pollution, 
noise and over-fishing: “The baiji 
took more than 20m years of 
evolution to refine, and 50 years of 
grand communist-capitalist ideology 
to rub out.” 

The book’s structure is confusing 
at times, jumping between Carew’s 
personal memories, facts about one 
species or another and wide-ranging 
summaries of human history. Then 
again, maybe she is trying to mimic 
Charles Darwin’s famous “tangled 
bank” metaphor for how everything 
in nature is connected. Indeed, 
Carew is especially compelling when 
it comes to this interrelatedness, 
where the dying out of one species 
can cause entire ecosystems to 
decline and fall. 

Sea otters, for instance, were 
wiped out on America’s coasts, which 
meant that the urchins they ate 
multiplied unchecked, which in turn 
caused entire kelp forests to fail — 
killing off their inhabitants, including 
the gentle 10-tonne Steller’s sea cow. 
The disappearance of one creature 
can spell doom on a much larger 
scale. As Carew warns us: “We mess 
with these interactions at our peril, 
for they’re so immensely complex we 
do not understand them.” 

In place of Aristotle’s egocentric 
ladder, Beastly is a clarion call for 
the humbler notion that every bit 
of nature matters: “Our banners 
must shout more expansively: Save 
the whale! Save the krill! Save the 
phytoplankton! Save everything in 
between!” Time and again, Carew 
comes back to the psychological 
impact that losing wild places is 
having on us — sometimes called 
“solastalgia”: the sadness we feel 
as we wander through landscapes 
unnaturally devoid of insects, birds 
and animals. 

For Carew, as for many of us, 
this melancholy has given way to 
something darker: “A close cousin 
of solastalgia is eco-furiosity, an 
eco-tear-your-hair-out solastalgia 
on steroids. It is the long loud, 
desperate cry of the human heart.” 
The only hope for our battered 
planet is that we come to appreciate 
the wondrous interconnectedness 
of living things. As Carew wistfully 
puts it: “When we understand, we 
begin to care.” 


To order Beastly for £17.60 go to 
guardianbookshop.com or call 020- 
3176 3837 
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Lavish epics and 
lessons in love 


A devastated Japan, 
ancient Greece and 

the Philippines a 
century ago are among 
the settings for this 
month’s picks, while 
section 28 can’t stop 

a school romance. By 


Clara Kumagai’s Catfish Rolling 
(Head of Zeus/Zephyr) is set in the 
aftermath of the 2011 Japanese 
earthquake, an event that has left 
strange pockets of fractured time 
around the country. Since losing her 
mother to the devastation, Sora has 
felt aimless and alone and when her 
grief-stricken father goes missing, 
she follows him into uncharted 
spaces and unknown dangers. An 
outstanding debut, this is a unique 
and ambitious story of grief and 
coming of age, woven around a 
rich backdrop of Japanese folklore, 
culture and magical realism. 

Candy Gourlay’s Bone Talk was 
shortlisted for both the Carnegie 


medal and the Costa children’s 

book award. Now she returns to 

the Philippines of the early 20th 
century in Wild Song (David Fickling 
Books), a companion novel that can 
also be read as a standalone. When 
Luki’s tribe is offered the chance to 
journey to America for the St Louis 
World Fair, she eagerly escapes the 
constraints of rural mountain life. 
Her overseas adventure brings great 
wonder, but Luki soon discovers a 
darker side, of racism and inequality. 
This is a powerhouse of a novel, with 
an unforgettable narrator. 

Next, to ancient Greece and 
Sarah Underwood’s Lies We Sing 
to the Sea (Electric Monkey). In the 
kingdom of Ithaca, 12 girls must 
be hanged each spring to appease 
Poseidon. When Leto awakes from 
her death, the enigmatic Melantho 
reveals her destiny: to kill the 
last prince of Ithaca and destroy 
the curse. Inspired by the fate of 
Penelope’s maids in Homer’s The 
Odyssey, this is a lavish epic of 
power, vengeance, love and fate. 

In Boy Like Me by Simon James 
Green (Scholastic), it is 1994 and, 
thanks to section 28, there can be 
no mention of gay relationships 
in UK schools. When an intuitive 


TOP Catfish Rolling: ‘a rich 
backdrop of Japanese folklore 
and magical realism’ Above: 
Simon James Green, author 
of the ‘timely’ Boy Like Me. 
Marcelo Guerra/Alamy; David 
Levene/Guardian 


librarian lends Jamie a disguised 
book that reflects his own emerging 
feelings towards boys, a romance 
is sparked by scribbled notes in the 
book’s margins. Green’s experience 
of being banned from visiting a 
church school in the UK for being 
gay and the current debate about 
sex education in the classroom 
make this all the more timely and 
important. Believable characters 
and the warmth of Green’s writing 
bring light to a difficult topic. 

In Happy Head by Josh Silver 
(Rock the Boat) a radical new retreat 
claims to have the answers to an 
epidemic of teenage unhappiness. 
Early recruit Seb is determined to 
make his parents proud, but when 
he meets the enigmatic Finn, the 
boys begin to question the true 
nature of the institute and the 
challenges they must complete. 


This is a truly thought-provoking 
thriller, channelling the menace of 
dystopian favourites such as Maze 
Runner and The Hunger Games. 
Finally, for younger readers aged 
11-14, Friendship Never Ends by 
Alexandra Sheppard (Knights Of, 
May) follows four girls over one long 
summer apart: Sunita on holiday 
with her blended family; Dawn at 
drama summer school in London; 
Gifty with her grandparents in an 
isolated village; and May at home 
working in her parent’s Chinese 
takeaway. Sheppard brilliantly 
captures all the awkwardness and 
insecurities of being in your early 
teens in this hopeful, heart-filled 
paean to friendship and girlhood. 


To order any of these books for a 
special price go to guardianbookshop. 
com or call 020-3176 3837 


Incisive nonfiction 
from Guardian Faber 


Wild 
Green 
Wonders 


PoLIFE IN NATURE 


Patrick 
Barkham 


£11.99 rRP£H4.99 


Explore a diverse range of books from Guardian Faber, including 
neweditions of Wild Green Wonders by Patrick Barkham and 


Jackpotby Rob Davies 


JACKPOT 


BEF 


How Gambling 
Conquered Britain 


INVASION 


RUSSIA'S 
i 
OKRANES 
$0 
SURVIVAL 


£16 RRPL0 


What Just 
Happened?! 


£16 RRP EO 


‘Get free UK P&P on online orders over £25. Promotional prices valid for a limited time only. 


Bo 


Bookshop 


The Five Sorrowful Mysteries of 
Andy Africa 


Bloomsbury Circus, £16.99, pp336 


There has been a spate of excellent 
novels about Nigeria, its past and 
present predicaments. Set in the 
predominantly Muslim town of 
Kontagora, Stephen Buoro’s debut 
is overstuffed with themes, from 
corruption and religious intolerance 
to identity and teenage desire, 

but there’s much to admire in this 
imaginative coming-of-age tale. 


Fifteen-year-old Andrew Aziza, 


nicknamed Andy Africa, is an altar 
boy. He lives with his photographer 
mother, who refuses to reveal the 
identity of his father. Skilled in 

maths and poetry, Andy ponders 
various theorems and “HXVxX” — his 
mathematical shorthand for “the 
curse of Africa”. His teacher dismisses 
it as a construct for “everything 
negative that has befallen Africa: 
slavery, colonialism, dictatorship, 
kleptocracy, xenocentrism” and 
claims that by “conniving with 
HXVX, we’ve made Africa the heart of 
darkness ... for not believing in her”. 


Seduced by Hollywood, Andy 


prefers blonds. He yearns for a white 


An altar boy’s blond ambitions 


girlfriend and the lifestyle of an 
American or European. He looks 
unlikely to achieve his ambitions 
until he meets Eileen, the niece of 
Father McMahon, at a party. When an 
anti-Christian protest turns bloody, 
Andy’s life is irretrievably altered. 
Religion, maths and poetry shape 
his identity. I’d have liked more about 
his friends: Slim is queer and fears 
being outed. Morocca is a rapper 
and father of a young daughter. 
Inevitably, the western culture they 
are fed reels them in. They know the 
dangers of being caught in lawless 
Libya — when a traumatised local 
returns from there, he repeats one 
word: “Water!” But their classmate 
Okey makes it into Spain. His joyful 
messages and Nigeria’s political 
climate persuade them to follow him. 
Buoro’s plot occasionally 
meanders, but his descriptions of 
protests and communal violence are 
astute, and he sensitively conveys 
what pushes his fellow countrymen 
to risk everything to reach Europe. 


To order The Five Sorrowful Mysteries 
of Andy Africa for £14.95 go to 
guardianbookshop.com or call 020- 
3176 3837 


Catherine Lacey 
‘That constant Twitter energy repels me’ 


The American 
novelist, whose 

latest work is a fake 
biography of an 
avant-garde artist, 

on growing up in 
Mississippi and why 
she never involves the 
internet in her fiction. 
By Anthony Cummins 


Catherine Lacey, 37, is the author of 
three previous novels, including The 
Answers, currently being adapted 
for television by Darren Aronofsky, 
and Pew (2020), about a nameless 
amnesiac of ambiguous race and 
gender. Her new novel, Biography of 
X, set in a parallel America, follows 
a widow untangling the life story 

of her wife, an avant-garde artist 
known as X. The New York Times has 
called it “sprawling and ambitious... 
strange and dystopian”. Lacey, one 
of Granta’s best young American 
novelists in 2017, was speaking from 
her home in Brooklyn. 


Which part of the book came first: 
the alternate history or the fake 
biography? 

I liked the idea of writing a fake 
biography and the biographies I like 
best are usually written by someone 
with some kind of compromised 
perspective. I thought the worst 
person to write a biography would 
be a surviving spouse with a bit of 

a grudge, but I didn’t want to get 
into the heterosexual dynamics of 
aman writing about a woman or 

a woman writing about a man; it 
had to be two women. At the same 
time, I wanted the novel to be set in 
the mid-20th century but I wasn’t 
interested in writing about the 
actual struggles a prominent lesbian 
couple would have gone through in 
that time. So my alternate history 
grew out of that problem. I thought, 
if I have an America where this 
female artist could exist and this 
couple could exist without having 
to justify themselves, I just need a 
totally different America. 


As a workaround, it hardly cut corners. 


I liked that! I started the novel in 
2016 at the same time that I was 
writing Pew, which takes place ina 
week and was so spare. I’d decided 
to make myself write Pew quickly 
to see what would happen; I found 
that I can do it, I just prefer not to. 
Biography of X was more a kind of 
collecting project that I knew would 
take longer. 


Where do the various photographs of 
X come from? 
A lot of them I found in junk shops; 


The books 


Catherine Lacey 
photographed 

in New York by 
Maria Spann for 
Observer New 
Review, March 
2023. 


for the images of her books, I 
commissioned jackets from a book 
designer. 


Why did you include real names from 
the art and book world? 

I saw it as another tool to make 

the novel as much like a biography 
as possible. There’s a quote [used 

in the book] from the New Yorker 
critic Merve Emre that is actually 
something she wrote about a Susan 
Sontag biography. There are a lot of 
names in there. A lot of them I made 


up. 


Like the critic “Richard Cusk”. 

His quote is from Rachel Cusk’s 
essay on Celia Paul, about being 
female and making art. It was full 
of insights related to what I was 
writing, but by the time I set up 
the novel’s world I knew the essay 


Books | 


‘T used to be very rigid 
about what I read and 
when; I had a schedule’ 


would have to be flipped into a man 
arguing for his right to make art. 


Why does the story stop short of the 
21st century? 

My fiction has never actively 
involved cellphones or the internet. 
It’s too big; I can’t get near it. The 
internet I’m still on mentally is the 
more isolated, late 90s internet 
that was about weird web design 
and play. It wasn’t that constant 
nervous Twitter energy, which 
repels me. I do use cellphones 
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and the internet — I’m not off in 
a cabin — but they’re a plot killer. 


Did you have qualms about portraying 
the American south as a separatist 
theocracy? 

It’s an exaggerated nightmare of 
what could have happened to that 
part of the country. I didn’t want a 
cheap shot. I’m southern. I grew up 
in Mississippi and then in Tennessee 
and my whole family still lives in 
Mississippi. I don’t want to be one 
of those people who dismisses 
Mississippi as full of ignorant 
racists, because it’s not. The culture 
I grew up in is the reason I write. I 
think for a lot of writers coming out 
of the south it’s a very complicated 
place. It’s America magnified: 
everything problematic about 
America just made really big. 


What draws you to characters who 
find it so hard simply to exist? 

I think it’s reacting to my very biblical 
childhood. It’s not a conscious 

thing: “Oh, I’ll insert a character that 
refuses identity or has difficulty 

with a fundamental aspect of their 
existence.” I think it’s just what 
happens when you leave a religion. 
Part of you is always going to ask: 
“Why? Why any of this?” Not many 
of the people I grew up with have left 
the south and most of the ones who 
go to church take a soft view of their 
own belief: “Maybe there’s a God, 
maybe there isn’t; it doesn’t really 
matter, I just like going to church.” I 
could never be that way; the minute I 
didn’t believe, I couldn’t go. 


Name a (real) biography you admire. 
Joshua Rivkin’s Chalk: The Art and 
Erasure of Cy Twombly. While he 
was writing it the estate decided 
they didn’t want him to do it 

and started making his life very 
difficult. So halfway through the 
biography his attempt to write the 
book becomes part of the story. He 
gets at something of Twombly’s 
life and work and the way people 
respond to it. I broke down looking 
at his last painting at the Twombly 
museum in Houston. Most Twombly 
fans — and I’d put myself in this 
category — have some very extreme 
response to his work that feels 
mysterious. 


What else have you enjoyed reading 
recently? 

My Life by Lyn Hejinian: a strange, 
amazing memoir. Last summer, I 
was staying with a friend who had 
it in her house. I picked it up one 
morning and read it all that day. 

I used to be very rigid about what 
I read and when; I used to have 

a schedule, almost. But I find ’'m 
much happier when I just let books 
sort of stumble into my life. 


Biography of X is published on 6 April 
by Granta (£18.99). To order a copy for 
£16.71 go to guardianbookshop.com or 
call 020-3176 3837 
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Guess the painting by Laura Cumming 


This week’s question: 
Who painted these shoes 
(above)? Answer next Sunday. 


Across 


1 Conclude to dress for cold 
weather (4,2) 


4 Over-hasty — andlate! (8) 
10 Terrible couplet, being four times 
greater? (7) 
11 Creature seen in Japan? 
Thereabouts (7) 


12 Streetscape redesigned for athletic 


types (4-7) 

15 Bond film's aged fellow (so says 
Spooner) (9) 

16 Tongue stuffing in bulghur 
dumplings (4) 

18 Holy Roman Emperor succeeding 
Berengar VIllin Rome (4) 

19 Son among schoolboys who live by 
Baltic Sea? (9) 

21 Stationery item seen in basic 
dental reshaping (7,4) 


24 Old outfit: is Everyman making 
many creases? (7) 


25 Following fashion, coolest cats (7) 

26 Ageing mathematician pursuing 
degree (8) 

27 Archipelagos may be full of these 
holes, we're told (6) 


Down 
1 Bird baked in pie now? Good (4,6) 


2 Most of description of lorry is 
clear (10) 


3 Peacekeepers deployed: that's not 
seen on Facebook? (8) 

5 Statement about antenatal 
position (14) 

6 Fade out with loose description of 
alorry? (6) 

7 Restriction for darts players 


Everyman crossword No.3,989 


Last week’s hand holding a 
small statue (below) belonged 
to Andrea Odoni, as portrayed 
by Lorenzo Lotto in 1527. 
Odoni was a rich Venetian 
who collected antique 
sculptures, notably the one 
he proudly presents to the 
viewer. He is also clutching 

a crucifix to his breast in 
piety. But Lotto’s portrait is 
anything but straightforward 
homage. Odoni’s expression 
is troubled and uncertain and 
his possessions are sending 
him up. A classical face pokes 
out from under the table and 
one of the statues behind him 
appears to be relieving itself. 
The scatter of coins speaks 
most directly of his wealth 
(and this paid commission). 
Caveat emptor. 


Puzzles 


getting round: revolutionary! (4) 

8 Returned symbol of love, being 

cross (4) 

9 Ginsberg, Kerouac etc all in 

reproduction (4,10) 

13 ‘So any bread prepared?’ 
‘It's completely devoid of 
moisture’ (3,2,1,4) 

14 Issues bids suspiciously, wanting 
funds (10) 

17 Giggles, seeing chocolate bar (8) 

20 Go sew? (6) 

22 Space to secure boat that's 
capsized (4) 

23 PM, in total twice, primarily? (4) 


Name 


Address 


Post code 


Fill in the blank cells 
using the numbers 
1to9. 


Each number must 
appear just once in 
every row, column and 
3x3 box. 


£15 book tokens for the first five correct solutions opened. 
Solutions postmarked not later than Saturday night to: 


The Observer PO Box 17566, Birmingham, B33 3EZ or fax 0121 742 1313. 
No enclosures please other than name and address. Results on Sunday week. 


SOLUTION No. 3,988 


Everyman No. 3,987 winners 

John Richardson, Coventry 

Lucy Swanson, south-west London 

Gary Powell, Aberdare, Wales 

Romayne Hutcison, St Albans, Hertfordshire 
Alan MacDonald, Inverness 
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Name 


Address 


Post code 


1 American rotter appearing in pulpit, 
delivering surprise attack (9) 


11 Gangster swindled, twice out of depth, 
creating a fuss (5) 

13. Pet | ask nervously about a game, skipping 
do (6) 

14 The majority of seabirds in air, flying — they 
can decimate shoals (6) 


15 Orcadian bird: it's seen returning in local 
common (6) 


17 Teacake with bit of glucose as 
sweetener (4) 


18 Coaches supplying narcotic (6) 

19 Salt advanced to lee with altered course 
going about (6) 

*20 The good things of life (11, 3 words) 


21 Source of news items to expedite, no longer 
postponed, one assumes? (11, 2 words) 


27 Error made by backward learners (6) 


29 Newton's captivated by thaumaturge, 
German scientist (6) 
30 Feature of desk, this? Not his, with clumsy 
DIY (4) 
32 Abdominal folds medic returned with neat 
wound (6 
33. Light rain from southerly quarter to stop (6) 
34 Domestic that's serving e.g. supper, 
avoured turning in (6) 
35 Like lost jottings once penned in Verdun 
redoubt? (5) 
36 Appetizer from atin slovenly clergyman 
eft unfinished (9) 


Down 
2. Itmay involve march round centre of Goa (6) 


3. Trunks that have lasted, asuccess? Gush 
about that (6) 


4 Indication of disagreement, secret, Home 
Secretary regularly suppressed (4) 


5 Free-swimming drifters engaged in 
universal pastime (6) 


6 Study the heavens, i.e. with moon and 
stars variously (11) 


7 Like the newly born with being ignored 
baw! when pa's around (6) 


8 Commonleft after most of season's 
over (6) 
9 Family housed in short thoroughfare, 
stony (5) 
10 Elegies composed in regular bits of bliss 
not as subject (9) 
12. Shifting surface maybe splats a ship at 
sea (11) 
16 Acoldcurse involving bling gets 
familiar? (9) 
22. had got in revenue, looking delighted (6) 


23 Browning? That dallying with EB may have 
stirred nun's bate! (6) 


24 Between sound opposites of two cross off 
sound engineer's contribution? (6) 


25 Broadcast of Friends, having died out, 
concludes (6) 


26 Part of old armour that is originally Roman 
in short (6) 


28 Trees forming boundary (5) 
31 Source of ghee bottled in Karnataka (4) 


The Chambers Dictionary (2016) is 
recommended. 


Azed No. 2,647 solution & notes 
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Across 1, parts (rev.) in anag + ed; 16, in in nibs (rev.); 18, elan + (on)ce; 
30, RH + odor + a; 33, swag + anag. 

Down 1, 2 meanings; 2, 2 meanings; 4, To(le)do; 5, cf. duster; 12, cash in 
anag.; 17, ch. in bating (qv); 21, anag. less k, d; 24, see entry in C.; 25, tina 
bus; 28, cf. hart. 


Azed No. 2,647 winners 

Martin Reid, Edinburgh 

Charles McDonald, Diss, Norfolk 
Grahame Hart, Hambledon, Hampshire 


Rules and requests 


Send correct solution (one only) and clue to replace definition asterisked (on sep- 
arate sheet also bearing name and address, securely attached) to Azed No. 2,650, 
PO Box 518, Oxford, OX2 6WX. Entries should be received by Monday week at the 
latest. Please add a brief explanation of your clue (one entry only). Emailed entries 
from overseas will be accepted, addressed to jcrowther2000@hotmail.com 

£35, £30, £25 prizes and Azed bookplates for the three clues judged best. The Azed 
slip, containing details of successful competition entries and Azed’s comments, is 
available on subscription at £16 a year. Cheques, payable to the Azed Slip, should 
be sent to The Azed Slip, Coombe Farm, Awbridge, Romsey S051 OHN. To receive a 


sample slip, please send an sae to this address. 


Killer by 


Normal Sudoku rules 
apply, except the 
numbers in the cells 
contained within grey 
lines add up to the 
figures in the corner. 
No number can be 
repeated within each 
shape formed by the 
grey lines. 


Diagram 1 

Here Nakamura played 17 Ne5 and So 
took the bait: 17 ... Qxd2. Why was this a 
blunder? (See the end.) 


The world championship is now 

just a week away, with the opening 
ceremony in Astana on Friday and the 
first game on Sunday at 10am UK time. 

Had Magnus Carlsen summoned up 
the energy to defend his title yet again, 
then he would surely have started 
as the firm favourite: not because 
he's so much a better player than lan 
Nepomniachtchi, but because Nepo 
was so brittle against him in 2021. 
However much Nepo has tried to 
toughen himself, this can only really be 
tested in the heat of battle. 

Nepo's opponent Ding Lirenis a 
superb player with very nearly the 
same rating: Carlsen is currently on 
2853 and Nepo and Ding are second 
and third on 2795 and 2788. Nepo 
starts with a significant overall plus 
score against Ding at classical chess, 
but he built this up between 2009 and 
2016, and since then Ding has a plus 
score, though Nepo won their last 
decisive game (below —|'ll give a Ding 
win next week). Ding is untested at this 
supreme level and has tended to start 
badly in the Candidates tournaments. 

So we have two superb players, 
but one potentially fragile, against 
anewcomer who sometimes takes 
time to warm up. Recently Nepo 
has been playing decently, while 
Ding has been way below par. But a 
match creates its own space, with its 
own parameters regarding opening 
battlefronts, the general types of 


position they are aiming for and their 
psychological approaches. The early 
games may well prove crucial and | 
can't pick a favourite. 
You can follow the games all over the 
web with or without commentary and 
while | haven't been streaming recently 
I'm certainly intending to do some 
of them at twitch.tv/jonspeelman, 
starting on Sunday. 
Ding is playing only because he 
managed to defeat Hikaru Nakamura 
in the last round of the Candidates in 
Madrid last July. Nakamura last week 
won the America Cup in St Louis. 
This was as a “double elimination 
knockout”: which is standard for 
fighting game tournaments, but new 
to chess. Currently trendy in the 
US, it does have the advantage that 
everybody gets asecond chance 
but feels very odd. After Nakamura 
beat him in the ‘champions’ bracket", 
Wesley So recovered by beating Levon 
Aronian in the final of the “elimination 
bracket". He then played and beat 
Nakamura in the classical chess ‘grand 
final’ but since Nakamura had lost only 
once, they had to play a third match at 
a shorter time limit in the “elimination 
bracket". After two draws at rapidplay, 
Nakamura ran out the winner with 
a trap in the second blitz game — 
see diagram 1. 


Ding Liren v lan Nepomniachtchi 
Fide Candidates Madrid 2022 (round 1) 
English Opening 


1c4e52 g3c6 3Nf3 e4 4Nd4 
d5 5 cxd5 Qxd5 6 Nc2 Nf6 7 Nc3 
Qe5 8 Bg2 In this line, the e4 pawn 


gives Black space and potential 
attacking chances, but may also be 
atarget. 

8 ...Na6 9 0-0 Be7 10 Ne3 0-0 11a3 
Re8 12 b4 Ng4 A novelty at the time. 
13 Bb2 Either 13 Bxe5 or 13 Nxg4 Bxg4 
14 Bxe4 were critical. 

13... Qh5 


Diagram 2 

14 h4?! This gives Black a target. 

14 Nxg4 Bxg4 15 Bxe4 was better. 
14... Bf6 15 Qc2 Nxe3 16 dxe3 Bf5 

17 Na4 Bxb2 18 Nxb2 Nc7 19 Nc4 Re6 
20 Rfd1 Nd5 21Rd4? Too slow. White 
needed to try b5 this move or even 
last. 

21...h6 27...g5 was better 
immediately. 

22 Qd2? 22 Rad1! Rae8 23 Rxd5 cxd5 
24 Rxd5 kept fighting hard. 

22... Rae8 23 Kh2? This makes things 
worse, 

23 ... Bg4 24 Na5 Rf6! 25 Kg1! g5 26 
Nxb7 gxh4 27 Nc5 


Diagram 3 

27 h3! 28 Rxe4?! 28 Nxe4 was better 
but after 28 hxg2 29 Nxf6+ Nxf6 

30 Kxg2 Bxe2 31Rh4 Bf3+ Black is 
certainly winning. 

28 ... hxg2! 29 Rxe8+ Kg7 30 f4 

30 Kxg2 Rxf2+! leads to mate. 

30... Qh1+ 31 Kf2 Qxa1 32 Kxg2 Bh3+! 
Ding resigned since 33 Kxh3 (33 Kh2 
Qf1) 33... Qh1+ 34 Kg4 h5+ 35 Kg5 Qh3 
soon forces mate. 


In diagram 1, after... 

17 Ne5 Qxd2?? 17... Qe7 is about equal. 
18 Rfd1 Qb2 19 Nc4 So resigned since 
the queen is trapped. 
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Today 


Pick of the Day 


The Olivier Awards 2023 

ITV1, 10.15pm 

A magical stage reimagining of Studio 
Ghibli’s My Neighbour Totoro, a sexy, 
modern spin on Rodgers & Hammerstein’s 
classic musical Oklahoma!, Paul Mescal’s 
sellout turn in Tennessee Williams’s 

A Streetcar Named Desire and a Jack and 
the Beanstalk panto with Dawn French 

— it’s time to celebrate the best live 
productions of the past 12 months with 
the prestigious annual awards at the 
Royal Albert Hall in London, hosted by 
Ted Lasso star Hannah Waddingham. 


Wild Isles 

BBC One, 7pm 

Fresh water is “the lifeblood of the natural 
world” and the latest instalment of what could 
be Sir David’s swansong series follows it 

from mountain waterfalls down to sprawling 
reedbeds. The footage of ravenous raft spiders 
is suitably striking but comes with a timely 
warning about how pollution degrades 

British rivers. Graeme Virtue 


Great Expectations 

BBC One, 9pm 

“Love makes a fool of you,” Miss Havisham 
(Olivia Colman) tells Fionn Whitehead’s Pip 
this week. Romance is but the latest lesson 
learned under Pip’s educator, as he also 
grapples with French on his journey into a 
gentleman’s world. Change is afoot, as a letter 
sent to lawyer Mr Jaggers (Ashley Thomas) 
changes everything. Danielle De Wolfe 


Film 

Children of Men 

(Alfonso Cuaré6n, 2006) 

BBC Two, 10pm 

PD James’s 1992 dystopian novel is given a 
bravura spin by Alfonso Cuaron and master 
cameraman Emmanuel Lubezki, the super- 
versatile duo behind Gravity. The setting is 

a desolate near-future UK, in a world where 
children are no longer being born, and where 
jaded ex-activist Theo (Clive Owen) finds 
himself escorting a pregnant woman to safety. 
Co-starring Julianne Moore and Michael 
Caine, this is a furiously energetic road movie 
and a compellingly real alternative vision of 

a Britain in crisis. Connoisseurs of long-take 
camera work will swoon over the road 
sequence filmed in 360° from inside a car. 

An irresistible blend of action, spectacle and 
philosophical seriousness. JR 


Monday 


Pick of the Day 


Succession 

Sky Atlantic, 9pm 

The final season of Jessie Armstrong’s 
big media money show continues. 

While Kendall, Shiv and Roman are still 
giddy from gazumping their dad on the 
Pierce deal, Logan and his ambitious 
right hand Kerry decamp to the revamped 
ATN News. Amid the usual exquisitely 
corrosive symphony of backstabbing and 
belittling there is also a rare chance to 
observe the Roy offspring in non-luxury 
settings, including a bog-standard New 
York City bar. Graeme Virtue 


Strangers on a Plane 

Channel 4, 5.30pm 

Jason knocks back shots in the morning and 
Lisa is known as the Duchess of Doncaster. 
In this new series, five people need to take 
charge of daily plans on a week-long holiday 
— and rate each other on how well they did. 
Running every day at teatime, think of it 

as the entertainment section in Come Dine 
With Me, but in Benidorm. HR 


Blue Lights 

BBC One, 9pm 

This suffocatingly tense Belfast-set drama 
(from the writers behind The Salisbury 
Poisonings) does a fine job of exploring the 
faultlines that, even post-Troubles, continue to 
haunt parts of Belfast. This week, a bad batch 
of drugs causes mayhem and Annie receives a 
terrifying lesson in trust and what can happen 
when it breaks down. Phil Harrison 


Film 

La Haine 

(Mathieu Kassovitz, 1995) 

Film4, 11.10pm 

One of the last French films to really set the 
world on fire, Mathieu Kassovitz’s breakthrough 
feature remains incendiary. It brought the 
population of France’s cités (outer-city housing 
estates) into the limelight and gave the 
national cinema a new multi-ethnic, youth- 
driven urgency. Vincent Cassel, Hubert Koundé 
and Said Taghmaoui play three young banlieue 
dwellers from different backgrounds, who hang 
out, kill time, attract police attention, encounter 
Paris’s gallery-going bourgeoisie and generally 
take the pulse of a society in free fall. Influenced 
by French rap culture and US cinema (notably 
Spike Lee and Scorsese), it could hardly be more 
relevant given France’s current unrest, showing 
that nearly 30 years on, plus ca change... JR 


Tuesday 


Pick of the Day 

Rain Dogs 

BBC One, 10.40pm 

Cash Carraway has adapted her striking 
2019 memoir, Skint Estate, into this eight- 
part drama — and the result is authentic, 
original and well worth tuning in to. 

The brilliant Daisy May Cooper plays 

sex worker and single mum Costello 
Jones, who is evicted from her home 
with daughter Iris (Fleur Tashjian). Told 
with black humour, it’s a plucky story of 
a mother and daughter’s resilience and 
love as they fight to find a roof over their 
heads in modern Britain. 


Naked Education 

Channel 4, 8pm 

Can pubic hair really increase the risk of 
spreading STIs? What does it mean if you 
don’t want to cuddle your newborn? No 
question is off limits in Anna Richardson’s 
inclusive series about bodies, which kicks off 
with body hair (“Pubes before dudes!” declares 
one woman whose ex ended things when she 
stopped waxing) and childbirth. HR 


Highland Cops 

BBC Two, 9pm 

This new series explores the challenges of 
rural policing; the coppers we meet here 

are covering “Britain’s biggest beat” - an 

area the size of Belgium. While some of the 
crime is region-specific (this week: poaching, 
missing hikers), much (the drug trade) is sadly 
universal. Still, even if the subject matter is 
bleak, the scenery is stunning. Phil Harrison 


Film 

Emily the Criminal 

(ohn Patton Ford, 2022) 

Sky Cinema Premiere, 8.35am, 8pm 

Those sarcastic eyes, that drawled delivery, 

that acerbic attitude have made Aubrey Plaza 
the most weirdly watchable —- and watchably 
weird — presence in US TV and cinema; how 
long can it be before they name a public square 
after her? Currently appearing in The White 
Lotus, she has also been extending her big- 
screen presence, as in recent unsettling meta- 
drama Black Bear. The much-lauded Emily, 

a hit in Sundance last year, puts Plaza stage 
centre as an art student with debt and legal 
problems who seems to find an answer to her 
predicament by working as a “dummy shopper” 
operating a credit card scam. Coolly directed, 
and co-starring Megalyn Echikunwoke, the 
under-feted revelation of Damsels in Distress. JR 


Wednesday 


Pick of the Day 


AVery British Cult 
BBC Three, 9pm 


Journalist Catrin Nye shares her 18-month 
investigation into a mysterious life coach 
who took over clients’ lives. She meets 
Jeff, who — within two years of meeting 
the coach — handed over thousands of 
pounds, sold his house and destroyed 

his relationship. He’s just one of a whole 
group of people with similar claims. Stick 
around for a promised final showdown. 
You can also listen to the story through 
an accompanying podcast series on 

BBC Sounds from Wednesday morning. 


Race Across the World 

BBC One, 9pm 

Week three of the 16,000km flight-free 
trip across Canada sees the teams journey 
to picturesque Rocky Mountains town 
Banff. This time, their attempts to be 
speedy are even more pressing than ever 
— as the slowest couple to get there will be 
eliminated. The big question: to hire a car 
or not to hire a car? Alexi Duggins 


The Bay 

ITV1, 9pm 

It is the penultimate episode of this decent 
if unremarkable crime drama, and Marsha 
Thomason’s DS Townsend has discovered a 
fatal flaw in her own investigation. Their key 
witness has lied and the case is in jeopardy. 
However, hazard levels are relative: before 
long, Townsend is facing a threat with 
potentially devastating consequences. PH 


Film 

Lynch/Oz 

(Alexandre O Philippe, 2022) 

Film4, 11.35pm 

David Lynch’s world may be wild at heart 

and weird on top, but it has always had an 
undertow of tender magic, thanks to his 
enduring preoccupation with The Wizard of 
Oz - which, in turn, only makes it all stranger 
and more subtly unnerving. Documentarist 
Alexandre O Philippe — known for his own 
films about The Exorcist and Psycho — compiles 
an all-star package of essays on the theme, 

by directors including John Waters, Karyn 
Kusama, David Lowery and Rodney Ascher, the 
man behind Room 237, that strange inquiry into 
The Shining. Measure the theories against the 
practice by watching Lynch’s 2001 Mulholland 
Drive — Sight & Sound’s eighth greatest film of 
all time — on Thursday on Film4 at 11.20pm. JR 
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Thursday 


Pick of the Day 

Dreamland 

Sky Atlantic, 9pm 

Based on Sharon Horgan’s 2018 Bafta- 
winning short of the same name, 
expectations are high for this Margate-set 
comedy-drama — but don’t let this, or 
the bright bubblegum aesthetic, get you 
too excited. Lily Allen is black sheep of 
the family Mel, who turns up uninvited 
at the party of her pregnant sister Trish 
(Freema Agyeman). With their two other 
sisters, mum and gran also in tow, it’s 
clear that tensions are high and secrets 
are about to unravel. 


The Dog Academy 

Channel 4, 8pm 

This week’s roll call of “Britain’s worst- 
behaved dogs” includes a destructive 
dalmatian who has caused £18,000 of 
damage in a year and a jack russell cross 
who is like “something from a horror film”. 
Their rehabilitation is as much an attempt 
to offer therapy to the owners as tackle 
canine training. AD 


Get On Up: The Triumph of 

Black America 

BBC Two, 9pm 

Spanning the 80s through to the present day, 
the second part of David Harewood’s look at 
Black US pop culture charts the emergence 
of hip-hop, the career of film-maker Spike 
Lee, the politics of Beyoncé’s music and the 
impact that The Wire had for Black actors. 
Micha Frazer-Carroll 


Film 

High Society 

(Charles Walters, 1956) 

BBC Four, 9pm 

In George Cukor’s brittle The Philadelphia 
Story (1940), the romantic triangle was 
Katharine Hepburn, James Stewart and Cary 
Grant. This MGM musical remake stars the 

no less glittering combo of Grace Kelly, Bing 
Crosby and Frank Sinatra, with Crosby as 

the socialite still besotted with ex-wife Kelly, 
and Sinatra as the reporter sent to cover 

her next wedding. The comedy of manners 
involves Celeste Holm (All About Eve), Louis 
Calhern, possessor of one of cinema’s great 
Easter Island profiles, and Louis Armstrong as 
himself. It also features an original Cole Porter 
score including deathless hits True Love, 
Who Wants to Be a Millionaire? and Well, Did 
You Evah!. And what a swell party this is. JR 


Friday 


Pick of the Day 

Pilgrimage: The Road 
Through Portugal 

BBC Two, 9pm 

The totally endearing celebrity pilgrimage 
series returns — this time starting in 
Valenga, where they trek for two weeks to 
the holy site of Fatima. Among the cosy 
group are practising Muslim comedian 
Nabil Abdulrashid and Pentecostal born- 
again Christian Shane Lynch (of Boyzone 
fame). Vicky Pattison, who doesn’t follow 
any religion, has a particularly emotional 
moment as she reveals she envies the 
faith she witnesses. 


Gardeners’ World 
BBC Two, 8pm 

Monty Don has some new additions this 
Easter weekend in the shape of peas, 
shallots, and potted lilies. Meanwhile, Carol 
Klein heads to Mothecombe Gardens in 
Devon: with its nectar dripping daisies, it’s a 
buzzing spot for pollinators. And we follow a 
budding exhibitor preparing for his first ever 
RHS Chelsea Flower Show. Ali Catterall 


The Cleaner 

BBC One, 9.30pm 

Newly single Wicky (Greg Davies) is 
agonisingly close to the pub when he is 
called to deal with a grisly electrical shop 
crime scene. While wiping away blood 
spatter, he has a meet-curt with aloof night- 
shift worker Karl (Asim Chaudhry). Can the 
sadsack scrubber and prickly prepper find 
common ground? GV 


Film 

Gladiator 

(Ridley Scott, 2000) 

Sky Cinema Greats, 9.20am, 8pm 

This old-school epic looked set to restore the 
classical world to its position of prominence in 
the blockbuster galaxy, but notwithstanding 
2004’s ho-hum Troy, that never really happened. 
Magnificently shot by John Mathieson, Gladiator 
remains a crackling one-off, a laudably adult 
attempt to evoke the reality of ancient Rome 
while giving the old sword-and-sandal peplum 
genre an infusion of digital-age energy. 

Russell Crowe plays Maximus, a general fallen 
from favour and forced into the ring; Joaquin 
Phoenix steals the show as malign emperor 
Commodus, but there’s also fine support from 
Connie Nielsen, Derek Jacobi, Djimon Hounsou, 
Richard Harris and - in a celebrated farewell 
role — Oliver Reed. Properly cornucopian. JR 


Saturday 


Pick of the Day 

Intelligence: A Special 

Agent Special 

Sky Comedy, 9pm 

David Schwimmer (Ross from Friends!) 
and Nick Mohammed (Nathan from Ted 
Lasso!) return as special agents Jerry “the 
beast” and Joseph for a one-off hour of 
their mildly amusing cyber terrorism 
comedy, which Mohammed also wrote. 
The Government Communications 
Headquarters is faced with a crisis that’s 
more personal — and a corrupt politician 
(Jennifer Saunders) is behind it, ready to 
take a swipe at Guardian readers. 


— 


In With a Shout 

ITV1, 6pm 

If shouting at the TV is a regular occurrence 
in your living room, consider signing up to 
this new gameshow - in which two family 
teams can win up to £20,000 by yelling 
answers to questions posed on a telly screen 
(things are getting seriously desperate in the 
ideas room...) It will come as no surprise to 
discover that Joel Dommett hosts. 


The Jonathan Ross Show 

ITV1, 9.50pm 

As if by magic, actor and jazz musician Jeff 
Goldblum is this Saturday night’s guest 
despite also performing at London’s Royal 
Festival Hall on the same evening. Ross 
also invites comedians Lee Mack and Jack 
Whitehall to the studio, along with John 
Legend who will no doubt treat viewers 

to some live music. HR 


Film 

Gilda 

(Charles Vidor, 1946) 

Talking Pictures TV, 9.30pm 

The essence of Rita Hayworth’s allure is here, 
in her much fetishised Put the Blame on Mame 
nightclub number - the sheath dress! the 
lustrous tresses! the black gloves! Beyond that, 
this thriller is a teasingly complex story about 
a woman caught between two most unlikable 
types - Glenn Ford’s tough guy gambler and 
Gilda’s casino boss husband, a thoroughly 
unsettling George Macready. For all Hayworth’s 
knowing, incendiary sexuality, you can’t help 
feeling that her Gilda is really the pawn ina 
perverse love game between the two men. 
Charles Vidor previously directed Hayworth 

in 1944 musical Cover Girl, but this was the 
movie that put her on the cover of a thousand 
studies of film noir and its femmes. JR 


es 
Radio By Stephanie Billen 


Picks of the Week 


In Sunday Feature (Sunday, Radio 3, 
7.45pm), Georgia Mann discovers how 
hypnosis helped Rachmaninov emerge 
from three years of being unable to 
compose. A viola-playing physician turned 
things around by employing a hypnotic 
mantra assuring him that his concerto 
would be excellent. Mann also explores 
the history of hypnosis and talks to Dr 
Stella Nkenke, a Viennese hypnotherapist 
who explains that direct suggestion is less 
popular these days but that being put into 
a trance-like state can still help creative 
people unlock hidden resources. 

Producing masterpieces does not 
guarantee that they will survive. Kafka’s 
Dick (Sunday, Radio 3, 8.30pm) features an 
excellent cast reviving Alan Bennett’s clever 
1986 comedy on the nature of fame. When 
Kafka (Toby Jones) returns from the dead, 
he finds himself in the suburban home 
of a big fan, Sydney (Jason Watkins), but 
how can this be given that he told friend 
Max (Mark Heap) to destroy his writings? 
With Max also resurrected, farcical yet 
thought-provoking discussions ensue with 
interjections from Sydney’s shrewd wife 
Linda (Fenella Woolgar), Kafka’s father 
(Don Warrington) and Sydney’s dad (Jim 
Broadbent), who suspects his visitors are 
about to put him in a home. 

The chimney of a half-demolished house 
yields untold riches in The Shankill Gold 
Rush (from Monday, Radio 4, 1.45pm). Glenn 
Patterson’s series takes us back to Belfast 
in the summer of 1969 when, shortly before 
the start of the Troubles, a child discovered 
a tin box full of gold sovereigns. Personal 
testimonies and a vivid sense of place help 
bring this true tale to life. 

In Great Lives (Tuesday, Radio 4, 4.30pm), 
film-maker Qasa Alom salutes the African 
American tennis player, Arthur Ashe, 
who died of Aids-related pneumonia 
aged 49 following a contaminated blood 
transfusion. In conversation with Matthew 
Parris, Alom applauds his achievement in 
becoming the first Black man to win the 
US Open despite his upbringing in the 
segregated south. There is archive footage 
featuring both Ashe and psychiatrist 

Anthony Clare, who 
* interviewed him 
x. on Radio 4, yet 
he remains 
a somewhat 
remote figure 

— with Alom 
respecting above 
all the “cloak of 
dignity” that 
meant he was 
always able to 
keep his cool. 


Arthur Ashe: 
points of pride. 
fi Alamy 
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Monday 3 


Strangers on a Plane 
Channel 4, 5.30pm 
Brits vie to host 

the best holiday 

in Benidorm 


Channel 5 


BBC One BBC Two ITV1 Channel 4 BBC Four 


6.0 Breakfast (T) 9.15 Morning | 6.15 Dating, Halal Style (T) (R) 6.0 Good Morning Britain (T) 6.10 Countdown (T) (R) 6.50 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 The Moment 7.0 The Moment of Proof 9.0 Lorraine (T) 10.0 This 3rd Rock from the Sun Vine (T) 12.45 Dogs 
of Proof (T) 10.30 Animal (T) (R) 8.0 Rick Stein's Morning (T) 12.30 Loose (T) (R) Double bill. 7.40 Behaving (Very) Badly 
Park (T) (R) 11.15 Homes Cornwall (T) (R) 8.30 Women (T) 1.30 News and The King of Queens (T) (T) (R) 1.40 News (T) 1.45 
Under the Hammer (T) Weatherman Walking Weather (T) 1.55 Local (R) Triple bill. 9.05 Frasier Home and Away (T) (R) 

(R) 12.15 Bargain Hunt (T) (R) 9.0 News (T) 1.0 News (T) 2.0 Dickinson's (T) (R) Triple bill. 10.35 2.15 IGM She Is Not Your 

(T) 1.0 News and Weather Impossible (T) (R) 1.45 Real Deal (T) (R) The team Emergency Helicopter Daughter (Jeff Hare, 2022) 7.0 Great Asian Railway 

(T) 1.30 Regional News Eggheads (T) (R) 2.15 The assess items in Coventry, Medics (T) (R) 11.35 News (T) Thriller with Alicia Leigh Journeys Hong Kong 

and Weather (T) 1.45 Pubs That Built Britain (T) where Beatles memorablilia (T) 11.40 Four ina Bed Willis and Emily Topper. 4.0 University to Lantau Island 
Doctors (T) 2.15 Virtually (R) 2.45 The Big Painting is ahit in the saleroom. 3.0 (T) (R) Five episodes. Bargain-Loving Brits in the (T) (R ) Michael Portillo 
Home (T) (R) 3.0 Escape Challenge (T) (R) 3.45 My Lingo (T) (R) 4.0 Tipping 2.10 Countdown (T) 3.0 Sun (T) (R) 5.0 News (T) continues his exploration 
to the Country (T) 3.45 Unique B&B (T) (R) 4.15 Point (T) (R) 5.0 The Chase A Place in the Sun (T) (R) 6.0 Eggheads (T) (R) 6.30 of Hong Kong. In Wan Chai, 
The Bidding Room (T) Your Home Made Perfect (T) (R) 6.0 Local News and 4.0 A New Life in the Sun Eggheads (T) 7.0 Police he discovers why Hong 
4.30 Unbeatable (T) 5.15 (T) (R) 5.15 Flog It! (T) 6.0 Weather (T) 6.30 News (T) (T) (R) 5.0 Four ina Bed nterceptors (T) (R) Ben and Kongers are protesting 
Pointless (T) 6.0 News and House of Games (T) (R) 7.30 Emmerdale (T) Nicky (T) 5.30 Strangers on Matt find themselves ona and asks them about their 
Weather (T) 6.30 Regional 6.30 Coast to Coast Food and Gabby reveal that they a Plane (T) (1/20) New high-speed chase through hopes and fears. 7.30 Canal 
News and Weather (T) Festival (T) 7.0 Between are in a relationship, and reality challenge. 6.0 The Keighley, while Kev and Boat Diaries (T) (R) (4/4) 
7.0 The One Show (T) the Covers (T) 7.30 Grand eventually he pops the Simpsons (T) (R) 6.30 Spenner assist in a tactical Robbie Cumming tackles 
7.30 EastEnders (T) Tours of Scotland's Lochs question. Kim is seething. Hollyoaks (T) (R) 7.0 News pursuit and containment. the fast-flowing Ouse. 

8.0 Panorama: Road Wars 8.0 Mastermind (T) The fourth 8.0 Coronation Street (T) Tracy | 8.0 Jamie’s £1 Wonders (T) 8.0 Traffic Cops (T) The hunt 8.0 Digging for Britain (T) (R) 
— Neighbourhood semi-final of the quiz. refuses to remain silent A recipe for homemade for an alleged stolen car Alice Roberts heads to the 
Traffic Chaos (T) 8.30 University Challenge while Amy is suffering, gnocchi ina cheesy inked to firearms and south of England to see 

8.30 Scam Interceptors (T) (T) More quarter-finals. and Faye invites Craig bacon and pea sauce. drugs takes a bizarre twist. the earliest money made in 
Rav Wilding tries to stop 9.0 Secrets of the to meet Miley. 9.0 Tempting Fortune (T) The Includes news update. Britain and a massive haul 
victims losing out to scams Chippendales Murders 9.0 Unforgotten (T) (6/6) trekkers are now past 9.0 Motorway Cops: Catching of Roman treasure. 
from illegal call centres. Perfect Man & Strip the A second victim is linked the halfway point of their Britain's Speeders (T) New | 9.0 Britain's Lost Masterpieces 

9.0 Blue Lights (T) The team Layers (T) (1&2/4) The to the case and the team journey and fatigue is series. Six police cars are (T) (R) The experts assess 
deal with a bad batch of dark side of the stripping investigate a double murder, setting in. A party in the involved in a pursuit and what were thought to be 
drugs, while the Mcintyres troupe. A shocking murder leaving Jess and Sunny to woods and asilent disco officers manage to box low-value imitations at the 
try to cover their tracks. confronts the NYPD. work out whom to believe. may prove hard to resist. the vehicle in. Ulster Museum, Belfast. 

10.0 News (T) 10.30 Newsnight (T) Weather 10.0 News (T) Weather 10.0 Rise and Fall (T) 10.0 999: Critical Condition (T) 10.0 Endgame in Ireland (T) 

10.30 Regional News (T) Weather | 11.15 [@jHerself (Phyllida 10.30 Local News (T) Weather 11.05 Send Nudes: (R) Simon is helicoptered (R) Examining the peace 

10.40 Project Icon: The UK’s Next Lloyd, 2020) (T) A mother 10.45 DNA Journey (T) (R) With Body SOS (T) (R) to hospital following an process in Northern Ireland. 
Music Star (T) (R) fleeing an abusive marriage Oti and Motsi Mabuse. 12.05 Celebrity Hunted (T) (R) industrial accident. 11.0 Sword, Musket & Machine 

11.40 Charlotte in Sunderland is put on along housing Last in the series. 1.0 Ramsay's Kitchen 10.55 A&E After Dark (T) (R) Gun: Britain’s Armed 
(T) (R) (3 & 4/10) Can waiting list but has a 11.50 English Football League Nightmares USA (T) (R) 11.55 Police Interceptors (T) (R) History (T) (R) With 
Charlotte pull off the radical idea. Drama Highlights (T) (R) 2.25 Couples Come Dine 12.55 Entertainment News (T) Dr Sam Willis. 
biggest event of her career? starring Claire Dunne 1.30 Shop: Ideal World With Me (T) (R) 3.15 Jamie's 1.0 The Live Casino Show 12.0 A Pembrokeshire Farm (T) 

12.10 Charlotte in Sunderland (T) and Harriet Walter. 3.0 All Elite Wrestling: One-Pan Wonders (T) (R) (T) 3.0 Tony Robinson's (R) 12.30 Digging for Britain 
(R) 12.40 Have | Got a Bit 12.50 Countryfile (T) (R) 1.35 Dynamite (T) 4.40 Unwind 3.25 Grand Designs (T) (R) History of Britain (T) (R) (T) (R) 1.30 Great Asian 
More News for You (T) (R) Dragons’ Den (T) (R) 2.35 With ITV (T) 5.35 Eat, 4.20 George Clarke's Old 3.45 Tutankhamun With Railway Journeys (T) (R) 2.0 
1.25 Weather 1.30 News (T) Make It at Market (T) (R) Shop, Save (T) (R) House, New Home (T) (R) Dan Snow (T) (R) (2 & 3/3) Canal Boat Diaries (T) (R) 

: [Lie to You? 12.40 QI : The Big Bang Theory : 2.15 Totally Bonkers : 2.0 Rodin: In His Time : The Essay: The South : into conspiracy theories : 1.30 Legal, Decent, 

: 1.20 Have | Got a Bit : 4.55 The Goldbergs : Guinness World Records : 3.0 Landscape Artist : African Bloomsberries : about UK terror attack : Honest and Truthful (3/6) 

: More News for You2.30  : 5.20 The Goldbergs : 2.45 Unwind With ITV : of the Year 2022 4.0 : (1/5) 11.0 Night Tracks : victims. 8.30 Analysis. |: 2.0 All the Way from 

: Richard Osman’s House —: : : Discovering: John : 12.30 Through the Night +: Lessons from the UK’s : Memphis (6/6) 2.30 Ring 
Other : of Games 3,0 Whose Film4 : Sky Max : Wayne 5.0 Tales of the On the : ——____________ : vaccine task force. (8/8) : Around the Bath (4/6) 3.0 

: LinelsIltAnyway? USA —:_:-11.0am [The : 6,0am Stargate SG-17.0 : Unexpected 5.30 Tales : Radio4 : 9.0 Science Stories(R)  : La Vie De Bohéme (1/2) 
channels : 3.25 Whose Line Is It : SpongeBob Movie: : Stargate SG-1 8.0 DC's : of the Unexpected radio : 6.0am Today 9.0 Start : 9.30 Start the Week (R) : 4.0 The Sand Leopard 

: Anyway? USA : Sponge Out of Water : Legends of Tomorrow : 6.0 Alfred Hitchcock : the Week 9.45 (LW) : 10.0 The World Tonight =: (4/8) 4.30 Sherlock 

: : (2015) 12.50 GI > 9.0 Quantum Leap 10.0 : Presents 6.30 Alfred : Daily Service 9.45 : 10.45 Book at Bedtime: : Holmes... (2/8) 5.0 Jane 

: E4 : Black Knight (2001) : Supergirl 11.0 NCIS: Los: Hitchcock Presents 7.0 . : (FM) The Crowning of : Magpie. By Elizabeth : Eyre (1/15) 5.15 Ship of 

BBC Three : 6.0am Hollyoaks 6.30 : 2.40 Gi The Black > Angeles 12.0 NCIS: Los > Skinner & Mina’s Literary Radio 3 : Everest: ANation Waits : Day. (1/10) 11.01 Feel : Lies (1/5) 5.30 Lobby 

7.0pm Top Gear 8.0 : Hollyoaks 7.0 Ramsay’s : Shield of Falworth : Angeles 1.0 Hawaii Five-O : Road Trip: Pope & Swift 6.30am Breakfast 9.0 : (R)10.0 Woman’sHour =: Therefore! Am: The : Land (4/5) 6.0 Round 

Gavin & Stacey 8.30 : Kitchen NightmaresUSA : (1954) 4.45 : 2.0 SWAT 3.0 Quantum =: 8.0 André Rieu in Dublin Essential Classics 12.0 : 11.0 Serendipity: Derry : Metaverse of Truth (R) : the Horne (5/16) 6.30 

Ghosts US 8.58 The : 8.0 Ramsay's Kitchen : The Wackiest Ship in : Leap 4.0 DC’s Legends of : 10.30 Classic FM Rising Composer of the Week: : Boys. The story of a : 11.30 Siege (R) 12.0 News : Legal, Decent, Honest 

Catch Up 9.0 Brickies : Nightmares USA 9.0 : the Army (1960) 6.50 : Tomorrow 5.0 Supergirl : Stars With Julian Lloyd Hildegard of Bingen : 50-year-old friendship : 12.30 The Crowning of : and Truthful (3/6) 7.0 All 

9.30 Brickies 10.0 GH = : TheGoldbergs9.30The : [@M§Junior (1994) : 6.0 Stargate SG-1 7.0 : Webber 2022 11.30 and Isabella Leonarda : that defied the odds. : Everest: A Nation Waits : the Way from Memphis 

Meet Joe Black (1998) : Goldbergs 10.0 The Big : 9.0—@M@MNThe Predator =: StargateSG-18.0NCIS: : Classic FM Live: A Film (1/5) 1.0 Lunchtime : 11.30 Lady Killers : (R) 12.48 Shipping : (6/6) 7.30 Ring Around 

12.50 Jerk 1.15 Jerk 1.40 = Bang Theory 10.30 The : (2018) 11.10 GI : Los Angeles9.0ATown : Music Spectacular 1.30 Concert. A live recital : With Lucy Worsley. A : Forecast 1.0 As World : the Bath (4/6) 8.0 The 

Brickies 2.10 Brickies : Big Bang Theory 11.0 : La Haine (1995) 1.10 : Called Malice 10.05 : Paul McCartney: Urban by mezzo Fleur Barron : backstreet abortionist in : Service 5.20 Shipping : Moth Radio Hour (6/8) 

2.40 Project Icon: The : Modern Family 11.30 > GHyena (2014) : Freddie Down Under : Myths 2.0 Mick Jagger and pianist Kunal Lahiry. : 19th-century Melbourne. : 5.30 News 5.43 Prayer : 8.50 Inheritance Tracks 

UK's Next Music Star : Modern Family 12.0 : 1.0 The Force: North : and Princess Margaret: 2.0 Afternoon Concert. : (3/10) 12.0News12.01 : 5.45 Farming Today 5.58 : 9.0 Mastertapes 9.30 The 

: Brooklyn Nine-Nine : ITV2 : East 12.0 The Force: : Urban Myths 2.30 Land- Tchaikovsky’s Violin : (LW) Shipping Forecast : Tweet of the Day (R) : Handmaid’s Tale (1/10) 

Dave : 12.30 Brooklyn Nine- : 6.0am World’s Funniest : North East 1.0 Road mark 3.30 The South Concerto from the : 12.04 You and Yours Do 9,45 The Whisperer in 

7.10am Yianni: Supercar : Nine 1.0 The Big Bang : Videos 6.35 Totally : Wars 2.0 Caribbean Cops : Bank Show 4.30 Auction Slovak Radio Symphony _: 1.0 The World at One : Radio 4 Extra : Darkness (1/15) 10.0 

Customiser 7.35 Yianni: : Theory1.30The Big Bang : Bonkers Guinness World : 3.0 Hawaii Five-0 4.0 : 5.0 Auction 5.30 Auction Orchestra and soloist : 1.45 The Shankill Gold : 6.0am The Sand Leopard : The Museum of Curiosity 

Supercar Customiser : Theory 2.0 The BigBang : Records 7.0 Love Bites : SWAT 5.0 Highway Patrol : ———______________ | Dalibor Karvay. Plus, : Rush. The discovery : (4/8) 6.30 Sherlock : (6/6) 10.30 iGod (3/6) 

8.0 Cops on the Rock : Theory 2.30 The Big : 8,0 Dress to Impress 9.0 : 5.30 Highway Patrol : Sky Atlantic choral music by Zelenka. : of a hoard of gold : Holmes With Carleton : 10.45 Hamish and 

9.0 Special Ops: Crime | : BangTheory3.0Modern : Chuck10.0OneTreeHill : ——_ ?. 6.0amFish Town 7.0 Fish | 4.30 New Generation : sovereigns in Belfast. : Hobbs (2/8) 7.0 Jane : Dougal: You'll Have Had 

Squad UK 10.0 Australian : Family 3.30 Modern : 11.0 The OC 12.0 Love 3 Sky Arts > Town 7.55 The Affair Artists 5.0 In Tune 7.0 : (1/5) 2.0 The Archers : Eyre (1/15) 7.15 Ship of : Your Tea (3/6) 11.0 The 

Ninja Warrior 11.30 Rick : Family 4.0 Brooklyn : Bites 1.0 Dress tolmpress : 6.0amArts Uncovered : 9.0 The Affair 10.05 Classical Mixtape 7.30 © (R) 2.15 This Cultural : Lies (1/5) 7.30 Lobby : Now Show (3/6) 11.30 

Stein's Spain 12.30 The : Nine-Nine 4.30 Brooklyn : 2.0Supermarket Sweep : 6.15LSO:SirJohnEliot |: Gomorrah 11.10 Gomorrah In Concert. Semyon : Life (R) 3.0 Counterpoint : Land (4/5) 8.0 Round : Masala FM (5/6) 12.0 La 

Force: Behind the Line : Nine-Nine 5.0 The Big : 3.05 Chuck 4.0 One : Gardiner Conducts : 12.15 Game of Thrones Bychkov conducts the : (13/13) 3.30TheFood : the Horne (5/16) 8.30 : Vie De Boheme (1/2) 1.0 

1.0 Cops on the Rock 2.0: Bang Theory 5.30 The : Tree Hill5.0TheOC6.0 : Mendelssohn 8.0 : 1.20 Devils 2.25 Devils Czech Philharmonic : Programme (R)4.0The  : Legal, Decent, Honest : The Sand Leopard (4/8) 

Top Gear 3.0 Top Gear : Big Bang Theory6.0The : Celebrity Catchphrase : Battle of the Brass : 3.30 The Affair 4.35 The Orchestra, violinist Johan : Invention of ... Russia > and Truthful (3/6) 9.0 All : 1.30 Sherlock Holmes... 

4.0 Australian Ninja : Big Bang Theory 6.30 : 7.0 Ninja Warrior UK : Bands 9.0 Tales of the : Affair 5.45 Gomorrah Dalene, mezzo Catriona =: (R)4.30Beyond Belief. : the Way from Memphis : (2/8) 2.0 Jane Eyre 

Warrior 5.30 Travel Man: : TheBigBangTheory7.0 : 8.0 Bob’s Burgers 8.30 : Unexpected 9.30 Tales : 6.50 Gomorrah 7.55 Morison and bass- : Rabbi Jonathan Romain : (6/6) 9.30 Ring Around (1/15) 2.15 Ship of Lies 

48 Hours in Zurich 6.0 : Hollyoaks 7.30 Married : Bob’sBurgers9.0 Family : of the Unexpected : Game of Thrones 9.0 baritone ChristianImmler : speaks aboutthetragic : theBath(4/6)10.0LaVie : (1/5) 2.30 Lobby Land 

Taskmaster 7.0 Richard  : at First Sight Australia : Guy 9.30 Family Guy : 10.0 Alfred Hitchcock : Succession 10.10 Drift: in Sibelius’s Violin : loss of hisson. (1/7) 5.0 : DeBoheéme(1/2)11.0The : (4/5) 3.0 Round the 

Osman’s House of Games: 9.10 Made in Chelsea : 10.0 Family Guy 10.30 : Presents 10.30 Alfred : Partners in Crime 11.15 Concerto inDminor,Op : PM5.54(LW)Shipping : Sand Leopard (4/8) 11.30 : Horne (5/16) 3.30 Legal, 

7.40 Richard Osman’s : 10.15 Gogglebox 11.20 : Family Guy 11.0 Family =: Hitchcock Presents 11.0 = _ Drift: Partners in Crime 47, and Detlev Glanert’s : Forecast 6.0News6.30 =: Sherlock Holmes With : Decent, Honest and 

House of Games 8.20 : Naked Attraction 12.20 > Guy 11.30 American : Discovering: James : 12.15 The Making of the Prague Symphony: Lyric : Just a Minute (1/8) 7.0 : Carleton Hobbs (2/8) 12.0 : Truthful (3/6) 4.0 All the 

QI 9.0 Have | Got a Bit : First Dates 1.25 Married =: Dad! 12.0 American Dad! Cagney 12.0 Sky Arts : Last of Us 12.55 Big Little | Fragments after Franz : The Archers 7.15 Front : Jane Eyre (1/15) 12.15 : Way from Memphis (6/6) 

More News for You10.0 =: at First Sight Australia : 12.30 Bob’s Burgers : Book Club 1.0 Tales of : Lies 2.0 Billions 3.05 Kafka (Symphony No 4). : Row 8.0 Disaster Trolls. : Ship of Lies (1/5) 12.30 : 4,30 Ring Around the 

QI XL 11.0 Alan Davies: As : 2.55 Made in Chelsea : 1.0 Bob's Burgers 1.30 : the Unexpected 1.30 : Game of Thrones 4.10 9.30 Compline 10.0 : Marianna Spring returns: Lobby Land (4/5) 1.0 : Bath (4/6) 5.0 La Vie De 

Yet Untitled 12.0 Would =: 3.50 Below Deck 4.35 : Don’t Hate the Playaz : Tales of the Unexpected : Fish Town 5.05 Fish Town Music Matters (R) 10.45 : to her investigation : Round the Horne (5/16) =: Boheme (2/2) 
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BBC One 
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ITV1 
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Highland Cops 
BBC Two, 9pm 
Wildlife officer 
Dan Sutherland 
looks into deer 
poaching 


Channel 5 


BBC Four 


6.0 


8.0 


9.0 


Breakfast (T) 9.15 Morning 
Live (T) 10.0 The Moment 
of Proof (T) 10.30 Animal 
Park Summer (T) (R) 11.15 
Homes Under the Hammer 
(T) 12.15 Bargain Hunt (T) 
(R) 1.0 News and Weather 
(T) 1.30 Regional News 
and Weather (T) 1.45 
Doctors (T) 2.15 Virtually 
Home (T) (R) 3.0 Escape 
to the Country (T) 3.45 
The Bidding Room (T) 

4.30 Unbeatable (T) 5.15 
Pointless (T) 6.0 News and 
Weather (T) 6.30 Regional 
News and Weather (T) 

7.0 The One Show (T) 

7.30 EastEnders (T) 


Interior Design Masters (T) 
The designers transform 

a 1930s beach chalet. 
Laurence Llewelyn-Bowen 
joins as a guest judge. 
Anton & Giovanni's 
Adventures in Sicily (T) 
The pair make their way 
through the centre of the 
island in the final leg of 
their trip. Last in the series. 


6.30 Bargain Hunt (T) (R) 7.15 
The Bidding Room (T) 
(R) 8.0 Coast to Coast 
Food Festival (T) (R) 8.30 
Coastal Defenders (T) (R) 
9.0 News (T) 12.30 Super 
League Show (T) (R) 1.0 
Impossible (T) (R) 1.45 
Eggheads (T) (R) 2.15 Hairy 
Bikers’ Pubs That Built 
Britain (T) (R) 2.45 The Big 
Painting Challenge (T) (R) 
3.45 My Unique B&B (T) 
(R) 4.15 Your Home Made 
Perfect (T) (R) 5.15 Flog It! 
(T) (R) 6.0 House of Games 
(T) (R) 6.30 Coast to Coast 
Food Festival (T) 7.0 Jay's 
Yorkshire Workshop (T) (R) 


8.0 Inside the Factory (T) New 
series. Gregg Wallace finds 
out how Jaffa Cakes are 
made in Manchester. 

9.0 Highland Cops (T) New 
series. Documentary 
about Police Scotland's 
Highlands and Islands 
division, beginning with 
officers trying to locate a 
missing bushcraft expert. 


6.0 Good Morning Britain (T) 
9.0 Lorraine (T) 10.0 This 
Morning (T) 12.30 Loose 
Women (T) 1.30 News and 
Weather (T) 1.55 Local 
News and Weather (T) 

2.0 Dickinson's Real Deal 
(T) (R) The team head to 
Crewe. 3.0 Lingo (T) (R) 4.0 
Tipping Point (T) (R) 5.0 
The Chase (T) (R) 6.0 Local 
News and Weather (T) 6.20 
Party Election Broadcast 
(T) 6.30 News and Weather 
(T) 7.30 Emmerdale (T) 
Kim is left simmering, 

and Gabby threatens to 
remove Thomas from her 
life. Caleb and Leyla flirt. 


8.0 Love Your Garden (T) 

The team are in Wirral to 
create a jungle-inspired 
outdoor space for Conrad 
and Pauline Toohey. 

9.0 Long Lost Family: What 
Happened Next (T) New 
series. Davina McCall and 
Nicky Campbell revisit nine 
of the programme's most 
extraordinary searches. 


6.10 Countdown (T) (R) 6.50 


8.0 


9.0 


3rd Rock from the Sun 
T) (R) Double bill. 7.40 
The King of Queens (T) 
R) Triple bill. 9.05 Frasier 
T) (R) Triple bill. 10.35 
Emergency Helicopter 
Medics (T) 11.35 News 
T) 11.40 Four ina Bed 
T) (R) Five episodes. 
10 Countdown (T) 

.0 A Place in the Sun 
T) (R) 4.0 A New Life 
in the Sun (T) (R) 5.0 
Four ina Bed (T) 5.30 
Strangers ona Plane 
T) 6.0 The Simpsons 
T) (R) 6.30 Hollyoaks 
T) (R) 7.0 News (T) 


Wn 


Naked Education (T) New 
series. Anna Richardson, 
Yinka Bokinni and Dr Alex 
George aim to normalise all 
body types and champion 
people's differences. 
Celebrity Hunted (T) 
Nikesh and Nicola risk an 
appearance on live TV, while 
Ed and James go undercover 
in Greater Manchester. 


6.0 


8.0 


9.0 


Milkshake! 9.15 Jeremy 
Vine (T) 12.45 Dogs 
Behaving (Very) Badly 

(T) (R) 1.40 News (T) 1.45 
Home and Away (T) (R) 
2.15 MMA Killer Behind 
Closed Doors (Roxanne 
Boisvert, 2023) (T) 4.0 
Bargain-Loving Brits in 
the Sun (T) (R) 5.0 News 
(T) 6.0 Eggheads (T) (R) 
6.30 Eggheads (T) 7.0 GPs: 
Behind Closed Doors (T) Dr 
Aireen Abdul-Razak offers 
medical support to cyclist 
brothers Daniel and Adam 
who were both knocked off 
their bikes at the weekend 
in a collision with a van. 


Dogs Behaving (Very) 
Badly (T) Graeme meets 

an Italian greyhound that 
goes stir crazy whenever 

it is left alone. 

Ben Fogle: New Lives in the 
Wild (T) The broadcaster 
revisits nomads Miriam and 
Peter in the vast forests of 
the Rhodope Mountains in 
Bulgaria. Last in the series. 


7.0 Great Asian Railway 
Journeys Chiang Mai to 
Lampang (T) (R) Michael 
Portillo embarks on a four- 
part rail adventure through 
Thailand. Today, he tries his 
hand at the art of umbrella 
making and learns about 
northern Thai cookery. 
7.30 Canals: The Making 
of a Nation (T) (R) The 
story of the people who 
operated the canal boats. 


8.0 As Time Goes By (T) (R) 
Both Judy and Alistair go 
away for the weekend. 

8.30 Whatever Happened to 
the Likely Lads? (T) (R) 
First episode of the classic 
comedy sequel, with James 
Bolam and Rodney Bewes. 

9.0 AHistory of Britain By 
Simon Schama Victoria 
and Her Sisters (T) (R) (2/4) 


10.0 News (T) 
10.30 Regional News (T) Weather 


10.0 Detectorists (T) (R) 


Lance has failed to detect 


10.0 News (T) Weather 
10.30 Local News (T) Weather 


10.0 Rise and Fall (T 


) 10.0 
11.05 Gogglebox (T) (R) 


10.0 The Murder of Lesley 
Whittle (T) (R) 


Storyville: The Night 
Notre-Dame Burned 


10.40 Rain Dogs (T) New anything in months. 10.45 Starstruck (T) (R) Olly 1.05 Taskmaster (T) (R) 11.55 Crimes That Shook (T) (R) 
series. Facing eviction, a 10.30 Newsnight (T) Weather Murs hosts the singing 2.0 Late Night Lycett Britain (T) (R) With 11.30 Restoring the Earth: The 
single mum and daughter 11.15 Secrets of the Chippendales contest. (T) (R) 2.55 Couples Come Dermot Murnaghan. Age of Nature (T) (R) 
scramble to find housing. Murders The Perfect Man 11.50 Jason and Clara: In Memory Dine With Me (T) (R) 3.50 1.0 TheLive Casino Show 12.20 A Pembrokeshire Farm 
Dark comedy with Daisy (T) (R) (174) of Maudie (T) (R) Best of Britain By the (T) 3.0 Tony Robinson's (T) (R) 12.50 How to 
May Cooper. 12.0 Great Australian Railway 12.40 Shop: Ideal World 3.0 Sea (T) (R) 4.45 Location, History of Britain (T) Make: Headphones (T) 
11.10 [GM Safe Haven (Lasse Journeys (T) (R) 12.30 My On Assignment (T) (R) Location, Location (T) (R) (R) The Second World (R) 1.50 Great Asian 
Hallstrom, 2013) (T) Drama Hindu Coming Out Story: 3.30 The Bay (T) (R) 4.20 5.35 Jamie's One-Pan War, The Tudors & The Railway Journeys (T) (R) 
starring Julianne Hough. Love, Faith and Me (T) (R) Unwind With ITV (T) 5.35 Wonders (T) 5.40 Food Georgians 5.30 Great 2.20 Canals... (T) (R) 2.50 
1.0 Weather (T) 1.05 News (T) 1.15 Make It at Market (T) (R) Eat, Shop, Save (T) (R) Unwrapped (T) (R) Artists (T) (R) A History of Britain (T) (R) 


11.10 Naked Attraction 


: 12.0 American Dad! 


of the Unexpected 2.0 


2023. 10.45 The Essay: 


: 6.0 News 6.30 You 


: a Bit More News for You : Show (10/26) 1.30 For 

: 10.0 Alan Davies: As Yet =: 12.20 First Dates 1.25 : 12.30 American Dad! 1.0 : The Art of Architecture Charles Babbage and : Heard It Here First. With : Better Or for Worse 

: Untitled 11.0 World’s : Married at First Sight : Bob's Burgers 1.30 Bob’s : 3.0 Landscape Artist Broadcasting the Sea : guests Alan Davies, Jess : (4/8) 2.0 Who Goes 

: Most Dangerous Roads : Australia 2.50 Fred’s : Burgers 1.55 Hey Tracey! : of the Year 2022 4.0 (2/5) 11.0 Night Tracks : Fostekew, Suzi Ruffell : There? (6/6) 2.30 No 

Other : 12.0 Would | Lie to You? : Last Resort 3.45 Below : 2.40 Unwind With ITV : Discovering: Charlton 12.30 Through the Night : and Paul Chowdhry. : Commitments (3/6) 3.0 
: The Unseen Bits 12.35 : Deck 4.35 The BigBang = : Heston 5.0 Tales of ——____________ :._ (2/4) 7.0 The Archers : La Vie De Bohéme (2/2) 
channels : QI115 Have | Got a : Theory 5.0 The Goldbergs : Sky Max : the Unexpected 5.30 Radio4 : 7.15 Front Row 8.0 File | 4.0 The Sand Leopard (5) 

: Bit More News for You : 5.25 The Goldbergs : 6.0am Stargate SG-1 : Tales of the Unexpected 6.0am Today 9.0 The : on 4 8.40 In Touch 9.0 : 4,30 Sherlock Holmes 

> 2.15 Richard Osman’s ; : 7.0 Stargate SG-1 > 6.0 Alfred Hitchcock New Gurus (R) 9.30 : Troubled Water (R) 9.30 : With Carleton Hobbs 

: House of Games 2.45 : Film4 : 8,0 DC's Legends of : Presents 6.30 Alfred : : Magic Consultants. Adam : TheNewGurus(R)10.0 : (3/8) 5.0 Jane Eyre 
BBC Three : Whose Line Is It Anyway? : 11.0am[@M§Megamind  : Tomorrow9.0 Quantum : Hitchcock Presents 7.0 Radio 3 : Shawcharts the history : The World Tonight 10.45 : (2/15) 5.15 Ship of Lies 
7.0pm Top Gear 8.0 : USA3.10 Whose Linels : (2010) 12.55 : Leap 10.0 Supergirl : The Art of the Garden 6.30am Breakfast 9.0 : of the consultancy : Book at Bedtime: Magpie. : (2/5) 5.30 Cleaning Up 
Gavin & Stacey 8.30 : It Anyway? USA : Kung Fu Panda (2008) : 11.0 NCIS: Los Angeles : 8.0 The Directors 9.0 Essential Classics 12.0 : industry. (2/5) 9.45 (LW) : By Elizabeth Day. (2/10) : (2/4) 6.0 The Goon Show 
Ghosts US 8.58 The : : 2.40 Gi The Colditz : 12.0 NCIS: Los Angeles : The Art Mysteries 9.30 Composer of the Week: : Daily Service 9.45(FM)  : 11.0 Please Use Other : (10/26) 6.30 For Better 
Catch Up 9.0 The : EA : Story (1954) 4.40 GM == 1.0 Hawaii Five-0 2.0 : The Art Mysteries 10.0 Hildegard of Bingen : The Crowning of Everest : Door (R)11.30Siege(R) : Or for Worse (4/8) 7.0 
Apprentice Australia : 6.0am Hollyoaks 6.30 : Run Silent, Run Deep : MacGyver 3.0 Quantum : [@iEscher: Journey and Isabella Leonarda : (R)10.0 Woman's Hour =: 12.0 News 12.30 The : Who Goes There? (6/6) 
10.15 Project Icon: The : Hollyoaks 7.0 Ramsay's : (1958) 6.30 GI : Leap 4.0 DC's Legends of : Into Infinity (2018) 11.35 | (2/5) 1.0 Lunchtime : 11.0 Science Stories(R)  : CrowningofEverest(R) : 7.30 No Commitments 
UK’s Next Music Star : Kitchen Nightmares USA : Stardust (2007) 9.0 : Tomorrow 5.0 Supergirl : Vincent Van Gogh: A New Concert. Piano duo : 11.30MyAmeyandMe. : 12.48Shipping Forecast =: (3/6) 8.0 TED Radio 
11.15 Top Gear 12.20 : 8.0 Ramsay’s Kitchen : Colombiana (2011) : 6.0 Stargate SG-17.0 : Way of Seeing 12.35 The Simon Crawford- : Zakia Sewell and her : 1.0 As World Service 5.20 : Hour (17/48) 8.50 
Brickies 12.50 Brickies : Nightmares USA 9.0 : 11.10 GMKingsman: : Stargate SG-1 8.0 The : Art of the Joy of Sex 1.35 Philips and Philip Moore : mother Amey St Cyr : Shipping Forecast 5.30 : Inheritance Tracks 9.0 
1.20 Eating With My : Married at First Sight : The Secret Service : Flash 9.0 Peacemaker : Ai Weiwei: Yours Truly perform Rachmaninov’s : workonatheatrepiece : News 5.43 Prayer for the Mastertapes 9.30 The 
Ex 1.50 Gavin & Stacey : Australia 10.30 The : (2015) 1.50 GE : 10.0 Rob & Romesh v : 3.10 Wonderland: From Symphonic Dances and : together. 12.0 News 12.01 : Day 5.45 Farming Today : Handmaid's Tale (2/10) 
2.20 Gavin & Stacey 2.50 : Big Bang Theory 11.0 : Mike and Dave Need : NBA Basketball 11.0 : JM Barrie to JRR Tolkien Three Movements from : (LW) Shipping Forecast : 5.58 Tweet of the Day : 9,45 The Whisperer in 
Brickies 3.20 Brickies : Modern Family 11.30 : Wedding Dates(2016) =: SWAT 12.0 The Force: : 4.10 | Hate Jane Austen Stravinsky’s Petrushka.  : 12.04 Call You and Yours =: ——WW_______:_ Darkness (2/15) 10.0 You 

: Modern Family 12.0 5 North East 1.0 Road : By Giles Coren 5.10 (1/4) (R) 2.0 Afternoon : 1.0 The World at One : Radio 4 Extra Heard It Here First (1/4) 


: ITV2 


: 10.30 Innes Own World 


Dave : Brooklyn Nine-Nine i : Wars 2.0 Caribbean : Auction 5.35 Auction Concert. Bonsori Kim : 1.45 The Shankill Gold : 60am The Sand Leopard : 

7.10am Yianni: Supercar : 12.30 Brooklyn Nine- > 6.0am World's Funniest : Cops 3.0 Hawaii : —________________ | plays Sibelius’s Violin : Rush. Glenn Patterson ! (5) 6.30 Sherlock : (3/4) 11.0 The (Almost) 
Customiser 7.35 Vianni: : Nine 1.0 The Big Bang : Videos 6.35 Totally : Five-O 4.0 MacGyver : Sky Atlantic Concerto with the : recalls the discovery : Holmes With Carleton : Accidental Adventures 
Supercar Customiser 8.0 : Theory 1.30 The Big Bang : Bonkers Guinness World : 5.0 Highway Patrol : 6.0am Fish Town 7.0 Frankfurt Radio SO. Plus, : of gold sovereigns in : Hobbs (3/8) 7.0 Jane : of Bell and Todd (1/6) 
Cops on the Rock 9.0 : Theory 2.0 The BigBang : Records7.0Love Bites : 5.30 Highway Patrol : Fish Town 7.55 The music by Zelenka, Mozart : 1969 Belfast.(2/5)2.0  : Eyre(2/15)7.15Shipof : 11.15 Fabulous (2/6) 
Special Ops: Crime Squad : Theory 2.30 The Big : 8.0 Dress to Impress ; : Affair 9.0 The Affair and Delius. 5.0 In Tune : The Archers (R) 2.15 : Lies (2/5) 7.30 Cleaning : 11.30 Old Harry’s Game 
UK 10.0 Australian Ninja: Bang Theory3.0Modern : 9.0 Chuck 10.0 One : Sky Arts : 10.05 Gomorrah 11.10 7.0 Classical Mixtape : Life Lines. Drama, by Al =: Up (2/4) 8.0 The Goon : (3/4) 12.0 La Vie De 
Warrior 11.30 Rick Stein’s : Family 3.30 Modern : Tree Hill 11.0 The OC : 6.0am Birmingham : Gomorrah 12.15 Game of 7.30 In Concert. Tadaaki : Smith. (1/2) 3.0 Short : Show (10/26) 8.30 : Bohéme (2/2) 1.0 The 
Secret France 12.30 The : Family 4.0 Brooklyn : 12.0 Secret Crush 1.0 : Opera Company Presents : Thrones 1.20 Devils 2.25 Otaka conducts the : Cuts (4/6) 3.30 Costing : ForBetterOrforWorse : Sand Leopard (5) 1.30 
Force: Behind the Line1.0 : Nine-Nine 4.30Brooklyn : Dress to Impress 2.0 : Rhinegold 9.0 Tales of : Devils 3.30 The Affair BBC National Orchestra: the Earth. Tom Heap : (4/8) 9.0 Who Goes : Sherlock Holmes With 
Special Ops: Crime Squad : Nine-Nine 5.0 The Big : Supermarket Sweep : the Unexpected 9.30 > 4.35 The Affair 5.45 of Wales and violinist : asks what lessonscanbe : There? (6/6) 9.30 No > Carleton Hobbs (3/8) 2.0 
UK 2.0 Top Gear 3.0 : Bang Theory 5.30 The : 3.05 Chuck 4.0 One : Tales of the Unexpected = Gomorrah6.45Gomorrah | Simone Lamsma in : learned from spiralling  : Commitments (3/6)10.0 : Jane Eyre (2/15) 2.15 
Top Gear 4.0 Australian : BigBangTheory6.0The : TreeHill5.0TheOC6.0 : 10.0 Alfred Hitchcock : 7.45 Game of Thrones Maconchy’s Nocturne : energy prices. 4.0Word : LaVieDeBohéme(2/2) : Ship of Lies (2/5) 2.30 
Ninja Warrior 5.30 Travel : Big Bang Theory 6.30 : Catchphrase Celebrity : Presents 10.30 Alfred : 9.0 The Gilded Age for Orchestra, Britten's : of Mouth. Andy West : 11.0 The Sand Leopard : Cleaning Up (2/4) 3.0 
Man: 48 Hours in Ibiza : The Big Bang Theory 7.0 : Special7.0 Ninja Warrior : Hitchcock Presents : 10.05 Perry Mason 11.10 Violin Concerto No 1, : discusses philosophy : (5) 11.30 Sherlock : The Goon Show (10/26) 
6.0 Taskmaster 7.0 : Hollyoaks 7.30 Married : UK 8.0 Bob’s Burgers 11.0 Discovering: : Billions 12.15 Big Little Op 15, and Elgar's : in prisons. (1/6) 4.30 : Holmes With Carleton : 3.30 For Better Or for 
Richard Osman's House —_:_ at First Sight Australia : 8.30 .Bob’s Burgers9.0 = John Wayne 12.0 DH : Lies 1.15 In Treatment Symphony No2in€E flat : Great Lives. Qasa Alom : Hobbs (3/8) 12.0 Jane : Worse (4/8) 4.0 Who 

of Games 7.40 Richard : 9.0 Fred’s Last Resort : Hell’s Kitchen 10.0 Plebs : Lawrence: Sex, Exileand : 1.45 Gomorrah 2.45 major, Op 63.10.0 Free =: ontennis player Arthur : Eyre (2/15) 12.15 Ship of : Goes There? (6/6) 4.30 
Osman’s House of Games : 10.05 TheInbetweeners =: 10.30Plebs11.0 Family : Greatness 1.0 Tales of the : Game of Thrones 4.0 Thinking. Introducing the : Ashe. (1/9)5.0PM5.54 : Lies (2/5) 12.30 Cleaning : No Commitments (3/6) 
8.20 QI 9.0 Have | Got : 10.40 The Inbetweeners : Guy 11.30 Family Guy : Unexpected 1.30 Tales : Fish Town 5.0 Fish Town New Generation Thinkers : (LW) Shipping Forecast : Up (2/4) 1.0 The Goon : 5,0 Lost Horizon (1/3) 
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The Bay 

ITV, 9pm 

Jenn discovers a 
key witness lied 


BBC Four 


BBC One BBC Two ITV1 Channel 4 Channel 5 


6.0 Breakfast (T) 9.15 Morning | 6.30 Escape to the Country 6.0 Good Morning Britain 6.10 Countdown (T) (R) 6.50 6.0 Milkshake! 9.15 Jeremy Vine 
Live (T) 10.0 The Moment (T) (R) 7.15 The Bidding (T) 9.0 Lorraine (T) 10.0 3rd Rock from the Sun (T) 12.45 Dogs Behaving 
of Proof (T) 10.30 Animal Room (T) (R) 8.0 See This Morning (T) 12.30 (T) (R) Double bill. 7.40 (Very) Badly (T) (R) 1.40 
Park Summer (T) (R) 11.15 Hear (T) 8.30 24/7 Pet Loose Women (T) 1.30 The King of Queens (T) News (T) 1.45 Home and 
Homes Under the Hammer Hospital (T) (R) 9.0 News News and Weather (T) 1.55 (R) Triple bill. 9.05 Frasier Away (T) (R) 2.15 (Gy 
(T) (R) 12.15 Bargain (T) 1.0 Impossible (T) (R) Local News and Weather (T) (R) Triple bill. 10.35 Murder in the Sun (Lane 7.0 Great Asian Railway 
Hunt (T) (R) 1.0 News and 1.45 Eggheads (T) (R) 2.15 (T) 2.0 Dickinson's Real Emergency Helicopter Shefter Bishop, 2023) (T) Journeys Ayutthaya to 


Weather (T) 1.30 Regional The Hairy Bikers’ Pubs That Deal (T) (R) A visit to Medics (T) 11.35 News 4.0 Bargain-Loving Brits River Kwai (T) (R) Michael 
News and Weather (T) 1.45 Built Britain (T) (R) 2.45 Newport. 3.0 Lingo (T) (R) (T) 11.40 Four ina Bed inthe Sun (T) (R) 5.0 News Portillo continues his rail 
Doctors (T) 2.15 Virtually The Big Painting Challenge 4.0 Tipping Point (T) (R) 5.0 (T) (R) Five episodes. (T) 6.0 Eggheads (T) (R) journey through Thailand 
Home (T) (R) 3.0 Escape (T) (R) 3.45 My Unique The Chase (T) (R) 6.0 Local 2.10 Countdown (T) 6.30 Eggheads (T) 7.0 The from Lampang, stopping 
to the Country (T) (R) B&B (T) (R) 4.15 Your News and Weather (T) 6.20 3.0 A Place in the Sun Gadget Show: Shop Smart, to help at an elephant 
3.45 The Bidding Room (T) Home Made Perfect Party Election Broadcast (T) (R) 4.0 A New Life Save Money (T) Ortis Deley hospital, where they care 
4.30 Unbeatable (T) 5.15 (T) (R) 5.15 Flog It! (T) (T) 6.30 News and Weather in the Sun (T) (R) 5.0 and Georgie Barrat take a for animals wounded 
Pointless (T) 6.0 News and (R) 6.0 Richard Osman's (T) 7.30 Emmerdale (T) Four ina Bed (T) 5.30 look at the latest baking by landmines. 7.30 
Weather (T) 6.30 Regional House of Games (T) (R) Leyla receives shocking Strangers ona Plane gadgets with a group of Canals: The Making of a 
News and Weather (T) 6.30 Coast to Coast Food news. Faye and Mary open (T) 6.0 The Simpsons students. Harry Wallop Nation (T) (R) Liz Mclvor 
7.0 The One Show (T) Festival (T) 7.0 Jay's up to each other. Rhona's (T) (R) 6.30 Hollyoaks tries out an app that helps recounts the tales of the 
7.30 EastEnders (T) Yorkshire Workshop (T) (R) ex-husband arrives. (T) (R) 7.0 News (T) people get food for free. men who built the canals. 
8.0 The Repair Shop (T) 8.0 Rebuilding Notre-Dame: 8.0 Coronation Street (T) 8.0 Kirstie and Phil’sLoveltOr | 8.0 Inside British Airways: 8.0 Wonders of the Great 
Experts repair a family The Next Chapter (T) (R) Paul reels at the prospect List It (T) (R) Kirstie Allsopp 24/7 (T) Cameras follow Barrier Reef With lolo 
painting, alead and Lucy Worsley visits the of a terrifying diagnosis, and Phil Spencer help the build and delivery Williams (T) (R) A look at 


glass terrarium and cathedral in Paris. and Amy's U-turn grants Baptist ministers Chris and team as they inspect whether the Australian 


a clay keepsake of a 9.0 Saving Lives in Leeds Aaron a reprieve. Caroline decide whether to anew Airbus A350. natural wonder can survive. 
baby's footprints. (T) Surgeon Kostas 9.0 The Bay (T) Anold case sellup or keep their homein | 9.0 Inside HMP Whitemoor: 9.0 The Fairytale Castles 

9.0 Race Across the World Papagiannopoulos puts a stop to Dean's plans Alnwick, Northumberland. Evil Behind Bars (T) of King Ludwig II With 
(T) The five pairs leave investigates a growth and awakens insecurities 9.0 Grand Designs (T) (R) Documentary examining Dan Cruickshank (T) (R) 
Dawson City and head on a patient's lung and for Manning, causing him Kevin McCloud meets Kate the Category A prison, Documentary exploring 
south to the third cardiologist Andrew to have second thoughts and Rob, who plan to build a which houses violent the aesthetics associated 


checkpoint in Alberta. Hogarth treats an infection. about his future. volumetric modular home. men in organised crime. with the Bavarian monarch. 


10.0 News (T) 10.0 The Cockfields(T) Comedy. | 10.0 News (T) Weather 10.0 Rise and Fall (T 10.30 Casualty 24/7: Every 10.0 Elizabeth R Shadow 
10.30 Regional News (T) Weather Last in the series. 10.30 Local News (T) Weather 11.05 Night Coppers (T) (R) Second Counts (T) (R) in the Sun & Horrible 
10.40 Match of the Day (T) 10.30 Newsnight (T) Weather 10.45 The Jonathan Ross Show 12.05 Untold: Trapped in a Gang 11.30 Motorway Cops: Catching Conspiracies (T) (R) (3 & 
Chelsea v Liverpool, 11.15 Secrets of the (T) (R) With Ed Sheeran. (T) 1.0 Ramsay's Kitchen Britain's Speeders (T) (R) 4/6) The queen meets an 
Brighton v Bournemouth Chippendales Murders 11.45 The Olivier Awards 2023 Nightmares USA (T) (R) 12.30 Police: Night Shift 999 interesting suitor. Mary 
and West Ham v Strip the Layers (T) (R) (T) (R) Annual celebration 1.50 GMRisen (2016) (T) (R) 1.25 The Live Queen of Scots is a threat. 
Newcastle. 12.0 See Hear (T) (R) 12.30 of UK theatre. (T) 3.40 George Clarke's Casino Show (T) 3.25 1.0 Julius Caesar Revealed 
12.0 Question of Sport (T) (R) Amanda & Alan's ItalianJob | 1.30 Shop: Ideal World 3.0 Remarkable Renovations Charles & Di's Wedding: (T) (R) 2.0 Great Asian 
12.30 Gordon Ramsay's (T) (R) 1.0 Saving Lives in Tonight (T) (R) 3.25 James (T) (R) 4.35 Location, The Revelations (T) Railway Journeys (T) (R) 
Future Food Stars (T) (R) Leeds (T) (R) 2.0 Becoming Martin's French Adventure Location, Location (T) (R) 4.35 My Mum's 2.30 Canals... (T) (R) 3.0 
1.30 Weather for the Week Frida Kahlo (T) (R) 3.0 This (R) 3.50 Unwind With ITV (R) 5.30 Jamie's One- Hotter Than Me! (T) (R) Wonders of the Great 
Ahead (T) 1.35 News (T) Is BBC Two (T) (T) 5.05 Real Deal (T) (R) Pan Wonders (T) (R) 5.25 GreatArtists (T) (R) Barrier Reef (T) (R) 


: Dangerous Roads 11.0 : Sight Australia 2.45 : 12.0 American Dad! 12.30 : Genius 1.0 Tales of the : Pater. 10.45 The Essay: A : Magpie. By Elizabeth : Holland (R) 3.0 Lost 

: Have | Got a Bit More : Fred’s Last Resort: : Bob’s Burgers 1.0 Bob’s : Unexpected 1.30 Tales : Family of Witches (3/10) : Day. (3/10) 11.0 Jessica : Horizon (1/3) 4.0 The 

: News for You12.0 Would : The Final 3.40 Below : Burgers 1.30 CelebAbility : of the Unexpected 2.0 : 11.0 Night Tracks 12.30  : Fostekew: Sturdy Girl : Sand Leopard (6/8) 4.30 

: [Lie to You? The Best Bits : Deck 4.25 The Big : 2.15 Totally Bonkers : Wonderland: From JM : Through the Night : Club (2/4) 11.15 Nurse : Sherlock Holmes With 

Other > 12.40 Q11.19 Have! Got =: Bang Theory 4.50 : Guinness World Records : Barrie to JRR Tolkien On the : - : (R) 11.30 Siege (R) 12.0  : Carleton Hobbs (4/8) 5.0 
: aBitMoreNewsfor You : The Goldbergs 5.15 : 2.45 Unwind With ITV : 3.0 Landscape Artist : Radio4 : News and Weather 12.30 : Jane Eyre (3/15) 5.15 
: 2.30 Richard Osman's : The Goldbergs : : of the Year 2022 4.0 bt : 6.0am Today 9.0 Life : The Crowning of Everest : Ship of Lies (3/5) 5.30 
channels : House of Games 3.0 : : Sky Max : Discovering: Judy radio : Changing. With Dr Sian : (R) 12.48 Shipping : A Trespasser's Guide to 

: Whose Line Is It Anyway? : Film4 : 6.0am Stargate SG-1 > Garland 5.0 Tales of : Williams. (1/7) 9.30 : Forecast 1.0 As World : the Classics (1/2) 6.0 

: USA 3.25 Whose Line : 11.0am GMI Little : 7.0 Stargate SG-1 : the Unexpected 5.30 . : Please Protect Abraham : Service 5.20 Shipping : Hancock's Half Hour 
BBC Three © Is It Anyway? USA : Monsters (1989) 12.55 8.0 DC's Legends of : Tales of the Unexpected Radio 3 : (2/10) 9.45 (LW) Daily : Forecast 5.30News5.43 : (6/20) 6.30 21st Century 
7.0pm Top Gear 8.0 : : GE Madagascar 3: : Tomorrow 9.0 Quantum =: 6.0 Alfred Hitchcock 6.30am Breakfast 9.0 : Service 9.45 (FM) The : Prayer forthe Day5.45 =: Blues (1/6) 7.0 It’s Not 
Gavin & Stacey 8.30 : E4 : Europe’s Most Wanted : Leap 10.0 Supergirl : Presents 6.30 Alfred Essential Classics 12.0 : Crowning of Everest : Farming Today 5.58 : What You Know (2/6) 
Ghosts US 8.58 The : 6.0am Hollyoaks 6.30 : (2012) 2.45 GI : 11.0 NCIS: Los Angeles : Hitchcock Presents 7.0 Composer of the Week: : (R)10.0 Woman's Hour =: Tweet of the Day (R) : 7.30 The Small World of 
Catch Up 9.0 A Very : Hollyoaks 7.0 Ramsay's —: The Manin the White : 12.0NCIS:LosAngeles : Portrait Artist ofthe Year | HildegardofBingenand =: 11.0 Disaster Trolls (R) : ——_______________ }._ Dominic Holland (R) 8.0 
British Cult 10.0 Gy : Kitchen Nightmares USA : Suit (1951) 4.30(G : 1.0 Hawaii Five-0 2.0 : 2017 8.0 The Directors Isabella Leonarda (3/5) =: 11.30AVery British Cult. : Radio 4 Extra : Lights, Camera, Inaction: 
Pretty Woman (1990) : 8.0 Ramsay's Kitchen : The Ghost and Mrs : MacGyver 3.0 Quantum =: 9.0 Discovering: 1.0 Lunchtime Concert. : Catrin Nye looks at what : 6.0amThe Sand Leopard : An Existential Guide to 
11.55 Top Gear 12.55 : Nightmares USA 9.0 : Muir (1947) 6.35 (GI =: «~Leap4.0DC’sLegendsof : Matthew McConaughey Soprano Olena Tokar with : happens when a life : (6/8) 6.30 Sherlock : the Movies 9.0 Short 
AVery British Cult1.55 =: Married at First Sight : Sahara (2005) 9.0 [MMH : Tomorrow5.0 Supergirl =: 10.0 Six By Sondheim pianist James Baillieu : coach takes over your : Holmes With Carleton : Cuts (3/6) 9.30 The 
Brickies 2.25 Brickies : Australia 10.30 The : Jack Reacher (2012) : 6.0 Stargate SG-1 7.0 : 11.40 Peter Gabriel: in Rimsky-Korsakov, : world. (1/8) 12.0 News : Hobbs (4/8) 7.0 Jane : Handmaid's Tale (3/10) 
2.55 Gavin & Stacey : Big Bang Theory 11.0 : 11.35 GMM Lynch/0z : Stargate SG-1 8.0 : Live in Athens 1987 Alma Schindler-Mahler  : 12.01(LW) Shipping : Eyre (3/15) 7.15 Ship : 9.45 The Whisperer in 
3.25 Gavin & Stacey : Modern Family 11.30 : (2022) 1.45 : SWAT 9.0 SEAL Team : 2.05 512 Hours With and Rachmaninov. : Forecast 12.04 You and : of Lies (3/5) 7.30A : Darkness (3/15) 10.0 

: Modern Family 12.0 : Wild Indian (2021) : 10.0 A Town Called Malice : Marina Abramovic 4.0 (2/4) (R) 2.0 Afternoon : Yours12.57Weather1.0 : Trespasser’s Guide : Ellie Taylor’s Safe Space 
Dave : Brooklyn Nine-Nine i 11.05 Brassic 12.05 : Master of Photography Concert. Karen Gomyo : The World at One 1.45 : to the Classics (1/2) : (1/4) 10.30 Daphne 
7.10am Yianni: Supercar : 12.30 Brooklyn Nine- : ITV2 : Strike Back: Shadow : 5.0 Auction 5.30 Auction in Shostakovich’s Violin : The Shankill Gold Rush : 8.0 Hancock's Half : Sounds Expensive (2/4) 
Customiser 7.35 Yianni: : Nine 1.0 The Big Bang : 6.0am World's Funniest : Warfare 1.0 Road Wars : —_____________ } Concerto with the : (3/5) 2.0 The Archers (R) : Hour (6/20) 8.30 21st : 11.0 Alex Horne Presents 
Supercar Customiser 8.0 : Theory 1.30 The Big Bang : Videos 6.35 Totally : 2.0 Road Wars 3.0 Hawaii: Sky Atlantic Santa Cecilia Orchestra, : 2.15 Life Lines. Drama, > Century Blues (1/6) : the Horne Section 11.30 
Cops on the Rock 9.0 : Theory 2.0 The BigBang : Bonkers Guinness World : Five-O 4.0 MacGyver : 60am The Guest Wing Rome. Plus, music by : by Al Smith. (2/2) 3.0 : 9.0 It’s Not What You : This Is Craig Brown (6/6) 
Special Ops: Crime Squad : Theory 2.30 The Big : Records 7.0 Secret Crush : 5.0 Highway Patrol : 7.0 The Guest Wing 7.55 Wagner, Vivaldi and : Money Box Live 3.30 : Know (2/6) 9.30 The : 11.45 Jelly Mountain 
UK 10.0 Australian Ninja : Bang Theory 3.0Modern : 8.0 Dress to Impress : 5.30 Highway Patrol > The Affair 9.0 Gomorrah Carwithen. 4.0 Choral : Troubled Water. Could we : SmallWorldofDominic =: (1/5) 12.0 Lost Horizon 
Warrior 11.30 Rick Stein’s : Family 3.30 Modern : 9.0 Chuck 10.0 One : > 10.05 Gomorrah 11.10 Evensong 5.0 In Tune 7.0 : soonrun out of water? : Holland (R) 10.0 Lost : (1/3) 1.0 The Sand 
Secret France 12.30The : Family 4.0 Brooklyn : Tree Hill 11.0 The OC : Sky Arts : Game of Thrones 12.30 Classical Mixtape 7.30 In: 4.0 Thinking Allowed : Horizon (1/3) 11.0 The — : Leopard (6/8) 1.30 
Force: Behind the Line 1.0 : Nine-Nine 4.30 Brooklyn : 12.0 Secret Crush 1.0 : 6.0am Darbar Festival : True Detective 1.45 Concert. Cellist Anastasia : 4.30 The MediaShow 5.0 : Sand Leopard (6/8) 11.30 : Sherlock Holmes With 
Special Ops: Crime Squad : Nine-Nine 5.0 The Big : Dress to Impress 2.0 : 2018 7.0 Cameron : True Detective 2.50 The Kobekina and pianist : PM5.54(LW) Shipping : Sherlock Holmes With : Carleton Hobbs (4/8) 2.0 
UK 2.0 Top Gear 3.0 Top : Bang Theory 5.30 The : Supermarket Sweep : Mackintosh: The First : Affair 4.0 The Affair Jean-Sélim Abdelmoula _: Forecast 5.57 Weather : Carleton Hobbs (4/8) : Jane Eyre (3/15) 2.15 
Gear 4.0 Australian Ninja : BigBangTheory6.0The : 3.05 Chuck 4.0 One : 50 Years 9.0 Tales of : 5.30 Gomorrah 6.30 perform Schumann’s : 6.0 News 6.30 Ellie : 12.0 Jane Eyre (3/15) : Ship of Lies (3/5) 2.30 
Warrior 5.30 Travel Man: : Big Bang Theory 6.30 : Tree Hill5.0TheOC6.0 : the Unexpected 9.30 : Gomorrah 7.30 Game of Fantasiestiicke, Op 73, : Taylor's Safe Space (2/4) : 12.15 Ship of Lies (3/5) — : A Trespasser’s Guide to 
48 Hours in Slovenia : The Big Bang Theory 7.0 : Celebrity Catchphrase : Tales of the Unexpected : Thrones 9.0 Succession and Adagio and Allegro : 7.0 The Archers 7.15 : 12.30 A Trespasser’s : the Classics (1/2) 3.0 
6.0 Taskmaster 7.0 : Hollyoaks 7.30 Married —: 7.0 Ninja Warrior UK : 10.0 Alfred Hitchcock : 10.10 Perry Mason 11.15 in A flat, Op 70, and : Front Row 8.0 Behind the : Guide to the Classics : Hancock’s Half Hour 
Richard Osman’s House _—:_ at First Sight Australia : 8.0 Bob's Burgers 8.30 : Presents 10.30 Alfred : The Making of the Last Brahms's Cello Sonata : Crime (R) 8.45 Lent Talks : (1/2) 1.0 Hancock’s Half : (6/20) 3.30 21st Century 
of Games 7.40 Richard : 9.0 Fred’s Last Resort: : Bob’s Burgers 9.0 Hell’s : Hitchcock Presents11.0 : of Us 11.50 The Gilded No 1inE minor, Op 38, : (6/6) 9.0 Costing the : Hour (6/20) 1.30 21st : Blues (1/6) 4.0 It’s Not 
Osman’s House of Games : The Final10.0 First Dates : Kitchen 10.0 Shopping : Discovering: Charlton : Age 12.55 Treme 2.0 In and Cello Sonata No 2 : Earth (R) 9.30 The Media : Century Blues (1/6) : What You Know (2/6) 
8.20 QI 9.0 Have | Got : Ireland 11.05 Gogglebox : With KeithLemon10.30 : Heston 12.0 Harold : Treatment 2.30 Game of in F, Op 99. 10.0 Free : Show (R) 9.59 Weather : 2.0 It’s Not What You : 4,30 The Small World of 
a Bit More News for : 12.15 Naked Attraction : Family Guy 11.0 Family : Lloyd: Hollywood's : Thrones 4.0 The Guest Thinking. Adiscussionon : 10.0The World Tonight : Know (2/6) 2.30 The : Dominic Holland (R) 5.0 
You 10.0 World’s Most 1.20 Married at First : Guy 11.30 American Dad! : Timeless Comedy : Wing 5.0 The Guest Wing the Rosettis and Walter : 10.45 Book at Bedtime: : Small World of Dominic =: Lost Horizon (2/3) 
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The Dog Academy 
Channel 4, 8pm 
Mya is having a 
rough time with 
windscreen wipers 


Channel 5 BBC Four 


BBC One BBC Two ITV1 Channel 4 


6.0 Breakfast (T) 9.15 Morning | 6.30 Escape to the Country 6.0 Good Morning Britain (T) 6.10 Countdown (T) (R) 6.50 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 The Moment (T) (R) 7.15 The Bidding 9.0 Lorraine (T) 10.0 This 3rd Rock from the Sun Vine (T) 12.45 Dogs 
of Proof (T) 10.30 Animal Room (T) (R) 8.0 Paul Morning (T) 12.30 Loose T) (R) Double bill. 7.40 Behaving (Very) Badly 
Park Summer (T) (R) 11.15 Whitehouse: Our Troubled Women (T) 1.30 News The King of Queens (T) (T) (R) 1.40 News (T) 1.45 
Homes Under the Hammer Rivers (T) (R) 9.0 News (T) T) 1.55 Local News (T R) Triple bill. 9.05 Frasier Home and Away (T) (R) 
(T) 12.15 Bargain Hunt (T) 1.0 Impossible (T) (R) 1.45 2.0 Dickinson's Real Deal T) (R) Double bill. 10.35 2.15 [GMI A Baby at Any 7.0 Great Asian Railway 
(R) 1.0 News and Weather Eggheads (T) (R) 2.15 The T) (R) The team are in Emergency Helicopter Cost (Tamar Halpern, 2022) Journeys (T) (R) In 
(T) 1.30 Regional News Hairy Bikers’ Pubs That Llandudno. 3.0 Lingo (T) Medics (T) 11.35 News (T) 4.0 Bargain-Loving Bangkok, Michael learns 
and Weather (T) 1.45 Built Britain (T) (R) 2.45 R) 4.0 Tipping Point (T) T) 11.40 Four ina Bed Brits in the Sun (T) (R) 5.0 how in the 19th century 
Doctors (T) 2.15 Virtually The Big Painting Challenge R) 5.0 The Chase (T) (R) T) (R) Five episodes. News (T) 6.0 Eggheads (T) King Rama V introduced 
Home (T) (R) 3.0 Escape (T) (R) 3.45 My Unique 6.0 Local News (T) 6.20 2.10 Countdown (T) (R) 6.30 Eggheads (T) 7.0 railways to his country. He 
to the Country (T) (R) B&B (T) (R) 4.15 Your Party Election Broadcast 3.0 A Place in the Sun Inside Aldi at Easter (T) A discovers that the king's 
3.45 The Bidding Room (T) Home Made Perfect (T) T) 6.30 Evening News (T) T) (R) 4.0 A New Life look at the supermarket love of steam engines was 
4.30 Unbeatable (T) 5.15 (R) 5.15 Flog It! (T) (R) 6.0 7.0 Emmerdale (T) Leyla’s in the Sun (T) (R) 5.0 chain's preparations for the inspired by Queen Victoria. 
Pointless (T) 6.0 News and Richard Osman's House of stalker is apprehended Four ina Bed (T) 5.30 season, revealing how two 7.30 Canals: The Making 
Weather (T) 6.30 Regional Games (T) (R) 6.30 Coast by Caleb. Things remain Strangers ona Plane of the most popular Easter of aNation (T) (R) Liz 
News and Weather (T) to Coast Food Festival (T) frosty between Kim and T) 6.0 The Simpsons products are made and Mclvor explores how the 
7.0 The One Show (T) 7.0 Simon Reeve's Return Gabby. Gus unburdens to T) (R) 6.30 Hollyoaks supplied, and how the hot- nation's canals were saved 
7.30 EastEnders (T) to Cornwall (T) (R) an uncomfortable Rhona. T) (R) 7.0 News (T) cross buns are produced. following postwar neglect. 
8.0 Dragons’ Den (T) Pitches 8.0 Reunion Hotel (T) New 7.30 Live Women’s Football (T) 8.0 The Dog Academy (T) 8.0 Isle of Wight: Jewel of the 8.0 Jet! When Britain Ruled 


the Skies (T) (R) (2/2) How 
the UK came to lead the 
airline industry by 1960. 
GMB High Society 
(Charles Walters, 1956) (T) 
A composer tries to stop 
his ex-wife from marrying 
another man. Musical 
starring Bing Crosby, Frank 
Sinatra and Grace Kelly. 


South (T) Following more 
of the residents who live 
and work on the Isle of 
Wight. Last in the series. 9.0 
Includes news update. 
Live: Vanished — The 
Hunt for Britain’s Missing 
People (T) Dan Walker 
investigates more cases 
of missing people. 


Victoria takes a destructive 
dalmatian under her wing, 
and jack russell cross Mya 
demonstrates a phobia of 
windscreen wipers. 
Taskmaster (T) Jenny Eclair | 9.0 
imparts her knowledge on 
trumpeters and piles, while 
Frankie Boyle has some 
strong opinions on golf. 


include a child-friendly 
sunscreen applicator and 
a hard-water shower filter. 
Last in the series. 

9.0 Gordon Ramsay’s Future 9.0 
Food Stars (T) The 
contenders test their skills 
and talent in north Wales, 
with the first task involving 
the harvesting of seaweed. 


England v Brazil (kickoff 
7.45pm) Laura Woods 
presents the Finalissima 
between the European and 
Copa America champions 
at Wembley. With analysis 9.0 
from lan Wright, Karen 
Carney and Eni Aluko, 

and commentary by Seb 
Hutchinson and Emma Hayes. 


series. Alex Jones gives 
people a chance to be 
reunited with someone 
pivotal from their past. 
Get on Up: The Triumph 

of Black America (T) (2/2) 
David Harewood takes 
viewers from the birth 

of hip-hop in the early 
1980s to the present day. 


10.0 News (T) 10.0 Mock the Week (T) (R) 10.10 News (T) Weather 10.0 Rise and Fall (T) 10.0 Killer at the Crime Scene 10.40 [IMM The Miracle of the 
10.30 Regional News (T) Weather | 10.30Newsnight (T) Weather 10.45 Local News (T) Weather 11.05 My First Threesome (T) (R) (T) (R) A vulnerable man is Bells (Irving Pichel, 1948) 
10.40 Love, Faith and Me: Our 11.15 Saving Lives in 10.55 Unbelievable Moments 12.05 24 Hours in A&E (T) (R) found dead in his bedroom. (T) Drama starring Fred 
Supersized Christian Leeds (T) (R) Caught on Camera (T) (R) 1.0 Tempting Fortune (T) 11.05 Lost Boy: The Killing of MacMurray, Frank Sinatra. 
Family (T) A Sunderland 12.15 [GN The Railway Man 11.50 All Elite Wrestling: (R) 1.55 Tempting Fortune James Bulger (T) (R) The 12.40 Great Asian Railway 
couple believe faith can (Jonathan Teplitzky, 2013) Rampage (T) (R) (T) (R) 2.50 Ramsay's story of the abduction and Journeys (T) (R) 1.10 
help them with home life. (T) Drama starring Colin A roundup of the Kitchen Nightmares USA murder of the child in 1993. Canals: The Making of 
11.25 A Very British Cult (T) (R) Firth and Nicole Kidman. latest fight action. (T) (R) 3.45 Couples Come 1.05 The Live Casino Show (T) a Nation (T) (R) 1.40 
12.25 Would | Lie to You? 2.05 We Need to Talk 12.45 Shop: Ideal World Dine With Me (T) (R) 3.10 Charles and Di: The Jet! When Britain Ruled 
(T) (R) 12.55 Celebrity About Cosby (T) (R) 3.0 3.0 Unforgotten (T) 4.35 Location, Location, Truth Behind Their Wedding the Skies (T) (R) 2.40 
Mastermind (T) (R) Interior Design Masters (R) 3.50 Unwind With Location (T) (R) 5.30 Food (T) (R) 4.20 Friends (T) (R) Armando's Tale of 
1.25 News (T) With Alan Carr (T) (R) ITV (T) 5.05 Bling (T) (R) Unwrapped (T) (R) 5.05 Great Artists (T) (R) Charles Dickens (T) (R) 


: QI9.0 Have | Got a Bit : at First Sight Australia : Guinness World Records : Landmark 3.0 Landscape Haydn’s Mass No 11 in : Science 5.0 PM 5.54 : 12.0 Jane Eyre (4/15) 

: More News for You10.0 : 3.35 Naked, Alone and : 2.50 Unwind With ITV : Artist of the Year 2022 D minor, Hob XXII/11. : (LW) Shipping Forecast  : 12.15 Ship of Lies (4/5) 

: Meet the Richardsons : Racing to Get Home 4.30 : : 4.0 Discovering: David 10.0 Free Thinking. : 6.0 News 6.30 Susan : 12.30 On the Rocks 

: 10.40 Have | Got 2021 : The Big Bang Theory : Sky Max : Niven 5.0 Tales of the Nicholas Spencer joins : Calman Makes Me Happy : (2/4) 1.0 The Burkiss 

Other : News for You 11.40 Red : 4.55 The Goldbergs : 6.0am Stargate SG-1 7.0 : Unexpected 5.30 Tales On the Christopher Harding for : (R) 7.0 The Archers : Way 1.30 The World As 
: Dwarf: The First Three : 5.20 The Goldbergs : Stargate SG-1 8.0 DC's : of the Unexpected a conversation about : 7.15 Front Row 8.0 The : We Know It (4/6) 2.0 
channels ; Million Years 12.40 QI — : Legends of Tomorrow : 6.0 Alfred Hitchcock radio the nature of reality. : Briefing Room (1/6) : The Unbelievable Truth 

: 1.20 Have | Got a Bit : Film4 : 9.0 Quantum Leap 10.0 =: Presents 6.30 Alfred 10.45 The Essay: Fugitive : 8.30 Fallout: Living in : (5/6) 2.30 The Right 

: More News for You > 11.0am [GI Song of > Supergirl 11.0 NCIS: : Hitchcock Presents 7.0 Slaves, Victorian Justice. : theShadowofthe Bomb : Time (1/5) 3.0 Lost 

: 2.30 Richard Osman’s : the Sea (2014) 12.55 : Los Angeles 12.0 NCIS: : The Lot of Fun: Where : : The story of a Victorian : (R) 9.0 Inside Science : Horizon (2/3) 4.0 The 
BBC Three : House of Games 3.0 > GM Patrick (2018) : Los Angeles 1.0 Hawaii : the Movies Learned to Radio 3 : court case told by Oskar : (R)9.30InOurTime(R) : Sand Leopard (7/8) 4.30 
7.0pm Top Gear 7.58 : Whose Line Is It Anyway? : 2.45 [@MU§Spies in : Five-O 2.0 MacGyver 3.0 : Laugh 8.0 Discovering: 6.30am Breakfast 9.0 : Jensen. (4/10) 11.0 : 10.0 The World Tonight =: Sherlock Holmes With 
The Catch Up 8.0 MOTDx =: USA 3.25 Whose Line : Disguise (2019) 4.45 : Quantum Leap 4.0DC’s : Bing Crosby 9.0 The Essential Classics 12.0 : The Night Tracks Mix : 10.45 Book at Bedtime: = Carleton Hobbs (5/8) 
8.30 MOTD Top 10: > Is It Anyway? USA > GO Monster Trucks : Legends of Tomorrow 5.0 : Directors 10.0 Icon: Composer of the Week: : (R) 11.30 Unclassified. : Magpie. By Elizabeth Day. : 5.0 Jane Eyre (4/15) 
Pundits 9.0 Life and i : (2016) 6.55 GM : Supergirl 6.0 Stargate : Music Through the Lens Hildegard of Bingen : Soweto Kinch is in the : (4/10) 11.0 My Teenage =: 5.15 Ship of Lies (4/5) 
Death Row: The Mass : EA : Skyscraper (2018) 9.0 : SG-17.0 Stargate SG-1 : 11.15 Download Festival and Isabella Leonarda : Listening Chair. 12.30 : Diary: Deborah Frances : 5,30 On the Rocks (2/4) 
Execution 10.0 [Gy : 6.0am Hollyoaks 6.30 : Gack Reacher: : 8.0 An Idiot Abroad : Reloaded 12.45 Iron (4/5) 1.0 Lunchtime : Through the Night : White (R) 11.30 Siege : 6.0 The Burkiss Way 
At Any Price (2012) : Hollyoaks 7.0 Ramsay’s : Never Go Back (2016) : 29.0 A Town Called : Maiden: Somewhere Back Concert. The Leonore : (R) 12.0 News 12.30 The : 6.30 The World As We 
11.40 MOTDx 12.10 : Kitchen Nightmares USA: 11.20(@@§Mulholland =: Malice 10.05 Resident : in Time - Live 2.0 Alfred Trio play Rachmaninov's Radio4 : Crowning of Everest (R) : Know It (4/6) 7.0 The 
MOTD Top 10: Pundits : 8.0 Ramsay’s Kitchen : Drive (2001) 2.15 : Alien 11.05 The Force: : Hitchcock Presents. Four Trio Elégiaque No 2 in : 6.0am Today 9.0InOur =: 12.48 Shipping Forecast : Unbelievable Truth (5/6) 
12.40 Life and Death : Nightmares USA 9.0 : Paranormal Activity: The : North East 12.0 NCIS: : episodes. 4.0 Tales of the D minor, Op 9. (3/4) : Time 9.45 (LW) Daily : 1.0 As World Service 5.20 : 7.30 The Right Time 
Row: The Mass Execution : Married at First Sight : Ghost Dimension (2015) : Los Angeles 1.0 Road : Unexpected 4.30 Tales (R) 2.0 Afternoon : Service 9.45 (FM) The : Shipping Forecast 5.30 =: (1/5) 8.0 Steve Penk’s 
1.40 A Very British : Australia 10.30 The > —__________ : Wars 2.0 Brit Cops: War : of the Unexpected 5.0 Concert. Live at St : Crowning of Everest : News 5.43 Prayer for : Radio Nightmares (2/3) 
Cult 2.40 Brickies 3.10 = Big Bang Theory 11.0 : ITV2 : on Crime 3.0 Hawaii : Auction 5.30 Auction Paul’s, Knightsbridge, : (R) 10.0 Woman's Hour —:_ the Day 5.45 Farming : 9.0 Great Lives 9.30 The 
Brickies 3.40 Lazy Susan : Modern Family 11.30 : 6.0am World’s Funniest =: Five-O 4.0 MacGyver : S| aselection of sacred : 11.0 Crossing Continents : Today 5.58 Tweet of : Handmaid's Tale (4/10) 
SEs Modern Family 12.0 : Videos 6.35 Totally : 5.0 Highway Patrol : Sky Atlantic music with the BBC : (1/7) 11.30 Great Lives : the Day (R) : 9.45 The Whisperer in 
Dave : Brooklyn Nine-Nine : Bonkers Guinness World : 5.30 Highway Patrol : 6.0am The Guest Wing Singers conducted by : (R) 12.0 News 12.01(LW) 9: ————_ :_ Darkness (4/15) 10.0 
7.10am Vianni: Supercar: 12.30 Brooklyn Nine- : Records 7.0 Secret Crush: : 7.0 The Guest Wing Sofi Jeannin. Plus, music : Shipping Forecast12.04 : Radio 4 Extra : Meet David Sedaris 
Customiser 7.35 Yianni: : Nine 1.0 The Big Bang : 8.0 Dress to Impress : Sky Arts : 7.55 The Affair 9.10 The by Boulanger, Zelenka : You and Yours 12.30 : 60am The Sand Leopard : (6/6) 10.30 Radio Five 
Supercar Customiser 8.0 : Theory. Four episodes. : 9.0 Chuck 10.0 One Tree : 6.0amClassicFM Rising : Affair 10.40 Gomorrah and Barber. 5.0 In Tune : Toast. The story of the : (7/8) 6.30 Sherlock > 11.30 A Look Back at 
Cops on the Rock 9.0 : 3.0 Modern Family : Hill 11.0 The OC 12.0 : Stars With JulianLloyd =: 11.45 Game of Thrones 7.0 Classical Mixtape : ill-fated Google Glass. : Holmes With Carleton : the Nineties (1/5) 12.0 
Special Ops: Crime Squad : 3.30 Modern Family : Secret Crush 1.0 Dressto : Webber 20227.0Classic : 1.15 True Detective 2.25 7.30 In Concert. Live : 1.0 The World at One 1.45 : Hobbs (5/8) 7.0 Jane : Lost Horizon (2/3) 1.0 
UK 10.0 Australian Ninja: 4.0 Brooklyn Nine-Nine : Impress 2.0 Supermarket : FM Live: A Film Music : True Detective 3.30 The from BBC Hoddinott : The Shankill Gold Rush : Eyre (4/15) 7.15 Ship : The Sand Leopard (7/8) 
Warrior 11.25 Rick Stein's : 4.30 Brooklyn Nine- : Sweep 3.05 Chuck 4.0 : Spectacular 9.0 Tales : Affair 4.35 The Affair Hall in Cardiff, Christian : (4/5)2.0 The Archers(R) : of Lies (4/5) 7.30 : 1.30 Sherlock Holmes 
Secret France 12.30 The : Nine 5.0 The Big Bang : One Tree Hill5.0TheOC : ofthe Unexpected9.30 = 5.45 Gomorrah 6.50 Curnyn conducts the : 2.15 Drama: Word Scrub: Onthe Rocks (2/4) : With Carleton Hobbs 
Force: Behind the Line 1.0 : Theory. Four episodes. : 6.0 Catchphrase Celebrity : Talesofthe Unexpected : Gomorrah 7.55 Game of BBC National Orchestra : 3.0OpenCountry.Helen : 8.0 The Burkiss Way : (5/8) 2.0 Jane Eyre 
Special Ops: Crime Squad : 7.0 Hollyoaks 7.30 : Special 7.0 Ninja Warrior : 10.0 Alfred Hitchcock : Thrones 9.0 Dreamland and Chorus of Wales : Mark speaks to people : 8,30 The World As We : (4/15) 2.15 Ship of Lies 
UK 2.0 Top Gear 3.0 Top =: Married at First Sight : UK 8.0 Bob’s Burgers : Presents 10.30 Alfred : 9.30 Billions 10.35 and soprano Anna : who volunteer with : Know It (4/6) 9.0 The > (4/5) 2.30 On the Rocks 
Gear 4.0 Australian Ninja : Australia 9.0 Naked, : 8.30 Bob's Burgers : Hitchcock Presents : Billions 11.40 | Know This Dennis, tenor Rupert : conservation projects. : Unbelievable Truth : (2/4) 3.0 The Burkiss 
Warrior 5.30 Travel Man: : AloneandRacingtoGet : 9.0 Family Guy. Five : 11.0 Discovering: Judy : Much Is True 12.50 Drift: Charlesworth, bass : (1/6) 3.27 Appeal (R) : (5/6) 9.30 The Right : Way 3.30 The World As 
48 Hours in Milan 6.0 : Home 10.0 Gogglebox : episodes. 11.25 American : Garland 12.0 The : Partners in Crime 1.50 Edward Hawkins and : 3.30 Bookclub (R) 4.0 > Time (1/5) 10.0 Lost : We Know It (4/6) 4.0 
Taskmaster 7.0 Richard : 11.05 NakedAttraction : Dad! 11.55 American Dad! : Adventurersof Modern —: Drift: Partners in Crime contralto Hilary Summers : Princess. Anita Anand : Horizon (2/3) 11.0 The =: The Unbelievable Truth 
Osman’s House of Games : 12.10 First Dates 1.15 Rick : 12.25 Don’t Hate the : Art 1.0 Tales of the : 2.50 Game of Thrones in Rebel’s Chaos from Les : explores princesses : Sand Leopard (7/8) 11.30 : (5/6) 4.30 The Right 
7.40 Richard Osman’s : and Morty 1.50 Royal : Playaz 1.10 CelebAbility |: Unexpected 1.30 Tales : 4,0 The Guest Wing Elémens, selections from : fromhistory and fiction. : Sherlock Holmes With : Time (1/5) 5.0 Lost 
House of Games 8.20 : Crackers 2.15 Married : 1.55 Totally Bonkers : of the Unexpected 2.0 : 5.0 The Guest Wing Purcell’s King Arthur and : (1/10) 4.30 Inside : Carleton Hobbs (5/8) : Horizon (3/3) 
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Friday 7 


The Cleaner 

BBC One, 9.30pm 
Wicky endures odd 
company during 

a night shift 


Channel 5 


BBC One BBC Two ITV1 Channel 4 BBC Four 


6.0 Breakfast (T) 9.15 Morning 6.15 Homes Under theHammer | 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 The Moment (T) (R) 7.15 Bidding Room 9.0 Lorraine (T) 10.0 This 3rd Rock from the Sun Vine (T) 12.45 Dogs 
of Proof (T) 10.30 Animal (T) (R) 8.0 Gardeners’ World Morning (T) 12.30 Loose (T) (R) Double bill. 7.55 Behaving (Very) Badly 
Park Summer (T) (R) (T) (R) 9.0 News (T) 10.0 Women (T) 1.45 News (T) The King of Queens (T) (T) (R) 1.40 News (T) 1.45 
11.15 My Life at Easter GM King of Kings (1961) 1.50 Local News (T) 2.0 (R) Triple bill. 9.15 Frasier Home and Away (T) (R) 7.0 Top of the Pops (T) (R) 
With Sally Phillips (T) (T) 12.35 Orson Welles: Ga Stuart Little 2 (Rob (T) (R) Triple bill. 10.50 2.15 [GMM The Lies She Simon Mayo presents 
12.15 Bargain Hunt (T) Talking Pictures (T) (R) Minkoff, 2002) (T) Murine Emergency Helicopter Tells (Philippe Gagnon, edition of 23 June 1994, 
1.0 News and Weather 1.15 Jill Halfpenny's Easter adventure sequel, based Medics (T) 11.50 [GMM The 2019) (T) 4.0 Bargain- featuring Aswad, Dawn 
(T) 1.20 Regional News Journeys (T) (R) 2.15 Pubs on the characters created Kid Who Would Be King Loving Brits in the Sun (T) Penn, Ace of Base, All- 


(T) 1.30 Hope Street (T) (R) That Built Britain (T) (R) 2.45 by EB White. 3.30 Lingo (Joe Cornish, 2019) (T) (R) 5.0 Inside the Cadbury 4-One, Shed Seven, the 


2.15 Virtually Home (T) (R) The Big Painting Challenge (T) (R) 4.30 Tipping Point 2.10 Countdown (T) 3.0A Chocolate Factory (T) B-52’'s, Cappella, Elton 

3.0 Escape to the Country (T) (R) 3.45 My Unique (T) (R) 5.35 The Chase Place in the Sun (T) (R) 4.0 (R) 6.0 Eggheads (T) (R) John and Wet Wet Wet. 

(T) (R) 3.45 The Bidding B&B (T) (R) 4.15 Your Home (T) (R) 6.30 Local News A New Life in the Sun (T) 6.30 Eggheads (T) 7.0 7.30 Top of the Pops (T) (R) 
Room (T) 4.30 Unbeatable Made Perfect (T) (R) 5.15 (T) 6.35 News (T) 7.0 (R) 5.0 Four in a Bed (T) Motorway Cops: Catching Bruno Brookes presents 
(T) 5.15 Pointless (T) 6.0 Flog It! (T) (R) 6.0 House of Emmerdale (T) Caleb is 5.30 Strangers ona Plane Britain's Speeders (T) (R) the edition of 30 June 1994, 
News and Weather (T) Games (T) (R) 6.30 Coast determined to fix things (T) 6.0 The Simpsons (T) PC Andy Doran pulls over a featuring Juliet Roberts, 
6.25 Regional News (T) to Coast Food Festival with Kim. Rhona is in shock (R) 6.30 Hollyoaks (T) (R) driver for using his mobile Let Loose, the Boomtown 
6.35 The One Show (T) (T) 7.0 lolo's Borderlands at Gus's request. Faye thinks 7.0 News (T) 7.30 Britain's phone behind the wheel Rats, Oasis, Crystal Waters 
7.15 The Weakest Link (T) (T) 7.30 Beechgrove (T) Mary has stood her up. Most Expensive Houses (T) and the situation escalates. and These Animal Men. 

8.0 Beyond Paradise (T) A 8.0 Gardeners’ World (T) 8.0 Coronation Street (T) Paul 8.0 Highclere: Behind the 8.0 Motorway: Hell on the 8.0 Top of the Pops (T) (R) 
house is burgled while the Monty Don adds some picks an unlikely confidant Scenes (T) (R) The house Highway (T) A tornado From 1983, with Dexys 
prime suspect is locked interest to the spring in a bid to earn cash, Sarah holds a celebration of wreaks havoc on a couple in Midnight Runners, Culture 
up. Last in the series. garden. makes a demand of Damon, the centenary of the a campervan in Arkansas. Club and Twisted Sister. 


9.0 Would! Lie to You? (T) 9.0 Pilgrimage: The Road and Michael tries to claima expedition that discovered | 9.0 Amazing Railway 8.30 Top of the Pops (T) (R) 


Unseen material from this Through Portugal (T) cut of Stephen's profits. the tomb of Tutankhamen, Adventures With Nick From 1990, with Jason 
series of the panel show. New series. Seven 9.0 Redemption (T) After a which was led by the Knowles (T) An Alaskan Donovan, Happy Mondays. 
9.30 The Cleaner (T) Wicky is celebrities with differing charged confrontation, great-grandfather of the journey begins in 9.0 When Bob Marley Came to 
called to a shooting ina faiths and beliefs Colette is all but convinced current Lord Carnarvon. Anchorage and heads Britain (T) (R) Examining 
technology shop, where he tackle a modern-day Stacey was murdered, 9.0 Gogglebox (T) Armchair north to the US's the reggae star's 


has to share the night shift. Catholic pilgrimage. but needs evidence. critics share their views. coldest city, Fairbanks. relationship with the UK. 
10.0 News (T) 10.0 The Hundred-Foot 10.0 News (T) Weather 10.0 Late Night Lycett (T) 10.0 Alcatraz: Draining 10.0 Bob Marley Reimagined (T) 
10.20 Regional News (T) Weather Journey (Lasse Hallstrém, 10.14 Local News (T) Weather 11.05 GM Anchorman: The the Ocean (T) (R) (R) Trevor Nelson presents 
10.30 i Avengers: Age 2014) (T) Comedy-drama 10.15 It'll Be Alright on the Legend of Ron Burgundy A look at the floor an orchestral recasting 
of Ultron (Joss Whedon, starring Helen Mirren and Night (T) (R) With David (Adam McKay, 2004) (T) of San Francisco Bay. of the star's hits from 
2015) (T) The superheroes Om Puri. Walliams. 12.55 8 Out of 10 Cats Does 11.05 Britain's Favourite Birmingham Town Hall, 
battle a robot created 11.55 MOTDx (T) (R) 11.15 English Football League Countdown (T) (R) 80s Comedy (T) (R) featuring JP Cooper, Ruby 
to protect the world. 12.25 QI XL (T) 1.10 Get on Up: Highlights (T) (R) 1.50 Ramsay's Kitchen 1.05 The Live Casino Show Turner and Skip Marley. 
Sci-fi adventure starring The Triumph of Black 12.55 Shop: Ideal World Nightmares USA (T) (R) (T) 3.10 Egypt's Great 11.0 Reggae at the BBC (T) (R) 
Robert Downey Jr and America (T) (R) 2.10 3.0 The Jonathan Ross 2.40 Come Dine With Treasures With Bettany Clips from the archives. 
Chris Hemsworth. Panorama (T) (R) 2.40 Show (T) (R) 3.55 Unwind Me (T) (R) Five episodes. Hughes (T) (R) 4.45 12.30 Top of the Pops (T) (R) Four 
12.40 Weather for the Week Parole (T) (R) 3.40 With ITV (T) 5.05 Ainsley's 4.50 Location, Location, Friends (T) (R) 5.10 episodes, as above. 2.30 


Ahead (T) 12.45 News (T) This Is BBC Two (T) Fantastic Flavours (T) (R) Location (T) (R) House Doctor (T) (R) When Bob Marley... (T) (R) 


: House of Games 8.20 : 1.15 Gogglebox 2.20 The : 12.10 American Dad! : Dublin 9.0 Tales of the : Revolutionary Free : 8.0 Any Questions? 8.50 : (3/3) 4.0 The Sand 

: Red Dwarf 9.0 Red : Farmer Wants a Wife: : 12.40 Don’t Hate the : Unexpected 9.30 Tales : Speech (5/10) 11.0Late : APointofView9.0The =: Leopard (8/8) 4.30 

: Dwarf: The First : Australia 3.35 Below : Playaz 1.25 CelebAbility : of the Unexpected : Junction 1.0 Composed =: DayWhenGodIsDead. : Sherlock Holmes... 5.0 

: Three Million Years : Deck 4.30 The Goldbergs : 2.10 Totally Bonkers : 10.0 Alfred Hitchcock : With Devonté Hynes 2.0 : The Right Rev James : Jane Eyre (5/15) 5.15 

Other : 10.0 We Are Not : 4.55 The Goldbergs : Guinness World Records : Presents 10.30 Alfred On the : The Music & Meditation : Jones reveals the story of : Ship of Lies (5/5) 5.30 
: Alone 10.40 QI XL : 5.20 Modern Family 2.40 Unwind With ITV : Hitchcock Presents 11.0 : Podcast (4 & 5/9) 3.0 : Holy Saturday. 9.30 Faith : The Gambler (2/4) 6.0 
channels : 11.40 QI XL 12.40 Q| — : 3.0 Teleshopping : (GM The Phantom of the radio : Through the Night : onthe Move (R) 10.0 : Steptoe and Son (3/13) 

: 1.20 Not Going Out : Film4 : : Opera at the Royal Albert : : The World Tonight 10.45 : 6.30 Babblewick Hall 

: New Year Special : 11.0am [G§Rango : Sky Max : Hall (2011) 1.50 Tales : Radio4 : Magpie. By Elizabeth : (5/6) 7.0 The Museum 

: 2020: Resolutions : (2011) 1.10 GMThe 7th : 6.0am Road Wars : of the Unexpected 2.20 . > 6.0am Today 9.0 The : Day. (5/10) 11.0 : of Curiosity (1/6) 
BBC Three : 2.25 Richard Osman’s : Voyage of Sinbad (1958) 7.0 Road Wars 8.0 > Tales of the Unexpected Radio 3 : Reunion (R) 9.45 (LW) : Americast 11.30 Siege : 7.30 Trevor’s World 
7.0pm Phoenix Rise : House of Games : 2.55 GllGulliver’s : Harry Potter: Hogwarts : 2.50 Alfred Hitchcock 6.30am Breakfast 9.0 : Daily Service 9.45(FM) : (R)12.0News12.30The : of Sport (3/6) 8.0 
7.30 Phoenix Rise 7.58 : 2.55 Whose Line : Travels (2010) 4.35 : Tournament of Houses : Presents 3.20 Alfred Essential Classics 12.0 : The Crowning of Everest : Crowning of Everest(R) : Frankly Speaking 8.20 
The Catch Up 8.0 [GI = ::_s«Is It Anyway? USA > GM The Call of the Wild : 9.0 The 80s: Cinema’s : Hitchcock Presents 3.50 Composer of the Week: : (R)10.0 Woman's Hour  : 12.48Shipping Forecast : Inheritance Tracks 8.30 
Safe Haven (2013) : 3.20 Whose Line Is : (2020) 6.30GIMMNow  : Greatest Decade 10.0 : Sam Cooke: A Legend in Hildegard of Bingen and : 11.0 The Briefing Room : 1.0 As World Service 5.20 : Soul Music (4/4) 9.0 
9.50 FBoy Island NZ > It Anyway? USA 4.0 : You See Me 2 (2016) : Friends: The Reunion > Concert 5.20 The Hollies: Isabella Leonarda (5/5) =: (R) 11.30 Ability. Matt : Shipping Forecast 5.30 : The Curious Cases of 
10.35 FBoy Island NZ : Teleshopping : Q9.O—GMPatriotGames =: 12.0 TV's Greatest : Look Through Any 1.0 Lunchtime Concert. : asks Bob along to his : News 5.43 Prayer forthe : Rutherford & Fry (3/6) 
11.20 Project Icon: The : : (1992) 11.15 Dredd : Gameshows 2.0 : Window 8.0 The Music Pianist Boris Giltburg : first romantic weekend : Day 5.45 Lent Talks(R) : 9.30 The Handmaid's 
UK's Next Music Star : EG : (2012) 1.05 GIMHLast =; Football’s Funniest : of Buddy Holly and the performs Prokofiev's > away with Anna. (2/4) 9: ——_______________:: Tale (5/10) 9.45 The 
12.20 Eating With My : 6.0am Hollyoaks 6.30 : Action Hero (1993) : Moments 3.0 Red Riding : Crickets 10.0 Simon & Piano Sonata No 2 in : 12.0 News 12.01 (LW) : Radio 4 Extra : Whisperer in Darkness 
Ex 12.50 Brickies 1.20 : Hollyoaks 7.0 Ramsay's — : : Hood: After Ever After =: Garfunkel: The Harmony D minor, Op 14, and : Shipping Forecast 12.04 : 6.0amTheSandLeopard : (5/15) 10.0 Angela 
Brickies 1.55 Life and : Kitchen Nightmares USA: ITV2 : 4.0 Rob & Romesh v : Game 11.35 Simon & Rachmaninov’s Piano : What Kind of Scotland? : (8/8) 6.30 Sherlock : Barnes: You Can't Take 
Death Row: The Mass : 8.0 Ramsay’s Kitchen : 6.0am World’s Funniest : NBABasketball5.0Rob : Garfunkel: Concert in SonataNolinDminor. : (R)10TheWorldatOne : Holmes With Carleton : It With You (1/4) 10.30 
Execution 2.50 A Very : Nightmares USA 9.0 : Videos 6.35 Totally : &Romeshv Strongman =: Central Park 1.35 Brian (4/4) (R) 2.0 Afternoon =: 1.45 The Shankill Gold : Hobbs 7.0 Jane Eyre : Beauty of Britain (5/6) 
British Cult : Married at First Sight : Bonkers Guinness World : 6.0 Rob&Romeshv West : Johnson's A Life on the Concert. Bach’s StJohn =: Rush. (5/5) 2.0 The : (5/15) 7.15 Ship of : 11.0 The East Coast 

: Australia 10.30 The Big : Records7.0Secret Crush : End7.0Rob&Romeshv : Road 2.35 Jeff Beck: Live Passion with the Finnish : Archers (R) 2.15 Who : Lies (5/5) 7.30 The : Listening Post (2/4) 11.15 
Dave : Bang Theory 11.0 Modern : 8.0 Dress to Impress : Restaurants: First Course : at the Hollywood Bowl Baroque Orchestra and : Killed Aldrich Kemp? : Gambler (2/4) 8.0 : Lenny Henry: Rogue's 
6.0am Teleshopping : Family 11.30 Modern : 9,0 Catchphrase 9.45 : 8,0 Rob & Romesh v : 4.40 Auction: David Arcangelo Chorus under =: Mrs Boone is proving : Steptoe and Son (3/13) : Gallery (2/4) 11.30 
7.10 Yianni: Supercar : Family 12.0 Brooklyn > GMMAnnie (2014) (FY! =: Restaurants: Second > Gilmour Special 5.10 Topi Lehtipuu. 4.30 The : tobeamodel patient. : 8.30 Babblewick Hall > Arthur Smith’s Balham 
Customiser 7.35 Yianni: : Nine-Nine 12.30 Brooklyn : Dailyisat10.55)12.05 =: Course9.0Strike Back: |: Auction 5.35 Auction Listening Service (R) : (3/5) 2.45 Understand: : (5/6)9.0TheMuseum =: Bash (1/4) 12.0 The 
Supercar Customiser > Nine-Nine 1.0 The Big > Gop (2011) (FY! : Shadow Warfare 10.0 ; —______________ ] 5,0 InTune7.0 Classical : The Economy (R) 3.0 of Curiosity (1/6) 9.30 : Twisted Image 12.45 
8.0 Cops on the Rock : Bang Theory. Four : Daily is at 1.10) 2.0 : Peacemaker 11.0Never : SkyAtlantic Mixtape 7.30 In Concert. : Good Friday Meditation : Trevor’sWorldofSport : Algernon Blackwood: 
9.0 Special Ops: : episodes. 3.0 Modern : Family Fortunes 3.0 : Mind the Buzzcocks : 60am The Guest Wing Live from King’s College : 3.30 Just One Thing : (3/6) 10.0 Lost Horizon: Ghost Stories (2/5) 1.0 
Crime Squad UK 10.0 : Family 3.30 Modern : Celebrity Catchphrase : 11.45 Road Wars 12.45 : 7.0 The Guest Wing 7.55 Cambridge, Daniel : With Michael Mosley : (3/3) 11.0 The Sand : Lost Horizon (3/3) 2.0 
Australian Ninja Warrior +: Family 4.0 Brooklyn : 4.0 GllThe Secret Life : SEAL Team1.45 The : The Affair. Four episodes. Hyde conducts the BBC —: (R) 3.45 Short Works. : Leopard (8/8) 11.30 : The Sand Leopard (8/8) 
11.30 Travel Man: 48 : Nine-Nine 4.30 Brooklyn : of Pets (2016) (FYI Daily : Force: North East 2.40 > 12.30 The White Lotus. Concert Orchestra, : Cottingley Flitter, by Jess : Sherlock Holmes...12.0 : 2.30 Sherlock Holmes... 
Hours in New York12.0  : Nine-Nine 5.0 The : isat 5.05) 5.45 : Road Wars 3.10 The : Seven episodes. 9.0 Drift: | Philharmonia Chorus : Kidd. 4.0 Last Word 4.30 : Jane Eyre(5/15)12.15 =: 3.0 Jane Eyre (5/15) 3.15 
World’s Most Dangerous : Big Bang Theory. Four : ET: The Extra-Terrestrial : 80s: Cinema’s Greatest : Partners in Crime 10.0 and soloists Ailish Tynan : Feedback 5.0 PM 5.54 ! Ship of Lies (5/5) 12.30 =: Ship of Lies (5/5) 3.30 
Roads Triple Bill 4.0 : episodes. 7.0 Hollyoaks : (1982) (FYI Daily is at : Decade 4.05 Football’s : Der Pass 11.0 The Wire (soprano), Catherine : (LW) Shipping Forecast =: The Gambler (2/4) 1.0 : The Gambler (2/4) 4.0 
Australian Ninja Warrior +: 7.30The Farmer Wants =: 6.55) 8.0 [GIMiNFast & : Funniest Moments : 12.10 The Wire 1.20 The Wyn-Rogers (mezzo), : 6.0News6.30TheNow : Steptoe andSon(3/13) : Steptoe and Son (3/13) 
5.30 Travel Man: 48 : a Wife: Australia 9.0 : Furious Presents: Hobbs: : Making of the Last of Us Daniel Norman (tenor) : Show (4/6) 7.0 The : 1.30 Babblewick Hall : 4,30 Babblewick Hall 
Hours in Paris 6.0 : ithe Inbetweeners : & Shaw (2019) (FYI : Sky Arts : 1.55 Boardwalk Empire and William Thomas : Archers 7.15 Screenshot. : (5/6) 2.0 The Museum : (5/6) 5.0 The Museum 
Taskmaster 7.0 Richard : Movie (2011) 11.0 : Daily is at 9.10) 10.45 : 6.0am Beethoven: The : 3.0 Game of Thrones (bass) in Dvorak’s : Ellen E Jones and Mark : of Curiosity (1/6) 2.30 : of Curiosity (1/6) 
Osman’s House of Games _: Naked Attraction : Family Guy 11.15 Family: Complete Symphonies : 4,05 The Guest Wing Stabat Mater. 10.0 The : Kermode focus on The : Trevor's World of Sport +: 5.30 Trevor’s World 
7.40 Richard Osman’s : 12.05 Naked Attraction : Guy 11.40 American Dad! : 6.30 André Rieu in : 5.0 The Guest Wing Verb 10.45 The Essay: : Long Good Friday. (1/9) : (3/6) 3.0 Lost Horizon : of Sport (3/6) 
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Saturday 8 


In With a Shout 
ITV1, 6pm 

Joel Dommett 
hosts the new 
gameshow 


Channel 5 


BBC One BBC Two ITV1 Channel 4 BBC Four 


6.0 Breakfast (T) 10.0 6.40 Children’s programmes 6.0 CITV 9.25 News (T) 9.30 6.0 3rd Rock from the Sun (T) 6.0 Milkshake! 10.0 The Smurfs 
Saturday Kitchen Live (T) 9.0 Blue Peter (T) (R) 9.30 James Martin's Saturday (R) Triple bill 7.15 The King (T) 10.30 [GME Ben-Hur 
11.30 Nadiya’s Everyday Deadly Pole to Pole (T) (R) Morning (T) 11.40 John and of Queens (T) (R) Triple (William Wyler, 1959) 
Baking (T) (R) 12.0 Football 10.0 Super Small Animals Lisa's Weekend Kitchen bill. 8.30 [GM The Golden (T) Roman-era historical 
Focus (T) 1.0 News (T) 1.10 (T) (R) 11.0 Jill Halfpenny's (T) 12.40 James Martin's Voyage of Sinbad (Gordon drama starring Charlton 
Weather (T) 1.15 Bargain Easter Journeys (T) (R) American Adventure Hessler, 1974) (T) 10.35 Heston. 2.45 [GM Where 
Hunt (T) (R) 2.0 Garden 12.0 Celebrity Best Home (T) (R) 1.40 News and The Simpsons (T) (R) Four Eagles Dare (Brian G 
Rescue (T) (R) 2.45 Escape Cook (T) (R) 1.0 Spring: Weather (T) 1.54 Local episodes. 12.35 Four ina Hutton, 1968) (T) Second 
to the Country (T) (R) 3.45 Earth's Seasonal Secrets News and Weather (T) Bed (T) (R) Five episodes. world war action drama 
Dodger (T) (R) 4.30 Final (T) (R) 2.0 Talking Pictures: 1.55 You've Been Framed! 3.10 GMM Oliver! (Carol starring Richard Burton and | 7.0 Michael Palin: The Art of 
Score (T) 5.15 News (T) Robert Redford (T) (R) 2.40 Goes Large (T) (R) 2.55 Reed, 1968) (T) 6.0 News Clint Eastwood. 5.55 News Travel (T) (R) The actor 
5.25 Regional News and GQ Butch Cassidy and GM Despicable Me 3 (Kyle (T) 6.30 Bettany Hughes’ (T) 6.0 Princess Anne: takes an imaginary journey 
Weather (T) 5.30 Weather the Sundance Kid (George Balda, Pierre Coffin, 2017) Treasures of the World The 7 Loves of Her Life (T) to Blackpool via the LMS 
(T) 5.35 (GM Robin Roy Hill, 1969) (T) Western. (T) 4.35 News and Weather (T) The historian visits (R) 7.0 Andrew & Fergie: posters of the 1920s and 
Hood: Prince of Thieves 4.30 GM Porridge (T) 4.45 Local News (T) 5.0 Azerbaijan. 7.30 Fortress Disgrace and Demotion (T) 1930s. 7.10 Michael Palin's 
(Kevin Reynolds, 1991) (Dick Clement, 1979) (T) Celebrity Catchphrase (T) Britain With Alice Roberts Documentary examining Hemingway Adventure (T) 
(T) Adventure starring TV comedy spin-off. 6.0 (R) 6.0 In With a Shout (T) (T) How the country the scandals that have (R) Michael goes to Cuba, 
Kevin Costner. 7.45 Easter from King's (T) 7.0 Ant & Dec's Saturday responded during the early surrounded Prince Andrew Yellowstone National Park 
Pointless Celebrities (T) 7.15 Dad's Army (T) (R) Night Takeaway (T) years of the cold war. and Sarah Ferguson. and Ketchum, Idaho. 


Michael Palin: Travels of 

a Lifetime (T) (R) Michael 
reflects on his series about 
the Sahara desert. 

Lost: Those Who Kill (T) 
(1/8) New series. Criminal 
profiler Louise Bergstein 
investigates a murder. 
9.45 Lost: Those Who Kill (T) 
(2/8) Louise locates Bjarn's 
sister Maria. In Danish. 


8.35 Casualty (T) The 
paramedics welcome a 
surprising recruit, anda 
new face in the ED turns 
Max's world upside down. 

9.25 Magpie Murders (T) 
Susan's search for the last 9.0 
chapter leads her to Alan 
Conway's home, where 
she discovers that his 
notes are also missing. 


7.45 Burt Bacharach: A Tribute 
from Ronnie Scott's (T) 
Clive Myrie presents jazz- 
inspired arrangements of 
some of the composer's 
best-loved music. 

Burt Bacharach at the BBC 
(T) Archive performances 
of hits by the songwriter, 
with artists including 
Aretha Franklin and Adele. 


8.30 Starstruck (T) Olly Murs 
hosts as the seven heat 
winners battle it out for 
the £50,000 prize. Last 
in the series. 

9.50 The Jonathan Ross Show 
(T) The host is joined 
by actor Jeff Goldblum, 
comedians Lee Mack and 
Jack Whitehall, and singer- 
songwriter John Legend. 


8.30 GJumanji: The Next 
Level (Jake Kasdan, 2019) 
(T) Players of the rebooted 
Jumanji meet up again two 
years later but discover 
one of their own has gone 
missing inside the game. 
Fantasy adventure sequel 
starring Dwayne Johnson, 
Jack Black, Karen Gillan 
and Kevin Hart. 


8.30 Harry & Meghan: What 8.0 
Next? (T) A look at what 
the future holds for 
the Duke and Duchess 
of Sussex after they 9.0 
renounced their royal 
status and settled in 
California, examining the 
rift between the couple 
and the royal family and the 
future for the monarchy. 


10.10 News (T) Weather 10.30 Burt Bacharach at the 10.50 News (T) Weather 10.50 I Commando (Mark 10.0 Britain's Favourite Songs: 10.30 Nighty Night (T) (R) Cath 


10.30 Match of the Day (T) Electric Proms (T) (R) The 11.09 Local News (T) Weather L Lester, 1985) (T) Action 1992 (T) Acts include Kylie finally stands up to Jill. 
Highlights of Man United v composer performs with 11.10 English Football League adventure starring Arnold Minogue and Nirvana. 11.0 Nighty Night (T) (R) Jill 
Everton and Southampton Adele, Beth Rowley and Highlights (T) (R) Hugh Schwarzenegger. 11.50 World's Funniest TV Ads moves in with Glenn after 
v Man City. Jamie Cullum in 2008. Woozencroft presents 12.35 i Sexy Beast With Jason Manford (T) (R) discovering he is wealthy. 

12.0 MOTD Top 10: Greatest 11.30 Burt Bacharach at action from Middlesbrough Jonathan Glazer, 2000) 12.50 Entertainment News 11.30 As Time Goes By (T) (R) 
Premier League Hat-Tricks Glastonbury (T) (R) In 2015. v Burnley and Blackburn T) 2.10 Ramsay's Kitchen (T) 1.0 The Live Casino 12.0 Whatever Happened to the 
(T) 12.30 IGA Million 12.30 Burt Bacharach: A Life Rovers v Norwich City. Nightmares USA (T) (R) Show (T) 3.0 Egypt's Likely Lads? (T) (R) 12.30 
Little Pieces (Sam Taylor- in Song (T) (R) 2.0 12.50 Shop: Ideal World 3.0 3.0 Couples Come Dine Great Treasures... (T) Paris Police 1900 (R) 1.20 
Johnson, 2018) (T) 2.15 The Girl With a Bracelet Unwind With ITV (T) 4.15 With Me (T) (R) 3.55 Find (R) 3.50 Friends (T) (R) Paris Police 1900 (R) 2.20 
Weather for the Week (Stéphane Demoustier, Love Your Weekend With t, Fix It, Flog It (T) (R) 4.40 Great Artists (T) (R) Michael Palin's Hemingway 
Ahead (T) 2.20 News (T) 2020) 3.30 This Is BBC Two Alan Titchmarsh (T) (R) 4.05 Hollyoaks (T) (R) 5.05 House Doctor (T) (R) Adventure (T) (R) 


: Ninja Warrior 6.0 Would 


: Dates 2.20 Celebrity 


! 4.45 Hell’s Kitchen 2.40 


: 10.0 Alfred Hitchcock 


: around his readings. 4.0 


Metropolitan Opera : Tracks 8.45 Uncle Mort's 
: | Lieto You? 6.40 Would : Gogglebox 3.15 Below > Unwind With ITV 3.0 : Presents. Double bill. Chorus and Orchestra, : Weekend Woman’s Hour : North Country (2/5) 
: [Lieto You? 7.20 Would : Deck 4.05 Ramsay’s : Teleshopping : 11.0 Discovering: The Domingo Hindoyan. 10.0 : 5.0 Saturday PM 5.30 : 9,0 We're in Business 
: | Lie to You? 8.0 Not : Kitchen Nightmares USA: : Beach Boys 11.30 New Music Show 12.0 : Toast: Google Glass(R) 9.30 Whack-O! (9/20) 
Other : Going Out Christmas : 4.55 Ramsay’s Kitchen : Sky Max : Jeff Beck: Live at the Freeness 1.0 Through : 5.54 Shipping Forecast : 10.0 Steve Penk’s Radio 
: Special: Driving Home for : Nightmares USA : 60am Hold the Front : Hollywood Bowl 1.40 the Night : 6,0 News 6.15 Loose : Nightmares (3/3) 11.0 
channels ; Christmas 9.0 Not Going — : Page. Double bill. 8.0 : Discovering: Carpenters : : Ends. Clive Anderson and : Meeting Jack 12.30 
: Out New Year Special : Film4 : Harry Potter: Hogwarts =: 2.05 Discovering: Tina Radio4 : Anneka Rice are joined : Casino Royale Omnibus 
: 2020: Resolutions > 11.0am GM We : Tournament of Houses > Turner 2.30 Tina Turner: 6.0am News and Papers : by Christopher Biggins, : (1-5/5) 1.40 Inheritance 
: 10.0 We Are Not Alone : Bought a Zoo (2011) : 9.0 Red Riding Hood: : One Last Time - Live at - : 6.07 Open Country (R) : Sian Brooke and Arthur =: Tracks 1.45 Uncle Mort's 
BBC Three : 10.40 Alan Davies: As : 1.25 GI Time : After Ever After 10.0 : Wembley Stadium 4.30 Radio 3 : 6.30 Farming Today : Parkinson. With music : North Country (2/5) 
7.0pm EastEnders 7.30 : Yet Untitled 11.40 QI : Bandits (1981) : Fringe 11.0 Fringe 12.0 : California Dreamin’: The 7.0am Breakfast. With : This Week 7.0 Today : from Billy Valentine : 2.0 We're in Business 
EastEnders 8.0 TopGear : XL12.40 Havel Gota : 3.45 stardust : Fringe 1.0 Never Mind : Songs of the Mamas and Elizabeth Alker. 9.0 : 9.0 Saturday Live 10.0 : and Romeo Stodart.7.0 : 2.30 Whack-O! (9/20) 
9.0 Project Icon: The : Bit More News for You : (2007) 6.20 GI : the Buzzcocks 1.45 Never : the Papas 5.45 Elvis Record Review. Kate : Your Place Or Mine. : Profile 7.15 This Cultural : 3.0 Steve Penk’s Radio 
UK’s Next Music Star : 1.45 Comedians Giving : AKnight’s Tale (2001) : Mind the Buzzcocks : ‘56 Special 7.0 Elvis Kennedy chooses her : Thomasina Miers tries : Life 8.0 Archive on 4: : Nightmares (3/3) 4.0 
10.0 Two Pintsof Lager : Lectures2.15Comedians : 9.0 (Clear and : 2.30 Never Mind the : Presley: A Legend in favourite recording of : totempt Shaun Keaveny : The British Bhangra : The Twisted Image 4.45 
and a Packet of Crisps : Giving Lectures 3.0 : Present Danger (1994) : Buzzcocks 3.15 Never : Concert 8.0 Bee Gees: Britten’s Peter Grimes. : with the culinary delights : Explosion. Anita Rani : Algernon Blackwood: 
10.30 Two Pints of Lager  : Whose Linels lt Anyway? : 11.45 (GM§Candyman : Mind the Buzzcocks : One Night Only 10.15 11.45 Music Matters. > and traditional dress of : delves into the archives : Ghost Stories (2/5) 
and a Packet of Crisps : USA. Double bill. 4.0 : (1992) 1.50 [@MNDon’t =: 4.0 Never Mind the : GilThe Bee Gees: How | Tom Service explores : her favourite Mexican : telling the story of : 5.0 Meeting Jack 6.30 
11.0 Two Pints of Lager : Teleshopping : Breathe (2016) : Buzzcocks 4.45 Never : Can You Mend a Broken classical music's place : state, Oaxaca. (2/13) : how Britain reinvented : Casino Royale Omnibus 
and a Packet of Crisps : : : Mind the Buzzcocks : Heart (2020) 12.15 Bee in British society.12.30 : 10.30 You're DeadtoMe. : traditional Punjabifolk |: (1-5/5) 7.40 Inheritance 
11.30 Two Pints of Lager : E4 : ITV2 : 5,30 Never Mind the : Gees: In Our Own Time This Classical Life. Jess | : Greg Jenner is joined : music with electric : Tracks 7.45 Uncle Mort’s 
and a Packet of Crisps : 6.0am The Goldbergs > 6.0am Unwind With : Buzzcocks 6.15 Never : 1.35 Berlin Live: Petula Gillam is joined by bass : by Dr Annie Gray and : guitars and synthesizers. : North Country (2/5) 
12.0 Project Icon: The : 6,25 Lego Masters : ITV 6.20 Love Bites : Mind the Buzzcocks : Clark 2.55 Neil Sedaka: player Lauri Porra. 1.0 : Richard Osman to get : 9.0 GF Newman's The : 8.0 We're in Business 
UK’s Next Music Star : Australia7.55 Ramsay’s : 7.15 Secret Crush : 7.0 Harry Potter 20th : The Show Goes On 5.0 Inside Music. Bassoonist : the inside scoop on the : Corrupted (R) 9.45 Short : 8.30 Whack-O! (9/20) 
1.0 Brickies 1.30 Brickies : Kitchen NightmaresUSA =: 8.10 Dress to Impress. : Anniversary: Return to : Discovering: New Order Sarah Burnett choosesa _:_ history of ice-cream. : Works. Cottingley Flitter, : 9.0 Steve Penk’s Radio 
2.0 Two Pints of Lager... : 8.55 Made in Chelsea : Three episodes. 11.20 : Hogwarts 9.0 Freddie : 5.30 Discovering: REM selection of pieces. 3.0 : 11.0 The Day When God : by Jess Kidd. (R) 10.0 : Nightmares (3/3) 
2.30 Two Pints of Lager... : 10.0 Married at First : Australian Ninja Warrior : DownUnder10.0David : ——____ | Sound of Cinema(R) 4.0 : Is Dead (R) 11.30 From : News 10.15 Screenshot =: 10.0 John Finnemore’s 
3.0 Two Pints of Lager... : Sight Australia 11.30 : 1.0 Celebrity Catchphrase : Blaine: Beyond Magic : Sky Atlantic Music Planet 5.0JtoZ. : OurOwnCorrespondent : (R) 11.0 Counterpoint (R) : Souvenir Programme 
3.30 Two Pints of Lager... : Married at First Sight : 2.0 GilPeter Pan : 11.0 David Blaine: : 6.0am Fish Town. Three Highlights of a concert : 12.0 News 12.01 (LW) : 11.30 Uncanny. Danny : (4/6) 10.30 |, Regress 
—_______:: Australia1.05TheGreat =: (2003) (FYI Daily is at : Real Or Magic? 12.0 : episodes. 8.50 The by Lionel Loueke.6.30 = Shipping Forecast 12.04 : Robins investigates : (4/4) 10.45 Friends 
Dave : Celebrity Bake Off for : 3.05) 4.15 GCloudy =: A Town Called Malice : Affair. Three episodes. Opera on 3: Puccini - : Money Box 12.30 The : real-life stories of the : Like These (2/5) 11.0 4 
6.0am Teleshopping : Stand Upto Cancer 2.25 : Witha Chance of : 1.05 Resident Alien 2.0 : 12.0 Perry Mason 1.05 Tosca. A New York Met : Now Show (R)1.0News =: paranormal.(1/12)12.0 : Stands Up (1/4) 11.30 
7.25 Yianni: Supercar : Modern Family. Five : Meatballs 2 (2013) (FYI : Highway Patrol. Four : Perry Mason 2.15 Perry production. Angela ‘1.10 Any Questions? (R) =: News 12.15 Bambi: The : A Bit of Fry and Laurie 
Customiser 7.50 Yianni: : episodes. 4.50 The Big : Daily is at 5.20) 6.10 : episodes. 4.0 The Flash : Mason 3.25 Perry Mason Gheorghiu (soprano: : 2.0 Any Answers? 2.45  —:- True Story (R) 12.48 : (1/2) 12.0 625Y (2/2) 
Supercar Customiser : Bang Theory 5.15 The : Hotel Transylvania: 5.0 Air Ambulance ER : 4,30 Perry Mason 5.35 Floria Tosca), Matthew : AChip Off the Old Block : Shipping Forecast 1.0 : 12.30 Cold Blood (2/5) 
8.20 Top Gear Bolivia : Big Bang Theory 5.40 : 3: A Monster Vacation : : Perry Mason 6.40 Perry Polenzani (tenor: Mario: (R) 3.0 lan McEwan : As World Service 5.20 : 1.0 Meeting Jack 2.30 
Special 10.0 Australian : The Big Bang Theory : (2018) (FYI Daily is at i Sky Arts : Mason 7.50 Perry Mason Cavaradossi), Zeljko : andthe BBC Symphony —: Shipping Forecast 5.30 =: Casino Royale Omnibus 
Ninja Warrior 11.30 : 6.05 @lleTransformers: : 7.15) 8.0—@@ESpectre : 6.0amTheBarryWhite =: 9.0 Game of Thrones Luci¢ (baritone: Baron : Orchestra: An Evening of : News 5.43 Bells on : (1-5/5) 3.40 Inheritance 
Travel Man: 48 Hours in : Revenge of the : (2015) (FYI Daily is : Story: Let the Music : 10.10 Game of Thrones Scarpia), Patrick Carfizzi : Music and Other Lessons. : Sunday 5.45 Profile(R) : Tracks 3.45 Uncle Mort's 
Helsinki 12.0 Top Gear : Fallen (2009) 9.0 : at 9.15) 10.55 Family Play 7.15 Earth, Wind : 11.35 Game of Thrones (baritone: Sacristan), : The author joins the : ——___________:_ North Country (2/5) 
Botswana Special 1.0 : Celebrity Gogglebox : Guy 11.25 Family Guy : & Fire Experience Feat. : 1.0 Game of Thrones Brenton Ryan (tenor: : BBC SO and jazz singer : Radio 4 Extra : 4,0 We're in Business 
World’s Most Dangerous : 10.0 Gogglebox 11.05 : 11.55 American Dad! : Al McKay Play: Avo : 2.05 Game of Thrones Spoletta), Christopher : Emma Smith to read : 60am Meeting Jack 7.30 : 4.30 Whack-O! (9/20) 
Roads 2.0 Top Gear India : Gogglebox 12.10 : 12.25 American Dad! : Session 9.0 Tales ofthe : 3.10 True Detective 4.15 Job (bass: Sciarrone), : from his own works, : Casino Royale Omnibus : 5.0 Steve Penk’s Radio 
Special 4.0 Australian : First Dates 1.15 First : 12.50 All American : Unexpected. Double bill. : The Guest Wing other principals, : with music curated : (1-5/5) 8.40 Inheritance : Nightmares (3/3) 
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Great Expectations 
BBC One, 9pm 
Pip becomes more 
} »\ drawn to Estella 
il . 
BBC One BBC Two ITV1 Channel 4 annel 5 BBC Four 
6.0 Breakfast (T) 7.30 6.25 Gardeners’ World (R) 6.0 CITV(T) 9.25 Love Your 6.0 3rd Rock from the Sun (T) 6.0 Milkshake! 10.0 The Smurfs 
Match of the Day (T) (R) 7.25 Countryfile (R) 8.10 Weekend With Alan (R) Triple bill. 7.15 The King (T) 10.10 SpongeBob 
9.0 Sunday With Laura Pilgrimage: The Road to Titchmarsh (T) 11.20 of Queens (T) (R) Triple SquarePants (T) (R) 10.25 
Kuenssberg (T) 10.0 the Scottish Isles (R) 9.10 Love Your Garden (T) (R) bill. 8.30 The Simpsons Entertainment News (T) 
Politics England (T) 10.30 Saturday Kitchen Best 11.50 News and Weather (T) (R) Double bill. 9.30 10.30 Friends (T) (R) 12.25 
Animal Park (T) (R) 11.0 Bites 10.40 Coast to Coast (T) 11.59 Local News Sunday Brunch (T) 12.30 Gi the Perfect Storm 
Homes Under the Hammer Food Festival (R) 11.10 Sam and Weather (T) 12.0 F1: Australian Grand Prix (Wolfgang Petersen, 2000) 
(T) (R) 12.0 Bargain Hunt and Shauna's Big Cook Live Champions Cup Highlights (T) Steve Jones, (T) Action drama based on 
(T) (R) 1.0 News (T) 1.10 Out (R) 11.40 Sam and Rugby (T) Exeter Chiefs David Coulthard and real-life events, starring 
Weather (T) 1.15 Songs Shauna’s Big Cook Out (R) v Montpellier (kickoff Lawrence Barretto are George Clooney and Mark 
of Praise (T) 1.50 Money 12.15 MOTD Live: Women's 12.30pm) 3.0 The Masked at Albert Park Circuit for Wahlberg. 3.05 [GIy 
for Nothing (T) (R) 2.35 Super League (T) Arsenal v Singer US (T) (R) 3.55 highlights of the Australian The Hunt for Red October 7.0 Francesco's Italy Top to 
Escape to the Country (T) Man City (kickoff 12.30pm) GW ohnny English race, 3.0 Find It, Fix It, (John McTiernan, 1990) Toe A British Love Affair 
3.0 Gl Pete's Dragon 2.30 Live Women's Six (Peter Howitt, 2003) (T) Flog It (T) 3.30 The Dog (T) Cold war action thriller. (T) (R) (2/4) While visiting 
(David Lowery, 2016) (T) Nations (T) England v Italy 5.35 Celebrity Lingo (T) (R) House (T) (R) 4.30 News 5.50 GMM The Hobbit: Tuscany and Umbria, 
4.35 Wild Isles (T) (R) 5.35 (kickoff 3pm) 5.0 Race 6.30 News and Weather (T) 4.55 The Andrew Neil An Unexpected Journey Francesco da Mosto learns 
News (T) 5.50 Regional Across the World (R) 6.0 (T) 6.45 Local News and Show (T) 5.40 [GMM Sister (Peter Jackson, 2012) (T) how to be the perfect 
News (T) 6.0 Countryfile Flog It! (R) 7.0 The Boleyns: Weather (T) 7.0 The Chase Act 2: Back in the Habit First part of the fantasy courtier in Urbino and goes 
(T) 7.0 Wild Isles (T) A Scandalous Family (R) Celebrity Special (T) (R) (Bill Duke, 1993) (T) adventure trilogy. grape harvesting in Chianti. 
8.0 Antiques Roadshow 8.0 Britain's Biggest Warship 8.0 Grace (T) Grace and 7.40 The Great Celebrity 9.0 (Godzilla: King of 8.0 Vision of Loveliness: The 
(T) Fiona Bruce visits Goes to Sea(T) (R) The Branson believe someone Bake Off for Stand the Monsters (Michael Read (T) Liv Hill performs a 
Powis Castle. F35 jets try amethod of is trying to harm a rising Up to Cancer (T) With Dougherty, 2019) (T) creative reading based on 
9.0 Great Expectations (T) landing never attempted music star, possibly one of David Morrissey, Lucy The Monarch agency Louise Levene's 2010 novel. 
As Pip continues his before. Last in the series. her own fans. Meanwhile, Beaumont, Tom Daley faces off against an army 9.0 Julius Caesar Revealed (T) 
education with Miss 9.0 Simon Reeve’s Return to a grisly discovery ona and Adele Roberts. of creatures, including (R) Mary Beard explores 
Havisham, he becomes Cornwall (T) The explorer remote pig farm puts Grace | 9.0 Tempting Fortune (T) Godzilla, Mothra, Rodan the life of the Roman 
attached to Estella. In goes back to the county under pressure, forcing him Some of the trekkers are and King Ghidorah. Fantasy politician and general, 
London, the lawyer Mr to find out what life is like to split his team in order to becoming swayed towards sequel starring Kyle revealing how his influence 
Jaggers gets aletter that for the locals after the follow two impossible lines splurging some of the prize Chandler, Vera Farmiga is still shaping language, 
changes Pip's life for ever. summer crowds have gone. of inquiry. Last in the series. money on home comforts. and Millie Bobby Brown. politics and everyday lives. 
10.0 News (T) 10.0 [MW Children of Men 10.0 News (T) Weather 10.0 Gogglebox (T) (R) 11.50 [Lethal Weapon 3 10.0 Armando's Tale of Charles 
10.25 Regional News (T) Weather (Alfonso Cuarén, 2006) (T) 10.14 Local News (T) Weather 11.0 First Dates Valentine’s (Richard Donner, 1992) (T) Dickens (T) (R) Armando 
10.30 Match of the Day 2 (T) Man Thriller starring Clive Owen. | 10.15 The Olivier Awards (T) (R) The duo pursue an ex-cop lannucci sets out to dissect 
United v Newcastle and 11.40 Frank Sinatra: A Man and 2023 (T) Hannah 12.05 [GMM Bridge of Spies selling weapons. Action David Copperfield. 
West Ham v Southampton. His Music + Ella + Jobim Waddingham hosts. (Steven Spielberg, 2015) thriller sequel starring Mel 11.0 When Mary Beard Met 
11.30 The Women's Football (T) (R) Two singers anda 12.20 EFL Papa John’s Trophy (T) Cold war drama Gibson and Danny Glover. Armando lannucci (T) (R) 
Show (T) Highlights of guitarist entertain. Final Highlights (T) 1.15 starring Tom Hanks. 2.0 TheLive Casino Show 11.40 The Art Mysteries With 
the week. 12.35 Great British Menu: Shop: Ideal World 3.0 2.25 Ramsay's Kitchen (T) 4.0 Funniest Ever Waldemar Januszczak 
12.20 [GIMAt Any Price (Ramin Banquet Special (T) (R) Cold Case Detectives Nightmares USA (T) (R) Celebrity Moments (T) Les Poseuses (T) (R) (2/4) 
Bahrani, 2012) (T) Drama 1.35 Sign Zone: Question (T) (R) 3.50 Unwind With 3.10 Come Dine With Me (R) 4.45 Tutankhamun 12.10 Horizon: Cosmic Dawn 
starring Dennis Quaid. 1.55 Time (T) (R) 2.35 Wild Isles ITV (T) 5.05 Love Your (T) (R) Five episodes. 5.25 With Dan Snow (T) (R) — The Real Moment of 
Weather (T) 2.0 News (T) (T) (R) 3.10 This Is BBC Two Garden for Less (T) (R) Food Unwrapped (T) (R) 5.30 Great Artists (R) Creation (T) (R) 


Other 
channels 


BBC Three 

7.0pm The Fast and 

the Farmer-ish 7.10 
EastEnders 7.40 
EastEnders 8.10 Gavin 

& Stacey 8.35 Ghosts 

US 9.0 Project Icon: The 
UK’s Next Music Star 
10.0 Mood 10.45 GI 
Beautiful Boy (2018) 
12.40 Search Party 1.05 
Search Party 1.25 Project 
Icon: The UK’s Next 
Music Star 2.30 The Drop 


Dave 

7.10am Yianni: 
Supercar Customiser 
7.35 Yianni: Supercar 
Customiser 8.0 Rick 
Stein's Cornwall 8.30 
Rick Stein’s Cornwall 9.0 
Survivor South Africa 
10.0 Survivor South 
Africa 11.0 Top Gear 
12.0 Top Gear 1.0 Red 
Bull Soapbox Race 2.0 
Mortimer & Whitehouse: 
Gone Fishing 2.40 
Mortimer & Whitehouse: 
Gone Fishing 3.20 
Mortimer & Whitehouse: 
Gone Fishing 4.0 Room 
101 4.40 Room 101 


: EG 
: 6.0am Hollyoaks 

: Omnibus 8.30 Married at 
: First Sight Australia 10.0 
3.30 Eating With My Ex: 
—________: Australia 11.30 Ramsay's 
: Kitchen Nightmares 

: USA 12.30 Ramsay's 

: Kitchen Nightmares 

: USA 1.30 Ramsay’s 

: Kitchen Nightmares USA 
: 2.30 Ramsay’s Kitchen 

: Nightmares USA 3.30 

: The Big Bang Theory 

: 4.0 The Big Bang Theory 
: 4.30 The Big Bang 

: Theory 5.0 The Big Bang 
: Theory 5.30 The Big 

: Bang Theory 5.55 The 

: Big Bang Theory 6.20 

: Lego Masters Australia 


: 5,20 Room 101 6.0 The 
: Force: Behind the Line 

: 6.30 The Force: Behind 
: the Line 7.0 The Force: 

: Behind the Line 7.30 

: The Force: Behind the 

: Line 8.0 World's Most 

: Dangerous Roads 9.0 

: Have | Got a Bit More 

: News for You 10.0 Live 


: (2015) 1.25 Gogglebox 
: 2.30 Gogglebox 3.30 
: Hollyoaks Omnibus 


> Film4 

: 11.0am [GMM The Ghost 

> and Mrs Muir (1947) 1.10 
: GGulliver’s Travels 

: (2010) 2.55 GIMME Spies 
: in Disguise (2019) 5.0 


Married at First Sight 


> Runner: The Scorch Trials: 


: at the Apollo 11.0 QI XL > GWohnny English 
: 12,0 Red Dwarf 12.40 : Strikes Again (2018) 
: Red Dwarf 1.20 Red : 6.45 GM Jumanji: 
: Dwarf 2.0 Whose Line : Welcome to the Jungle 
: IsltAnyway? USA2.25 =: (2017)9.0 
: Whose Line Is It Anyway? : Skyscraper (2018) 
: USA2.50 Whose Line Is It : 11.05 (@MHancock 
: Anyway? USA 3.15 Whose : (2008) 12.50 G0 
: Line ls lt Anyway? USA —:: The Beast (2019) 
: ITV2 


: 6.0am Totally Bonkers 

: Guinness World Records 

: 6.35 Love Bites 7.35 Love 
: Bites 8.40 Love Bites 

: 9.40 Dress to Impress 

: 10.40 Dress to Impress 

: 11.40 Catchphrase 

: 12.20 Family Fortunes 

> 1.25 In for a Penny 1.55 

> GEMAnnie (2014) (FYI 

: Daily is at 2.55) 4.15 

: (GMM Cloudy Witha 

: Chance of Meatballs 2 

: (2013) (FYI Daily is at 

: 5.20) 6.05 GM Hotel 

: Transylvania 3: AMonster : 
: Vacation (2018) (FYI 

: Daily is at 7.10) 8.0 

: GMMSpectre (2015) (FYI 
: Daily is at 9.20) 10.55 


: 8.0 GM Transformers: : Family Guy 11.25 Family 
: Revenge of the Fallen : Guy 11.50 American 
: (2009) 10.55 Maze : Dad! 12.20 American 


Dad! 12.50 All American 


1.45 Hey Tracey! 2.45 
: Unwind With ITV 


: Sky Max 


6.0am Highway Patrol 


6.30 Highway Patrol 
: 7.0 DC's Legends of 
: Tomorrow 8.0 DC's 


Legends of Tomorrow 


9.0 DC's Legends of 


Tomorrow 10.0 DC’s 
Legends of Tomorrow 


11.0 DC’s Legends of 
: Tomorrow 12.0 NCIS: 


Los Angeles 1.0 NCIS: 
Los Angeles 2.0 NCIS: 
Los Angeles 3.0 NCIS: 
Los Angeles 4.0 NCIS: 


: Wars 1.0 The Force: North 
: East 2.0 The Force: North 
: East 3.0 Brit Cops: War 
> on Crime 4.0 Caribbean 


: 6.0am Louis Armstrong: 
: Good Evening Ev’rybody 


: Infinite Disco 1.0 Frank 


: Sinatra: The Main Event 
: - Live from Madison 

: Square Garden 2.0 

: Johnny Cash Live at 

: Montreux 3.20 Genesis: 
: The Last Domino? 4.30 

: Berlin Live; Mike & 

: The Mechanics 5.45 

: Berlin Live: Donovan 

: 7.0 The Big Beat: Fats 

: Domino and the Birth 

: of Rock’n’Roll 9.0 Gary 

: Numan Resurrection 

: 10.45 Queen: Hungarian 
: Rhapsody - Live in 

: Budapest 12.40 The 

: Directors 1.40 Bafta: 

: Life in Pictures 2.40 The 


Los Angeles 5.0 Fringe : Story of British Cinema: 
: 6.0 Fringe 7.0 Fringe : The Pioneer Years 4.0 
: 8.0SEALTeam9.0 SWAT : Rolling Stone: Stories 
: 10.0 NCIS: Los Angeles : fromthe Edge 5.0 
: 11.0 Road Wars 12.0 Road : Discovering: lron Maiden 


: 5,30 Discovering: Muse 


: Sky Atlantic 
> 6.0am Richard E Grant's 


: Cops 5.0CaribbeanCops : Hotel Secrets 7.0 Fish 
: ——____________: Town 8.0Fish Town 9.0 
: Sky Arts : The Affair 10.05 The 


: Affair 1110 The Affair 
> 12.15 The Affair 1.20 The 


: 7.20 Tales of the : Affair 2.25 Gomorrah 

: Unexpected 7.55 Tales : 3.30 Gomorrah 4.35 

: of the Unexpected : Gomorrah 5.40 

: 8.30 Tales of the : Gomorrah 6.45 
Unexpected 9.0 Tales : Gomorrah 7.50 Perry 

: of the Unexpected 9.30 =: Mason 9.0 Succession 

: Tales of the Unexpected =: 10.101 Know This Much 

: 10.0 Skinner & Mina’s : Is True 11.20 Gomorrah 

: Literary Road Trip: Pope : 12.20 In Treatment 

: & Swift 11.0 André Rieu: : 12.50 Perry Mason 2.0 

: Welcome to My World : Succession 3.10 Game 

: 11.55 Kylie Minogue’s : of Thrones 4.15 Fish 


: Town 5.05 Fish Town 


On the 
radio 


Radio 3 

7.0am Breakfast. A 
Wild Isles Sounds of 

the Earth special. 9.0 
Sunday Morning 10.30 
Music for Holy Week. 
Performances from 
across Europe, featuring 
the BBC Singers, the 


Brno and the Bohuslav 
Martind Philharmonic 
Orchestra, the Bavarian 
Radio Chorus, and the 
Danish National Vocal 
Ensemble. 3.0 Choral 
Evensong (R) 4.0 Music 
for Holy Week. Bach’s 

St Matthew Passion 

by the Netherlands 
Radio Choir and the 
Royal Concertgebouw 
Orchestra. 7.45 Sunday 
Feature: Hypnotising 
Rachmaninov. Georgia 
Mann looks into how the 
composer used hypnosis. 
8.30 Drama on 3: Kafka’s 
Dick. Alan Bennett's 
comedy, with Toby Jones, 
Mark Heap and Jim 
Broadbent. 10.05 Record 
Review Extra 11.30 Slow 
Radio. A soundscape 
taken from Wild Isles. * 


Czech Philharmonic Choir : 
: The Reunion. With Steve 


: 12.0 Sounds Connected. 
: Ellie Ajao links a series 

: of pieces of music. (1/3) 
: 12.30 Through the Night: 


: Radio4 


The Archers (R) 11.15 


: looks at the revival of 
: classic puddings. 1.0 


Ho's dramatisation of 
: Viktor Nekrasov’s novel. 
: 4,0 Bookclub. Tan Twan 


Eng discusses his novel 


: The Garden of Evening 


: of Burke Street. Sueling’s 
: Story, by Ingrid Persaud. 


: Briggs: The Brit Who 
: Brought Jazz to Europe 


: 7.50 Flying Visits (1-5/5) 
: 9.0 Harry Worth in 

: Things Could Be Worse 

: (4/13) 9.30 Something 

> to Shout About (20/21) 


: : Mists. 4.30 Bambi: The :_ 10.0 Desert Island Discs: 

: 6.0am News 6.05 : True Story. Christopher : Long-play 11.0 Poetry 

: Something Understood =: Frayling visits Viennato : Extra 11.30 Sweet 

 (R) 6.35 Natural : uncover the forgotten : Sorrow (6-10/10) 12.40 
: Histories. The chicken. : rootsofthefilminFelix : Inheritance Tracks 12.50 
: (3/7) 6.57 Weather 7.0 : Salten’s brutal parable. : Flying Visits (1-5/5) 2.0 
: News 7.0 Sunday Papers : 5.0 The Today Debate > Harry Worth in Things 

: 7.10 Sunday 7.54 Appeal: (R) 5.40 Profile(R) 5.54 : Could Be Worse (4/13) 

: 7.57 Weather 8.0 News : Shipping Forecast 6.0 : 2.30 Something to Shout 
: 8.0 Sunday Papers 8.10 =: News 6.15 Pick of the : About (20/21) 3.0 Desert 
: Sunday Worship 8.48A =: Week 7.0 The Archers : Island Discs: Long-play 

: Point of View (R) 8.58 : 7.15 Angela Barnes: You : 4,0625Y (1/2) 4.30 

: Tweet of the Day (R)9.0 : Can’t Take It With You : Cold Blood (1/5) 5.0 

: Broadcasting House 10.0 : (R)7.45MoreChronicles : Poetry Extra 5.30 Sweet 


: Sorrow (6-10/10) 6.40 
: Inheritance Tracks 6.50 


: Cram, Brendan Foster : (1/5) 8.0 Feedback (R) : Flying Visits (1-5/5) 8.0 

: and David Moorcroft, : 8.30 Last Word (R) 9.0 > Harry Worth in Things 

: plus head coach Frank : Money Box (R) 9.25 : Could Be Worse (4/13) 

: Dick. (1/5) 12.0 News : Appeal (R) 9.30 Analysis: 8.30 Something to Shout 
: 12.01 (LW) Shipping : (R) 10.0 The Westminster : About (20/21) 9.0 Desert 
: Forecast 12.04 The : Hour 11.0 Loose Ends : Island Discs: Long-play 

: Museum of Curiosity : (R) 11.30 Something : 10.0 The Hudson and 

: (R) 12.30 The Food : Understood (R) 12.0 : Pepperdine Show (3/4) 

: Programme. Sheila Dillon : News 12.15 Arthur : 10.30 Isy Suttie’s Love 


© Letters (4/4) 11.0 Life 
: With Lederer (5/5) 11.15 


: The World This Weekend : (R) 12.45 Bellson Sunday : The Kneebone Bonanza 

: 1.30 Behind the Crimes. : (R) 12.48 Shipping : (5/5) 11.30 Lemn Sissay’s 
: Forensic psychologists : Forecast 1.0 As World : Origin Stories (1/4) 12.0 

: Sally Tilttand Dr Kerensa : Service 5.20 Shipping : Poetry Extra 12.30 Sweet 
: Hocken interview : Forecast 5.30 News 5.43 : Sorrow (6-10/10) 1.40 

: former prison officer : Prayer forthe Day5.45 =: Inheritance Tracks 1.50 

: Sinem. 2.0 Gardeners’ : Farming Today 5.58 : Flying Visits (1-5/5) 3.0 

: Question Time (R)2.45 =: Tweet of the Day (R) : Harry Worth in Things 

: Opening Lines. John : —_________________ :_ Could Be Worse (4/13) 

: Yorkeexamines Victor : Radio4 Extra : 3.30 Something to Shout 
: Nekrasov’s 1961 novel : 6.0am Poetry Extra6.30 : About (20/21) 4.0 Desert 
: Kira Georgievna. 3.0 : Sweet Sorrow (6-10/10) : Island Discs 5.0 La Vie 

: Love Stories: Kira. Ming : 7.40 Inheritance Tracks : De Boheme (1/2) 


